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LONDON, ONT., CHURCH 
HAS LARGE CASAVANT 


FOUR-MANUAL IS INSTALLED 


Instrument of 3,732 Pipes and Sixty- 
four Registers Completed in 
Metropolitan United Church 
—Stoplist Presented. 


A four-manual organ for the Metropo- 
litan United Church of London, Ont., 
has been completed by Casavant Brothers, 
Ltd., of St. Hyacinthe, Que. There are 
sixty-four registers in the large scheme 
and the specifications indicate 3,732 pipes. 
The instrument was installed late in 1951. 

The stop specifications are as follows: 

GREAT ORGAN. 


Double Open Diapason, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Violin Diapason, 8 ft., 61 pipes. 
Harmonic Flute, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Prestant, 4 ft., 61 pipes. 

Flute, 4 ft., 61 pipes. 

Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Mixture, 3 ranks, 183 pipes. 
Cymbale, 3 ranks, 183 pipes. 
Harp (from Choir). 

Chimes (from Choir). 


SWELL ORGAN. 


Bourdon, 16 ft., 73 pipes. 
Open Diapason, 8 ft., 73 pipes. 
Stopped Diapason, 8 ft., 73 pipes. 
Viola da Gamba, 8 ft., 73 pipes 
Voix Celeste, 8 ft., 73 pipes. 
Aeoline, 8 ft., 73 pipes. 
Octave, 4 ft., 73 pipes. 
Rohr Flote, 4 ft., 73 pipes. 
Flageolet, 2 ft., 61 pipes. 
Mixture, 4 ranks, 244 pipes. 
Contra Fagotto, 16 ft., 73 pipes. 
Cornopean, 8 ft., 73 pipes. 
Oboe, 8 ft., 73 pipes. 
Vox Humana, 8 ft., 73 pipes. 
Clarion, 4 ft., 73 pipes. 
Chimes (from Choir). 

CHOIR ORGAN. 
Contra Salicional, 16 ft., 61 pipes. 
Geigen Principal, 8 ft., 61 pipes. 
Viola, 8 ft., 61 pipes. 
Lieblich Gedeckt, 8 ft., 61 pipes. 
Dolce, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Lieblich Fléte, 4 ft., 61 pipes. 
Nazard, 224 ft., 61 pipes. 
Piccolo, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 
Tremulant. 
Harp. 
Chimes, 25 bells. 

SOLO ORGAN. 
Doppel Flite, 8 ft., 61 pipes. 
Gross Gamba, 8 ft., 61 pipes. 
Gamba Celeste, 8 ft., 61 pipes. 
Fugara, 4 ft., 61 pipes. 
Orchestral Oboe, 8 ft., 61 pipes. 
Tuba, 8 ft., 73 pipes. 
Tremulant. 

PEDAL ORGAN. 
Open Diapason, 16 ft., 32 pipes. 
Open Diapason, 16 ft., 32 notes. 
Violone, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Salicional, 16 ft., 32 notes. 
Gedeckt, 16 ft., 32 notes. 
Octave, 8 ft., 12 pipes. 
Cello, 8 ft., 12 pipes. 
Stopped Flute, 8 ft., 12 pipes. 
Still Gedeckt, 8 ft., 32 notes. 
Choral Bass, 4 ft., 12 pipes. 
Mixture, 4 ranks, 128 pipes. 
Harmonics, 2 ranks, 64 pipes. 
Trombone, 16 ft., 32 pipes. 
Fagotto, 16 ft., 32 notes. 
Tromba, 8 ft., 12 pipes. 
Octave Tromba, 4 ft., 12 pipes. 


The organ was built originally by Ca- 
savant Freres in 1897 and: consisted of 
three manuals and forty-one speaking 
stops. It was enlarged by an Ontario firm 
some years later and reconstructed tho- 
roughly by Casavant in accordance with 
the present specification, The original 
fine old case by Casavant was used again 
In this last reconstruction. The organist 
is T. C. Chattoe. Dr. Charles Peaker, or- 
8anist of St. Paul’s Church, Toronto, 
Save the opening recital. 


DR. CHARLES A. SHELDON, ATLANTA ORGANIST, TAKEN BY DEATH RECITAL OFFERINGS 








CHARLES A. SHELDON, NOTED 
ATLANTA ORGANIST, IS DEAD 


Dr. Charles A. Sheldon, Jr., one of 
the South’s most noted organists, died in 
Atlanta Feb. 10 after an illness of three 
days. Dr. Sheldon was municipal organist 
of Atlanta, organist and choirmaster of 
the First Presbyterian Church and organ- 
ist of the Peachtree Jewish Temple. He 
had held the city position since 1914 and, 
though he was only 66 years old, for 
many years he had ben regarded as the 
“elder statesman” of Atlanta church mu- 
sicians. 

Dr. Sheldon was born in Georgia and 
received training both as a musician and 
as an electrical engineer. His interest in 
the organ may be traced back to his 
great-grandfather, John S. Wilson, uncle 
of Woodrow Wilson, wartime President 
of the United States, who organized the 
First Presbyterian Church of Atlanta 
and was the minister and organist to his 
death. The inspirational influences in Dr. 
Sheldon’s musical training were Dr. J. 
Lewis Browne, Kurt Mueller, Mortimer 
Wilson, J. Fowler Richardson, Harry 
Rowe Shelley and August Geiger. His 
training was entirely American. 

Influenced by religious traditions for 
generations, Mr. Sheldon began to com- 
pose hymns when a lad and had several 
hundred to his credit, published and in 
manuscript. His composing was mostly 
for the organ and anthems. Some of his 
best-known compositions were “Laudate 
Dominum,” “Christmas Story” and 
“Crossing the Bar.” 

Dr. Sheldon married Ruby Brooks, a 
soprano whom he had met in church 
work, in 1910. They were the parents of 
a daughter and three sons. One of them, 
Captain Brooks Sheldon, fell in the second 
world war. Another son, the Rev. Charles 
A. Sheldon III, is pastor of the Dunlop 
Presbyterian Church in Shreveport, La. 
Dr. Sheldon was a past dean of the Geor- 
gia Chapter of the A.G.O. and the de- 
gree of doctor of music was conferred up- 
on him by Oglethorpe University. He did 
much teaching and lectured weekly on 
hymnology and church music at Columbia 
Theological Seminary in Decatur, Ga. 

Drawing on his training as an engi- 
neer, Dr. Sheldon designed organs. He 
had more than sixty-five instruments to 
his credit. Besides all this he found time 
for radio and recital work and played 
regularly on the four-manual organ in 
the home of Asa G. Candler, the well- 
known manufacturer of coca-cola. 

A correspondent from the Georgia 
Chapter of the A.G.O. has written: 
“Probably no other figure in Atlanta ever 


held such a nearly unique place or meant 
more to the musical life of this section 
of the country. He was honored for his 
superior skill and knowledge in design- 
ing, building and playing organs, and he 
was even more honored and loved for 
his integrity of character and for his kind, 
generous spirit.” 

Surviving are Mrs. Sheldon, a daughter, 
Mrs. Roy M. Fowlkes of Greenville, S.C. ; 
Robert W. Sheldon, a son, of Atlanta; 
another son, the Rev. Mr. Sheldon, and 
six grandchildren. 
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POWELL WEAVER MEMORIAL 
SERVICE ATTENDED BY 2,000 


More than 2,000 people were present 
Jan. 27 at a memorial service for Powell 
Weaver in the First Baptist Church, Kan- 
sas City, Mo. The service was sponsored 
by that church and Congregation B’nai 
Jehudah, both of which were served by 
Mr. Weaver at the time of his death 
Dec. 22. In connection with the service 
a fund of more than $7,000 was raised 
as a fund for the education of the com- 
poser’s son. 

The service, which was devoted to 
compositions by Mr. Weaver, began with 
a group of organ selections played by 
Mrs. Bethel Davis Knoche. These were 
“A Gothic Cathedral” and two of the 
“Copper Country Sketches,” “Laughing 
Water” and “Iron Mountain.” Edna Scott 
3illings then directed a choral group in 
the B’nai Jehudah service. Gladys Ha- 
vens Daniels sang “Assurance” and 
“Build Thee More Stately Mansions.” 
The latter number was sung for the 
first time by Mrs. Daniels at Mr. Weav- 
er’s last church service, Oct. 28, 1951. 
Franz Kneisel, violinist, played the Largo 
movement from the Sonata in B minor. 
The choir of the First Baptist Church, 
directed by Marybelle Eubank Shirk, 
sang “Spirit of God,” “Wash My Sins 
Away, Lord” and “O God, Our Help in 
Ages, Past.” The closing organ group was 
played by Mrs. Billings. It included “Still 
Waters,” “The Squirrel” and the Tocca- 
ta from the suite “Copper Country 
Sketches.” 
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THE LEXINGTON, MASS., Choral Society, 
Wilmer T. Bartholomew conductor, gave 
the first performance in New England of 
Benjamin Britten’s cantata “Saint Nicolas” 
in Cary Hall Dec. 16. The title role was 
sung by Wesley Copplestone, tenor. The 
chorus numbered eighty-five voices, with 
an orchestra of twenty-two. The group will 
present the Bach B minor Mass April 27. 
Mr. Bartholomew is also minister of music 
at the Hancock Congregational Church, 
where he conducts a four-choir program. 


OF 1951 ARE ANALYZED 


FAVORITES HOLD THEIR OWN 


Study of Programs Published in 


Twelve Issues of Last Year Made 
by H.J.W. Mac Cormack Shows 
Bach and Franck in Lead. 


For the tenth consecutive year THE 
Diapason is privileged to present to its 
readers an analysis of the makeup of the 
recital programs played by American 
organists. A study of the lists published 
in the twelve issues of 1951 has been made 
by H. J. W. Mac Cormack of St. Hu- 
bert’s, N. Y. The figures presented by 
Mr. MacCormack disclose the trends 
in taste of recitalists and offer an ac- 
curate picture of what those who attend 
organ recitals are privileged to hear. The 
analysis is based on a total of 11,161 
program numbers. 

“The 1951 list of most frequently per- 
formed compositions is headed by the 
three perennial favorites: Bach’s Tocca- 
ta and Fugue in D minor, Franck’s Cho- 
rale in A minor and Bach’s Fantasie and 
Fugue in G minor,” writes Mr. Mac- 
Cormack. “Bach’s Fugue in E flat and 
Chorale Prelude on ‘Wachet auf,’ as 
well as the Franck Chorale in B minor 
and the Reubke Fugue, continue to grow 
in favor. The Widor Toccata maintains 
its popularity, but Bach’s Passacaglia 
and Fugue dropped sharply below its level 
for the four previous years. 

“The list of most favored writers 
shows Bach, Handel, Franck and Vierne 
maintaining the leadership which has 
been practically uncontested during the 
ten-year period covered by these reports 
Mendelssohn, normally occupying sev- 
enth or eighth place, rose in 1951 to 
fifth place, overshadowing by a wide mar- 
gin Dupré, who apparently attained his 
peak of popularity in 1950, as well as 
Karg-Elert, who has been declining in 
favor gradually since 1945. Brahms rose 
slightly above his little varying level to 
assume eighth place. Reubke and Purvis 
continue to ascend in favor while Boell- 
mann dropped sharply in 1951 and Widor 
continues in steady decline. Newcomers 
to the group of most frequently represent- 
ed composers are Schroder, Crandell, 
Jacob, Rowley and Milhaud. 

“The analysis for 1951 shows the re- 
spective groups appearing in the same 
order as for the previous year, although 
Bach dropped 6.6 points from his 1950 
high of 29.2 per cent. Although the per- 
centages appear to vary little over the 
years, careful study will show a gradual 
gain for Bach and slight loss for both 
French and American composers. Ger- 
man composers other than Bach show 
practically no change. 

“It might be mentioned that these tabu- 
lations are based exclusively upon per- 
formances on the organ alone. When the 
concerti of Handel are performed (as 
intended) with other instruments, they 
are not counted; and ‘organ works’ of 
Mozart refers not to the sonatas but to 
those works which have become establish- 
ed in the organ solo repertory (K-594, 
608 and 616) as apart from transcriptions 
of other works.” 

Here is a survey of organ programs 
published in THe Drtapason during the 
year 1951 (figures indicate number of 
performances) : 
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Toccata and Fugue in D minor, Bach, 83 
Chorale in A minor, Franck, 79. 
Fantasie and Fugue in G minor, Bach, 7 
Fugue in E flat, Bach, 57. 

“Nun komm’, der Heiden Heiland,” Bach, 
53. 
“Jesu, Joy of Man’s Desiring.” Bach, 49 
“In dulci Jubilo,”’ Bach, 46 
Toccata from Fifth Symphony. Widor. 46. 
Prelude in B minor, Bach, 45. 

Fugue in D major, Bach, 45. 
a [Continued on page 15.] 
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things they can do well. 
their congregations are consistently de- 
flated with plainsong, inflated with Vic- 
torian anthems or kept on a one-calorie 
diet of Palestrina motets. And in inter- 
pretation, said the canon, we go to whim- 
sical extremes. We either play a Bach 
fugue as if Rimsky-Korsakoff had writ- 
ten it and St. Gregory had indicated the 
tempo or else we play it in good time with 
a jet-propelled Spike Jones registration. 

We serve badly if we do not expose 


Consequently 


people to the best of all ages, Canon 
West told the group. The hopelessly 
reactionary person is invariably an in- 


secure man. He added that it is possible 
that organists do not give due considera- 
tion and respect to the views of the 
clergy. Quipped the canon: “Many of the 
clergy can, like ourselves, read and write. 
Courtesy from the organ bench is not 
only flattering but rare.” His advice was 
to listen to the minister’s sermon, dis- 
cuss it with him and learn what he plans 
to do. 

The speaker told the group that the 
behavior of a choir depends to a great 
extent upon the behavior of its director. 
He also reminded those present that when 
one becomes a church organist what he 
wears, whether he smokes, whether he 
drinks, and how much, become a matter of 
vital concern to a whole congregation. 
There was this word of admonition: “The 
man who presses the third drink on you 
is the one who will tell about it with the 
most pious horror.” 

Robert Noehren, whose recordings and 
recitals in both America and Europe are 
attracting widespread attention, proved 
himself to be an organist’s organist when 
he played the three-manual Casavant of 
1909 in Lutkin Hall Tuesday evening. 
Many were probably surprised when they 
saw Mr. Noehren’s program, which in- 
cluded six remantic and modern works, 
three Bach numbers and a set of varia- 
tions by Sweelinck, because Mr. Noehren 
is known to most people through his 
playing of early music and his writings on 
old organs. And, to be sure, after the 
Sweelinck Variations on “Unter der Lin- 
den gritine” one felt that Mr. Noehren 
had only begun to sharpen the appetites 
of his listeners for early music. The fi- 
nesse of his keyboard work, his keen un- 
derstanding of rhythmic factors and the 


harpsichordist and Richard Enright was 
at the organ. 
LUIS HAROLD SANFORD FINDS 
ACTIVE CAREER IN FLORIDA 
Luis Harold Sanford, <A.A.G.O., 
M.S.M., who moved to Winter Park, 
Fla., Oct. 1, is finding the musical life 
there increasingly active. In addition to 
his duties as organist of the Congrega- 
tional Church he was asked by Dr. Her- 
man F. Siewert, organist at Knowles 
Memorial Chapel, Rollins College, to as- 
sist him in the series of organ vespers on 
Wednesdays at 5 o'clock. Mr. Sanford 
served as accompanist for all the soloists 
at these recitals and also played the re- 
citals on three of the Wednesdays. The 
program Feb. 27 included: “Credo in 
Unum Deum,” Titcomb; “By the Waters 
of Babylon,” Karg-Elert; “A __ Little 
Tune,” Felton; “Come, Sweet Death,” 
3ach-Fox; Biblical Sonata, “David and 
Goliath,” Kuhnau; Sonata on the Ninety- 
fourth Psalm (complete), Reubke. 
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DR. ERNEST T. ALLEN DEAD; 
PHILADELPHIA COMPOSER 


Dr. Ernest T. Allen, Philadelphia com- 
poser, organist and choirmaster, died late 
in February at his home after a long 
illness. 

Dr. Allen was organist for thirty-nine 
years at John’s Lutheran Church, 
Melrose Park. He was born in London 
and was solo boy at St. Paul’s Cathedral! 
there. He was brought to this country 
by his parents at the age of 14 and sang 
in the choirs of St. Mark’s Church and 
St. Clement’s Episcopal Church, Phila- 
delphia. During his career he occupied 
posts at Christ Church, Pottstown; St. 
Asaph’s Church, Bala-Cynwyd, and St. 
Simeon’s Church, Philadelphia. 

In 1937 he was awarded a doctorate 
in music by Muhlenberg College. 

Surviving are his widow, the former 
May E. Mackie, who is active in child 
welfare work. 
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Humidity 


Control 


C ONSPICUOUS instances are on record, here and abroad, 
of chest leakage due to shrinkage of the wood caused by 
faulty humidity control. In spite of the use of the very 
best and most carefully seasoned wood, this can happen. 


A split chest can be more than serious in putting an 
organ out of commission and in the cost of its repair. 


In over fifty years no AUSTIN chest or mechanism 
has suffered from dry or wet conditions or extreme 
changes of temperature. The expansion provisions in the 
AUSTIN chest allow for many times any possible shrink- 
age or swelling; the metal mechanisms are “climate-proof”. 


There never has been an example of a split AUSTIN 


chest or of “runs” between notes. 


Those with the responsibility of advising committees 
selecting organs can depend on an AUSTIN ORGAN being 
free from such faults throughout its life. 


AUSTIN ORGANS, INC. 


HARTFORD, CONN. 


Member Associated Organ Builders of America. 
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CATHEDRAL TO HAVE aed, 26, Gh Dies 


LARGE AUSTIN ORGAN _ Block Fiste, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 


7 Krummh » & ft., 68 pi ’ 
SPRINGFIELD, MASS., ORDER Tuba reo Great), 8 ft. 


Three-Manuai for Christ Church, Tremolo. 
Where Roland Pomerat Is Or- 

jf Bourdon, 8 ft., 61 pipes. 
ganist, Will Feature Exposed Rau 6 &. GO tee. 


Great and Positiv. Doublette, 2 ft. 61 pipes. 
Quint, 145 ft., 61 pipes. 


POSITIV ORGAN. 





A large three-manual organ has been 
ordered from Austin Organs, Inc., by 
Christ Church Cathedral of Springfield, 
Mass. where Roland Pomerat is or- 
ganist. The new instrument will replace _ Violone, 7 % 

16 ft., 


a Steere installation of 1911. Gedeckt, 


Of special interest will be the exposed 
locations of the great and positiv sections. 
These will stand in the openings from the 
organ chamber, in clear view from the 
nave of the church. The 32-ft. pedal dia- 
pason also will have a favorable location 
against the end wall of the north tran- 


sept. 


The stoplist, which was drawn up in 
collaboration with Mr. Pomerat, is as 


follows: 


Violone, 


16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 
Diapason Conique, 8 ft., 61 pipes. 
Octave, 4 ft., G1 pipes. 

Twelfth, 225 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. ni's “Stabat 
Harmonic Flute, 8 ft., 61 pipes. 


GREAT ORGAN. 


Cymbal, 3 ranks, 183 pipes. 
PEDAL ORGAN. 


Double Open Diapason, 32 ft., 32 pipes. we have compiled a 


Open Diapason, 16 ft., 12 pipes. 


Octave, 8 ft., 32 pipes. 
Principal, 8 ft., 32 notes. 
Flute, 8 ft., 32 pipes. 
Choral Bass, 4 ft., 12 pipes. 
Flauto Dolce, 4 ft., 
Flautino, 2 ft., 12 pipes. 
M:xture, 3 ranks, 96 pipes. 
Contra Fagotto, 
Fagotto, 2 ft., 32 notes. 
Bombarde, 16 ft., 32 pipes. 
Trumpet, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 





MISS BONNELL TO CONDUCT 
ORATORIO IN CRANFORD, N. J. 
Mary Elizabeth F.T.G.E., 
A.A.G.O., will conduct a chorus of sev- 


enty voices in a performance of Rossi- 
9 at te a bookle 


‘To answer many requests 


number of messages 
appearing in this space 


over the years into 


First Presbyterian Church, Cranford, N.J. 


Mixture, 3 ranks, 183 pipes. 


Clarion, 4 ft., 68 pipes. 


LEVKrrorvrw 
COCO PCCLPCCLLCLLLLOCAAAAaaa COOCCeeeeecereeetceercecnecncececnaacadaa 


Viola, 8 ft., 68 pipes. 


Dolce, 8 ft., 68 pipes. 





Quintaten, 4 ft., 61 pipes. 


me © i, OS pe. of the Prospect Presbyterian 


Geigen, 8 ft., 68 pipes. 


Walter N. Hewitt, A.A.G.O., organist 
Church, 
SWELL ORGAN. Maplewood, N. J., will be at the organ 
and these soloists have been engaged: 


Melodie, & ft. 66 pipes. Floyd Worthiigton, bass-baritone, solo- We will be pleased 


Gambe, 8 ft., 68 pipes. 
Gambe Celeste, 8 ft., 56 pipes. 
Fugara, 4 ft., 68 pipes. 
Chimney Flute, 4 ft., 68 pipes. 


Contra Fagotto, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 


Oboe, 8 ft., 68 pipes. 
Vox Humana, 8 ft., 61 pipes. 





Oo 





ist at the Madison Avenue Presbyterian 
Church, New York City; Karl 
tenor, of Orange, N. J.; Maria Martell, 
contralto of the Amato Opera Company, on request. 
and Marilyn Vosberg, soprano, of New 
York City. Miss Martell and Miss Vos- 


berg are regular soloists of the church. 


Lein, to send it to you 


eee DR. PHILIP JAMES, well-known composer 
: and organist, married Miss Helga Boyer 
CHOIR ORGAN. Feb. 3. Announcement of the marriage was 


Concert Flute, 8 ft., 68 pipes. 


Dolce Celeste, 8 ft., 56 pipes. York University. 


made in New York by the bride’s parents, 
Dr. and Mrs. Henry A. Boyer. Dr. James is 
head of the department of music at New 
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Sov Lent and Easter 


CHORUS OF MIXED VOICES 
New, 1952 








Now Is Christ Risen!.............. Marcel G. Frank 
re Richard Kountz 
Alleluia, Come, Good People... .. . Katharine K. Davis 
cp uk eee rr Robert Hernried 
Drop, Drop, Slow Tears. .... . T. Frederick H. Candlyn 
An Easter Alleluia................ T. Tertius Noble 
Easter Bells Are Ringing............ Robert Elmore 
Easter Morning................... Richard Kountz 
I Heard Two Soldiers Talking... .Marion C. Chapman 
cl eT eer Trees T. Tertius Noble 
Now the Green Blade Riseth........ Stanley E. Saxton 
O Come and Mourn.................. Seth Bingham 
See the Destined Day Arise!...... Charles L. Talmadge 
Them Avt the Way: ... 2... 5.6.6 ke Carl F. Mueller 
ae 
SONGS 


Just Issued 
SS 


Let Springtime Ring with Joy!..... Clarence Olmstead 
medium 
—<a 
Palm Sunday. . high, medium, low... ... Richard Kountz 
Christ Is Risen To-day!.......... Katherine K. Davis 
ORGAN 
Christ’s Entry Into Jerusalem. ...... Stanley E. Saxton 
(Processional ) 


GALAXY MUSIC CORPORATION 
50 West 24th Street 


New York 10, N. Y. 


AKOLIAN-SKINNER 
is a quality product 


A 


AEOLIAN-SKINNER 
ORGAN COMPANY, 


Ine. 


Office and Factory—Boston 25, Massachusetts 
G. Donald Harrison 


President 


William E. Zeuch Joseph S. Whiteford 
Vice President Vice President 
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ANTON GOTTFRIED NOW 90 YEARS OLD 


\. 


"| 


ANTON GOTTFRIED, who for more than 
half a century has been regarded as one 
of the outstanding authorities on pipe 
voicing in America, marked his njinetieth 
birthday Feb. 10 in Chicago, where 
he now makes his home with a daughter, 
Mrs. Alfred Foerster. 

Mr. Gottfried was born in 1862 near 
Heidelberg, Germany. He built his first 


™) 
é 





| 


organ at the age of 18. Educated in 
Europe, Mr. Gottfried was a student of 
the theological Missionsschule Chrischona 
in Basel, Switzerland. He served his ap- 
prenticeship with two of Europe’s most 
famous organ builders. With his wife 
Mr. Gottfried arrived in Philadelphia in 
1888 and in 1895 moved to Erie, Pa., 
where he maintained a factory for many 
years. 











Plays 


NOEHREN 


MESSTAEN 








“WE RECOMMEND that hi- 
fi fans, conscious of low fre- 
quency reproduction, go right 
out and buy this record.... 
regardless of whether they 
like or dislike Messiaen’s 
work. It is a record to dis- 
prove once and for all the oft- 
bruited statement that ‘you 
can’t record 16’ pedal notes 
anyway.’ It is a splendid or- 
gan recording of an especially 
fine organ—that of Grace 
Episcopal Church in Sandus- 
ky, Ohio. The organ tone is 
full and vibrant. It reminds 
this reviewer of the old and 
fine organs of Europe, and is 
startling in comparison with 
some of the other organs re- 
cently heard on records. We 
also suspect that even ada- 
mant Messiaen dislikers will 
weaken after listening to cer- 
tain ones of these Nine Medi- 
tations for organ, particularly 
after the third or fourth hear- 
ing.” 

D.A. in High Fidelity 
MESSIAEN: 
La Nativite du Seigneur 


Allegro Record ALG 3030 








UNIVERSITY OF MICHIGAN 











WESTMINSTER CHOIR COLLEGE 
JOHN FINLEY WILLIAMSON, PRES. 


ALEXANDER McCURDY 
Head of Organ Department 


PRINCETON, NEW JERSEY 
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Here’s an art 
that has almost 
disappeared 


In Grandmother’s time, fancifully carved 
furniture was all the rage. Nowadays, there 
is more emphasis on straight, simple lines, 
and the skilled carver has all but vanished. 


In Moller workrooms, however, these 
gifted artisans still practice their trade. They 
patiently carve graceful ornamental pieces for 
Moller consoles, and for the woodwork that 
integrates the instrument to the architectural 
scheme of its new home. 


These specialists typify the many skilled 
craftsmen at work in the Moller plant. Each 
contributes in his own way to making the 
Moller organ great. To prove it, you have 
only to hear and play a Moller! 


~, 





If you should like information or advice on any phase 
of organ building, remodeling, operation, or mainte- 
nance—we shall be glad to help you! There is no obliga- 


tion for this service—please do not hesitate to write. 


ALOLLER 


INCORPORATED 


HAGERSTOWN, MARYLAND 


GREAT PIPE ORGANS SINCE 1875 


1952 
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INNA SHOREMOUNT RAYBURN 


ANNA SHOREMOUNT RAyBurN is the 
newly-appointed organist and choirmas- 
ter of Emanuel Evangelical and Re- 
formed Church, Woodhaven, N. Y. Mrs. 
Rayburn leaves Calvary Baptist Church, 
New York City, where she has played a 
number of recitals in the past year. At 
Emanuel she will direct an adult choir 
of twenty-five voices and organize a 
junior choir. Mrs. Rayburn is a member 
of the council of the New York City 
Chapter of the A.G.O. 


———--——— - 
BERTRAM WEBBER, FORMER 
CHICAGOAN, DIES IN MADISON 


Bertram G. Webber, former Chicago 
organist, died in Madison, Wis., Feb. 14 
after a short illness. At the time of his 
death he was manager of the organ de- 
partment of the Forbes-Meagher Music 
Company, a position he had held since 
1950. He was also president of the Wis- 
consin Association of Church Musicians 
and when he was taken ill was busily en- 
gaged in arranging for the association’s 
fifth annual hymn festival, in which 300 


singers took part Feb. 24. 

Mr. Webber was born in Henry, IIL, 
sixty-six years ago and was a graduate 
of the University of Chicago. His organ 
study was with Harrison M. Wild in 
Chicago and he had held important posi- 
tions in this city and suburbs, among them 
as organist of the First Presbyterian 
Church of Evanston and of the Glencoe 
Union Church. For two years he was 
dean of the Illinois Chapter, A.G.O., his 
term ending two years ago, when he 
moved to Evansville, Ind. In Chicago he 
had been manager of the organ depart- 
ment of the Cable Piano Company and 
of Marshall Field & Co., after that com- 
pany purchased the business of the Cable 
Company. He had also been president 
of the Harrison M. Wild Organ Club. 
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ORGAN BLOWER CO. 


JOSEPH L. WINN successor to A. C. FOSTER 
SPENCER TURBINE ‘‘ORGOBLOS” 
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RECITALS 
Factory Representative of 


THE KILGEN ORGAN COMPANY 
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2251 Highland Ave. Birmingham 5, Ala. 
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LAMENTATION 


For Full Chorus of Mixed Voices 

and Piano with Solo Soprano, 

Contralto (or Mezzo Soprano) 
Tenor, and Baritone 


by JOHN JACOB NILES 
$1.50 


From the foreword by Bishop William R. Moody 
of Lexington, Kentucky: 


In 1945 John Jacob Niles acted as court interpreter when a group of 


Esthonian refugees made their appeal for admission into the United 
States. The patriarch of the group appealed in these words: ‘'We ask 
only the simplest things of life for ourselves and for our children, but 
things without which the soul of man cannot live—a home, clothes, 
food, and the right to be free, that we may worship our God as free 


men should.” 


Out of that experience this music was born. Niles went to the Bible, 
that inexhaustible fountain of human freedom: to the ancient Hebrew 
Prophets and to the answer of their prophecies in the New Testament 


Here we see how man’s spirit finds its way through bitterness to joy, 
through sacrifice and suffering to triumph, through darkness into 
glorious light and freedom of the brotherhood of the sons of God! 


G. SCHIRMER 


NEW YORK 17: 3 & 43rd St, 
BROOKLYN 17, 275 Livingston St, 


CLEVELAND 14; 43 The Arcade 
LOS ANGELES 14: 700 W. 7th St. 





LIPE RXPEC TANGY 


What ts the 


of a 


PIPE ORGAN? 


A SURVEY REVEALS that the life expect- 
ancy of an Estey Pipe Organ exceeds 50 
years. (Many insurance companies accept 


75 years for evaluation purposes. ) 


The low-cost upkeep and lasting qual- 
ities of the Estey Pipe Organ offer proof 
of the superior workmanship and fine 
materials that go into these beautiful 


instruments. 


In fact, the first Pipe Organ (1) man- 
ufactured by this company is still giving 
satisfactory service and, what is more, it has 
never required a major overhaul (11), nor 


does it need one. 


Today’s Estey instruments are built 
with the same enduring qualities as those 
of yesterday. This should be a significant 
factor to those charged with the selection 


of so important an instrument. 


1 Installed First Methodist Church, Brattleboro, Vt. 


11 Replacement of two chest pneumatics after 40 
years is the complete extent of repairs. 
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How to Make Music us, performers of good music are = 
‘ can be varied by (eg.) the occasional 
in Small Churches use of T. Tertius Noble’s varying har- 
monies. 


of Inspiring Nature 


Cambridge, Mass., Feb. 5, 195 
Mr. Gruenstein: 

The letter of George Brandon appear- 
ing in THE Diapason Feb. 1, under the 
title “Music for Small Churches” opens 
a large and very important field of in- 
quiry. Churches such as he describes, 
having an average attendance of some 
fifty, with very little in the way of mu- 
sical resources, need and deserve special 
attention no less than those with com- 
petent choirs and directors. It may be of 
interest to know that this is a chief 
point of study and discussion among the 
seniors of the Episcopal Theological 
Seminary in Cambridge, Mass., where I 
am lecturer in church music. Others have 
the same concern as Mr. Brandon. I 
know their feelings; I know from ex- 
perience the problem; and I know, from 
their own lament, their “illiteracy” in 
this field. 

No, Mr. 


2.—Dear 


3randon, it is not necessary 
that “simple music should be simple- 
minded.” Where there is practically no 
choir—a consummation devoutly to be 
wished for some larger churches !—con- 
gregational singing of hymns may be al- 
most the utmost. (1) They must be 
hymns that speak the truth, theologically 
and socially sound. They must also ap- 
peal to the heart and soul. (2) They must 
have good tunes. (3) They must be elo- 
quently performed, aesthetically satisfy- 
ing. If these three qualifications are met 
music will be inspiring and successful. 
All this goes without saying—but un- 
fortunately it just isn’t said! 

May I make one comment on each of 
these points? (1) Even in the Episcopal 
Church the hymns are part of the liturgy, 
or should be so treated. The hymn must 
tie in with the Sunday’s (not necessarily 
the sermon’s) message. (2) The great 
problem next is with the poor tunes—so 
often the favorites. Tact and judgment 
and patience can get most of them quiet- 
ly forgotten as the congregation comes io 
know the splendid hymn-tunes ancient 
and modern which are now in all good 
hymnals. (3) The performance involves 
such problems as: What to do with the 
elderly woman with a strident voice, or 
the man who will sing off key? Beyond 


that, four-part singing is by no means 
necessary; unison singing is most effec- 
tive; a tenor or other part may be at 


times an effective obbligato; 
voice can add a 


a good solo 
charming descant—oc- 
casionally. Tempo and rhythm must, of 
course, be as carefully studied as in the 
greatest art form—however simple the 


Of “service music” I can say here only 
that good chanting (free rhythm) can be 
made a delightful exercise with almost 
any choir—it is often wretched and per- 
functory in the best of them. And Mer- 
becke has bequeathed to us from 1550 a 
most reverent and artistic church song 
for the Holy Communion. (See the latest 
Episcopal Hymnal, 1940). 

If anthems can be attempted at all, 
there are many within the reach of un- 
cultivated singers. But unless, like the 
hymns, they are liturgically integrated 
with the worship—thumbs down, period! 
There are, of course, many reasons for 
banning the sacred song solo. 

I have started my budding ministers 
with hymn lists and suggestions, and a 
small, carefully selected list of good an- 
thems ; and they are gratefully received. 
Every organist at least has lists—may 
have got them at a summer school—but 
these are generally too large to be help- 
ful. And that reminds me that it may 
i y be equally disastrous— 
to send the young organist to a summer 
conference. 





This, most briefly, is one answer to 
Mr. Brandon’s challenging questions: 


“What are the crucial difficulties facing 
music in the small church and what is or 
might be done to offer help?” Mr. Bran- 
don and his fellow students might be in- 
terested in a plea from the scaffold re- 
corded in Scholes’ “Oxford Dictionary of 
Music,” page 169. About to be beheaded 
in 1723 a heroic reformer in Switzerland 
turned to the students of divinity and in 
his last words exhorted them to spply 
themselves to the study of music, so es- 
sential a part of divine worship. Would 
that such an appeal might ring from the 
chairs of every theological seminary! 

[Rev.] Cutupert Fow er, A.A.G.O. 
eee eee 
SINGING MINISTRY STUDENTS 
COMPLETE 4,000-MILE TOUR 
first traveling university 
singing group, the Boston University 

Seminary Singers, which currently num- 
bers forty-three men from fifteen states, 
celebrated its twenty-fifth anniversary 
this year with a 4,009-mile winter tour 
from Boston to Florida, making stops 
at a score of Eastern seaboard towns and 
cities in the first three weeks of January. 
The singing ministers-to-be, who have 
performed from coast to coast and from 
the Gulf of Mexico to the Great Lakes, 
were organized in 1927 by Dr. James R. 
Houghton, their present conductor, with 
the aim of giving future church leaders 
a knowledge of church music and choral 
singing problems. 


America’s 











Edition 


Toccata Concertante 


476 Marion Street 
Brooklyn 33, 
New York 





Chorale: Christ our 





EASTER-LENTEN ORGAN 
(Holy Week—Good Friday) 


I dwell with Thee at Golgotha, Lord 


FOPUEIRPRUEREDD. 5 ise cusisivpia'nies Sick oie baw olen Pe, SAE $ .80 
le Grand O Sadness, O Heartsorrow (Violin-Organ)...J. Hure ............ -80 
O World I e’en must leave thee (Cello-Organ).M. Bossi ............ 80 
O Sadness, O Heartsorrow (Cello-Organ)....J. Hure ............ 80 
When in the hour of deepest need 
Orgue (Violin-Cello-Organ) ............4.ccsseees G Raphael .......... 80 
Sonata No. 5 (2 Violins, Cello, Organ) 
Festival—Easter Sp aes 1.00 
Prelude Grave (Lent—Holy Week)...... SD Sasa. sprescrporere 80 
Festival Toccata (Hommage a Widor) 
TERS POND ois. :sca-visisthiatonsies, b.00is.0iee Tombelle ........ 80 
Glory be to God on High (4 Variation 
UND 55. cah ON Sala vic + cuban On Non acme oe Oe ers 1.00 
r Grand Chorus in G minor (Easter Postlude)..A. Hollins .......... 1.00 
Prelude and Fugue in G minor 
(Baster Postlude) ......sc00src0ce0e8 D : 
Hvmn of Glory (Easter Postlude)... M . 
Allegretto (Fantasie in C maior)... Cc ° 
Prelude (Holy Week—Good Friday).. Vv y ; 
Toccata in B minor (Easter Postinde)........C. Tournemire ..... 1.00 
Rob t L " Pastorale (Holy Week—Good Friday)....... C. Tournemire ..... .80 
er eech Prelude—Toccata (Easter Pre'nde)..... eine 3 er -80 
Festival March (Easter Postlude)........... ey. SEE Si ococccas -80 
Meditation (Ho'y Week—Good Friday)....... P. Hillemacher ..... 80 
BEDELL Toccata in B minor (Easter Postlude) E. Gigout ........... -80 
Priere a Notre Dame 
r (Holy Week—Good Fridav) ...... Ree | rey 80 
Ph.D., Mus.D., Litt.D. Christ is Risen (Festival—Easter) . BE: REEES 6 concieew cos 1.00 
As Jesus stood at the font of the Cross (Lent); ) A eee -80 
Ofertoire de Paques (Easter Morn) M 


Communion (First time in US. 
Priere Dn Matin (Easter Dawn) 
Meditation—Priere (Wedding Prelude). 
Intermezzo—Nuptia'e (Wedding Prelude) sa 
bd Offertoire for Good Friday..................55 


CHORAL S.A.T.B. 


Therefore we before Him bending 
(SSAATTBB Motet) 

The Sorrows of my Heart 
(Holy Week—Good Friday) 

Christ our Lord has Risen (SSAATTBB).... 


BRR on. A. BOUCENer ...6<cce AB 
aia: bias cshsh ce mba wah J. ee eet! 

O. Malin 18 

J. E. West ‘ 20 

Lord is Risen (SATB)...M. Bruch 18 


Out of the Deep (Holy Week—Good Friday). 















(Easter—Festival) ..... 
A.) J 
































One of the most 
successful organ 
collections we have 


ever publis 


RECITAL and NERVI 


From the Sonatas of Joseph Rheinberger 


Selected, Edited and Registrated by 
T. TERTIUS NOBLE 


le (pecs, | [7 rr ee ae Price $2.75 


J. FISCHER & BRO. 


119 West 40th Stre 


NEW YORK 36, N. Y. 
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RECENT PERFORMANCES OF 


by T. TERTIUS NOBLE 


ORGAN WORKS 





E. POWER BIGGS 
INTRODUCTION AND PASSACAGLIA, 


Mormon Tabernacle. ..... Salt Lake Ci 


ALLANSON G. Y. BROWN 
CHORAL PRELUDE ON ROCKINGHAM. 


HAROLD HEEREMANS 


CHORAL PRELUDE ON PICARDY............ 


GILBERT MACFARLANE 


CHORAL PRELUDE ON ST. ANNE.......... 


JEAN PASQUET 
AUTUMN. .. 


HENRY ROSEVEAR 


CHORAL PRELUDE ON ROCKINGHAM......... 


T. WILLIAM STREET 
PRU TRNRON SS yeicckiss canter hs coins ba 


GEORGE WM. VOLKEL 


CHORAL PRELUDE ON STRACATHRO. 
PRELUDE SOLENNEL.... 2.00542 Sse ns 


ty, (CBS Radio Program) 


nk see sahe Ottawa, Ont. 


.New York City 


. Watertown, N. Y. 


. Garden City, N. Y. 


. Toronto, Ont. 


iba heeee Warrenton, Va. 


Soya Chautauqua, N. Y. 
seule Chautauqua, N. Y. 





SEVEN CHORAL PRELUDES by T. TE 


RT'US NOBLE 








ROCKINGHAM DOMINUS REGIT ME 
CHARITY MELCOMBE 
STRACATHRO PICARDY 
ST. PETER 
Price $2.00 net 
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§T. FRANCIS OF ASSISI CHURCH 
IN NEW YORK BUYS A KILGEN 


The Kilgen Organ Company, St. Louis, 
has received a contract to build a three- 
manual orga ior the Church of St. Fran- 
cis of Assisi on Thirty-second Street in 
New York. This church is one of the 
oldest in Manhattan and is connected 
with the Franciscan monastery on the 
came grounds. It 1s_ situated among the 
large buildings of New York in one of 
its busiest sections, but, entering through 
a massive gate in a brick wall, one is 
transported from_ the midst of a large 
city to a quiet religious atmosphere. 

The church is unusual in that many 
of its services are held early in the morn- 
ing and late at night for the convenience 
of working people who cannot attend 
services at normal times, and it is said 
that more than a million people a year 
visit this church. ; : 

The organ will be placed in the choir 
gallery at the rear of the church and 
screened by the case of the old organ, built 
many years ago. Many of the pipes from 
the previous organ will be used to sup- 
plement the new ranks. Installation is 
planned for 1952. ; 

The stoplist of the organ is as follows: 

GREAT ORGAN. 

Diapason, 8 ft., 61 pipes. 

Doppel Fléte; 8 ft., 61 pipes. 

Gemshorn, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonic, 4 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Tuba, 8 ft. 61 pipes. 

Chimes, 25 tubes. 

SWELL ORGAN. 

Diapason, 8 ft., 73 pipes. 

Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 73 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Principal, 4 ft. 73 pipes. 

Waldfléte, 4 ft., 73 pipes. 

Flageolet, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 

Trumpet, 8 ft., 73 pipes. 

CHOIR ORGAN. 

Geigen Principal, 8 ft., 73 pipes. 

Concert Flute, 8 ft., 73 pipes. 

Dulciana, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Fugara, 4 ft., 73 pipes. 

Rohr Nazard, 225 ft., 61 pipes. 

Clarinet, 8 ft., 73 pipes. 

Chimes (from Great), 25 notes. 

PEDAL ORGAN. 

Diapason, 16 ft., 32 pipes. 

Bourdon, 16 ft., 32 pipes. 

Lieblich Gedeckt (extension 

deckt), 16 ft., 12 pipes. 

Octave (extension 16-ft. Diapason), 8 ft., 

12 pipes. 

Bass Flute (extension 16-ft. Bourdon), 8 

ft.. 12 pipes. 

Gedeckt (from Swell), 8 ft., 32 notes. 

Blockfléte (extension 8-ft. Bass Flute), 

4 ft., 12 pipes. 

Trombone (extension 8-ft. Tuba), 16 ft., 12 

pipes. 

Tuba (from Great), 8 ft., 32 notes 

es 
SUNDAY EVENING PROGRAMS 
BY GEORGE WILLIAM VOLKEL 

Dr. George William Volkel, organist 
and choirmaster of All Angels’ Epis- 
copal Church, New York City, has been 
active in the presentation of special mu- 
sic Sunday evenings of the present sea- 
son. On Feb. 24 he conducted a virtually 
complete rendition of Mendelssohn’s “Eli- 
jah”, Besides an augmented choir the solo 
work was done by the solo quartet of 
the Brick Presbyterian Church, of which 
Dr. Clarence “Dickinson is organist. 
March 23 Dr. Volkel will direct the Len- 
ten and Easter portions of Handel’s “Mes- 
siah” with guest soloists. On Palm Sun- 
day he will again present Bach’s “St. 
Matthew Passion,” followed on Good Fri- 
day eveniig with Stainer’s “Crucifixion.” 

As official organist of the Bell Tele- 
phone Company Dr. Volkel has been 
Siving special pre-broadcast recitals from 
the stage of Carnegie Hall, New York, 
Whenever the Bell Telephone program 
originates from that hall. He will be or- 
ganist for the New York Oratorio Soci- 
ety’s annual presentation of the Bach B 
ot Mass under the direction of Al- 
OF roreenfield in Carnegie Hall March 
“sil he chorus will be assisted by mem- 
ers of the Philharmonic Orchestra 

——o>—___—__ 
HOLTKAMP THREE-MANUAL 
FOR SEMINARY IN ST. LOUIS 

Concordia Theological Seminary in St. 
cane has engaged Walter Holtkamp to 
uild a three-manual organ for its cha- 


pel The organ is designed to stand in 
€ open, against a side wall at the junc- 
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Let America’s Colleges Guide 
Your Approval of Carillon Ouality 


Throughout the nation, the golden music of “‘Carillonic Bells” 
thrills hundreds of communities. With tones as true as 

those of the finest cast bells, this inexpensive electronic carillon 
is used by more colleges and universities than any other 





UNIVERSITY OF MiNNESOTA Minneapolis, Minn. 





UNIVERSITY OF KENTUCKY Lexington, Ky. 





UNIVERSITY OF WASHINGTON Seattle. Wash 


“Carillonic Bells’’ is a trade 
mark for products of 
Schulmerich Electronics, Inc. 


bell instrument made. 


The crystal clarity of its notes, the wide range of volume 
without distortion, the fact that actual towers aren’t required make 
“Carillonic Bells” a perfect choice for the finest in bell music. 

These institutions among many others have found it so: 


AMERICAN UNIVERSITY 
UNIVERSITY OF ARKANSAS Fayetteville, Ark 
BETHANY PENIEL COLLEGE Bethany, Okla. 
BOWLING GREEN STATE UNIVERSITY 

Bowling Green, Ohio 
CALVIN COLLEGE Grand Rapids, Mich. 
CATHOLIC UNIVERSITY OF AMERICA 
Washington, D. C. 
Fayette, Missouri 


Washington, D. C. 


CENTRAL COLLEGE 


THE CITADEL 
Military College of the South, Charleston, S. C. 


COLBY COLLEGE Waterville, Me. 
ILLINOIS WESLEYAN UNIVERSITY Bloomington, lil. 
JUNIATA COLLEGE Huntingdon, Pa. 
MISSISSIPPI COLLEGE Clinton, Miss. 
MOUNT UNION COLLEGE Alliance, Ohio 
MT. ST. MARY'S COLLEGE Los Angeles, Calif. 


NEW JERSEY STATE TEACHERS COLLEGE 
Trenton, N. J 
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SCHULMERICH CARILLONS, INC, 


ILLUSTRATED DESCRIPTIVE FOLDER 
IS YOURS ON REQUEST 








tion of the gallery. The console and the 
chapel choir will be on the gallery near 
the rail. Walter Buszin collaborated with 
Mr. Holtkamp in working out the plans 
and specifications and Heinrich Fleischer 
of Valparaiso University gave advice. 
The importance of music in preparing 
well-balanced men for the Lutheran min- 
istry was stressed by the seminary resi- 
dent, Louis J. Sieck, D.D. 

The stop specifications of the organ 
are as follows: 

GREAT ORGAN. 

Quintadena, 16 ft., 61 pipes. 

Principal, 8 ft., 61 pipes. 

Chimney Flute, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Doublette, 2 ft., 61 pipes. 

Mixture, 4 ranks, 244 pipes. 

Trumpet, 8 ft., 61 pipes. 

SWELL ORGAN. 

Copula, 8 ft., 61 pipes. 

Dulciana, 8 ft., 61 pipes. 

Gemshorn, 4 ft., 61 pipes. 

Nazard, 224 ft., 61 pipes. 


Nachthorn, 2 ft., 61 pipes. 
Terzian, 2 ranks, 122 pipes. 
POSITIV ORGAN. 
Singend Gedeckt, 8 ft., 61 pipes. 
Rohrflote, 4 ft., 61 pipes. 
Octava, 2 ft., 61 pipes. 
Quinte, 143 ft., 61 pipes. 
Zimbel, 3 ranks, 183 pipes. 
Cromorne, 8 ft., 61 pipes. 
PEDAL ORGAN. 
Subbass, 16 ft., 32 pipes. 
Violon, 8 ft., 32 pipes. 
Gedeckt, 8 ft., 32 pipes. 
Choralbass, 4 ft., 32 pipes. 
Mixture, 3 ranks, 96 pipes. 
Posaune, 16 ft., 32 pipes. 
JEWISH LITURGICAL MUSIC will be 
featured on the CBS “Church of the Air” 
program March 9 at 10:30 a.m., EST. Choirs 
participating will be Anshe Emet Synagogue, 
Chicago, Erwin Jospe conducting; Temple 
Israel, Boston, Herbert Fromm conducting; 
Hebrew Union School of Sacred Music, New 
York, Max Helfman conducting, and Temple 
Israel, Hollywood, Saul Silverman conduct- 
ing. 








UNIVERSITY OF NEBRASKA Lincoln, Neb 
NORTH CAROLINA STATE COLLEGE Raleigh, N. € 
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OTTERBEIN COLLEGE Westerville, Ohio 
UNIVERSITY OF PENNSYLVANIA Philadelphia, Pa 
UNIVERSITY OF PUERTO RICO 
RUTGERS UNIVERSITY 

N. J. College for Women, New Brunswick, N. J 
SAN JOSE STATE COLLEGE San Jose, Calif 
ST. MARY'S COLLEGE Maraga, Calif. 


SOUTHERN BAPTIST THEOLOGICAL SEMINARY 
Louisville, Ky. 


Mayaguez, P. R 


UNIVERSITY OF TULSA Tulsa, Okla 
VIRGINIA INTERMONT COLLEGE Bristol, Va 
WESLEYAN COLLEGE Macon, Ga 
WAYNE UNIVERSITY Detroit, Mich 


XAVIER UNIVERSITY Cincinnati, Ohio 
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The President’s Column 


Having in mind the convenience of so 
many students who take the Guild ex- 
aminations, the dates for the examinations 
this year were set a month later than 
heretofore. The choirmaster examination 
A and examination B (for Catholic choir- 
masters) will be given on June 17, while 
the associateship and fellowship examina- 
tions will come on June 18, 19 and 20. 

Attention has been drawn previously 
to the fact that some revisions have been 
made in the réquirements, while main- 
taining the high standards always asso- 
ciated with the Guild. It is now possible 
not only to take both sections of the 
examinations, as formerly, but to take 
either section one year and the other 
section in a subsequent year. 

Full information and application forms 
should be obtained from national head- 
quarters and registration should take 
place early, so that designation of exami- 
nation centers can be arranged and ade- 
quate provision made for all who wish 
to take the examinations at headquarters 
or chapter centers. Candidates should be 
examined at the center where they hold 
membership or where they are temporari- 
ly located. 

The associateship (A.A.G.O.) exami- 
nation is open to all colleagues of the 
Guild; the fellowship (F.A.G.O.) can be 
taken only if one has passed the asso- 
ciateship; fellows, associates and col- 
leagues are eligible to take the choir- 
master (Ch.M.) examinations, Candidates 
for associateship or choirmaster examina- 
tions must have been elected colleagues 
not later than May. All candidates must 
register and pay fees by June 1. Fees 
for associateship or choirmaster exami- 
nations, both sections, $15; one section 
or re-examination in one section, $10; 
fees for fellowship examination, both sec- 
tions, $20; one section or re-examination 
in one section $15. Those applying for 
re-examination who have passed one sec- 
tion must give the year when the section 
was passed. Make all checks to Ameri- 
can Guild of Organists. 

National A.G.O. Sunday will be ob- 
served on May 4. See the notice by Dr. 
Mead, chairman of the committee, in 
another column. 

It has been my pleasure to visit the 
following chapters so far this season: 
Eastern New York (Albany), Lehigh 
Valley (Bethlehem, Pa.), Northern New 
Jersey (Caldwell), Illinois (Chicago), 
while atending the very successful con- 
clave 4 Wisconsin (Milwaukee), Minneso- 
ta_(Minneapolis-St. Paul), South Dakota 
(Sioux Falls), Sioux City, Nebraska 
(Omaha), Central lowa (Des Moines), 
Dubuque and Waterloo, Iowa; Rochester, 
N. Y., and Hartford, Conn. Also the 
Guild student group at the Eastman 
School of Music in Rochester. While on 
my extended trip for the Guild visits 
were made to the following cities to ex- 
plore the possibilities of organizing new 
chapters : Kenosha, Racine, Madison and 
Eau Claire, Wis.; Davenport, Iowa, and 
Rockford, Ill. Contacts were also made 
with Beloit, Wis.; Rochester, Minn., and 
Spearhead, S. D., and with many uni- 
versities, colleges, seminaries and schools. 

The latest bulletin from Convention 
Chairman E. Chester Sparver of San 
Francisco tells of the engagement of the 
San Francisco Symphony Orchestra for 
our convention program; an address by 
Dr. Leslie P. Spelman on the A.G.O. ex- 
aminations; an address by J. William 


Jones on choral work as an integral part 


of the national program of the A.G.O.; 
high mass in old St. Mary’s Church on 
the edge of Chinatown; an exhibit of 
Gregorian manuscripts collected by 
Guilio Silva, and the promise of an in- 
creasing number of features to be an- 
nounced regularly. The front cover of the 
official program book will have as its 
motif a beautiful picture of California 
redwoods. 
“Westward Ho for A.G.O.” 
S. Lewis Ever. 


(A). 
The attention of candidates for the 
above examination is drawn to the fol- 
lowing misprints in the anthem “Now 
There Lightens upon Us,” Sowerby: 
Page 5, top line, third measure—The two 
eighth-notes in the accompaniment should 
be quarter-notes. 5, bottom line, 


Choirmaster Examination 


Page 5, 
third measure—The first note of the bass 
part should be D, not E. 
T. FrepertcK H. CANDLYN, 
Chairman Examination Committee. 


Installation in Rockland County. 

The first Guild service and installation 
ceremony for the Rockland County, N.Y., 
Chapter was held in historic Christ 
Church of the Ramapos, Suffern, N. Y., 
Sunday, Jan. 20. The Rev. Fessenden A. 
Nichols, rector of the church, presided, 
assisted by the Rev. Fred Jenkins, Haver- 
straw, N. Y., and the Rev. Thomas Mor- 
gan, Hillburn, N. Y. The installation 
ceremony was conducted by Dr. Carl 
Wiesemann, regional chairman. 

Officers of the Rockland County Chap- 
ter are Frank Campbell-Watson, dean; 
H. Vernon Rustin, sub-dean; Peggy Red- 
nour, secretary; Estelle Rinehart, regis- 
trar, and Harlow Hawthorne, treasurer. 

Unique in Rockland County is the close 
cooperation between the Guild and the 
County Ministers’ Association. Lectures, 
talks, discussions and demonstrations are 
planned on a mutual basis. In December 
Robert Crandell, F.A.G.O., spoke before 
the ministers on phases of the Protes- 
tant liturgies. This will be followed by 
other talks by well-known authorities on 
similar subjects of interest to both groups. 


Lecture by Father Ehmann. 


The Elmira, N. Y., Chapter held its 
monthly meeting at St. Anthony’s School 
Feb. 5 as the guests of the Rev. Albert 
L. Simonetti and Mrs. Mary Forte, pas- 
tor and organist respectively of St. An- 
thony’s Church. The Rev. Benedict Eh- 
mann, pastor of St. Mary’s-of-the-Lake 
Church, Watkins Glen, N. Y., gave a very 
interesting and informative lecture on the 
music of the Catholic Church, with em- 
phasis on Gregorian chant. He explained 
the significance of all the musical portions 
of the mass, translating the Latin into 
English, and demonstrated the church 
modes. He was assisted by fifty-three 
members of St. Anthony’s boys’ and girls’ 
choir, who sang under his direction. Mrs. 
Forte played the accompaniments. The 
choir sang with excellent diction and 
beautiful tone, showing how well it has 
been trained by its director, Sister Ed- 
wina Teresa. 

Father Ehmann majored in music 
during his years of study in St. Andrew’s 
and St. Bernard’s Seminaries, Rochester, 
N. Y. He was ordained to the priesthood 
in 1929 and shortly thereafter was ap- 
pointed professor of music at both semi- 
naries. He filled this professorship until 
1947, when Bishop James E. Kearney ap- 
pointed him pastor of St. Mary’s-of-the- 
Lake parish. For many years he has con- 


ducted classes at the Pius X Summer 
School at Manhattanville College in New 
York City. 

Following the lecture, Father Simonet- 
ti provided us with sandwiches, coffee 
and cakes. At the refreshment table Dean 
Chatfield introduced six new members 
who had signed applications and one for- 
mer member who had applied for rein- 
statement. 

KENNETH MosHe_r, Secretary. 


Hugh Giles Plays in Miami. 


The Miami Chapter presented Hugh 
Giles, minister of music of the Central 
Presbyterian Church in New York, in 
a recital Jan. 15 at Trinity Episcopal 
Church, Miami, Fla. His program was 
as follows: Prelude in B minor, Bach; 
Toccata, de Mereaux-Dickinson; Two 
“Baroques,” Bingham; “Deux Ritour- 
nelles,” Rameau, arranged by Karg- 
Elert; Prelude and Fugue on “B-A-C-H,” 
Liszt; “Grave et Caprice,” Tournemire ; 
“Clair de Lune,” Vierne; Pastoral Dance, 
Milford; Folktune, Whitlock; Allegro, 
Symphony 2, Vierne. 

KATHLEEN Norris DEEDMEYER, 
Recording Secretary. 
Ernest White Appears in Detroit. 

Ernest F. White, distinguished Cana- 
dian organist and teacher and musical 
director of the Church of St. Mary the 
Virgin in New York City, appeared be- 
fore the Eastern Michigan Chapter at 
St. Anthony’s Catholic Church in De- 
troit Jan. 22 in a recital and lecture. The 
chapter’s thanks are due to its colleague, 
W. Guy Lumm, and M. P. Moller, Inc., 
for bringing Mr. White to Detroit. 

The recital which Mr. White gave on 
the fine three-manual Moller in the 
church was entirely in the classical mold. 
Mr. White is a specialist in this style 
of playing and his performance demon- 
strated that he is a master of it. The 
program consisted of: Prelude, Fugue 
and Chaconne, Pachelbel; “Aria con Vari- 
azioni,” Martini; “Herzlich thut mich 
verlangen,” Kirnberger ; Flute Solo, Arne; 
Adagio, Fiocco, and Chorale in B minor, 
Franck. 

After the recital members of the chap- 
ter were invited to gather in the church 
balcony for the lecture and tour of the 
organ. Mr. White spoke in the crowded 
balcony on the subject of organ tone, 
with special reference to the mutation 
stops. His talk was interesting and en- 
lightening. The discussion inevitably led 
to a consideration of the baroque style 
of playing, which, needless to say, called 
forth many remarks and questions from 
the audience. 

Mark Wispom, Secretary. 


Paper on Hymns by Overley. 


The Western Michigan Chapter held 
its monthly meeting at the First Baptist 
Church in Battle Creek Feb. 4. Max 
Newkirk, minister of music at this church 
and sub-dean of the chapter, was host for 
the occasion. The meeting was the an- 
nual clergy-organist dinner, with thirty- 
seven in attendance. Dean Henry Over- 
ley of Kalamazoo presided and pres- 
ented a paper on “The Singing Church,” 
a survey of the various types of hymns 
and hymn-tunes used in the churches to- 
day, with an evaluation of the philoso- 
phies and objectives governing their use. 
Interesting recordings of various hymns 
and choral works illustrated the address. 
These included examples of plainchant, 
Genevan Psalter, German chorale, An- 
glican chant, Negro spiritual and gospel 


hymn. A lively discussion was stimulated 
by the playing of three settings of the 
Lord’s Prayer. The first was a Gregorian 
chant, the second the Lutheran choral 
setting and the third the Malotte setting 
as sung by Robert Shaw and his R.C.A. 
Victor choral group. Many in the group 
participated in the discussion which fol- 
lowed the reading of Mr. Overley’s pa- 
per, making it a very thought-provoking 
meeting. 

The March meeting will be at the First 
Baptist Church, Kalamazoo, to hear the 
Moller organ just installed in that church, 

Paut A. Humiston, 
Registrar. 
Blackhawk Chapter Organized. 


The Blackhawk Chapter was organized 
Jan. 8 in Davenport, Iowa, with the help 
of President S. Lewis Elmer. The follow- 
ing officers were elected: Dean, Philip B. 
McDermott ; sub-dean, Mrs. F. M. Fryxell; 
secretary, Mrs. Howard Lundvall; treas- 
urer, Raymond Anderson; registrar, Mrs. 
David Borth. Membership includes or- 
ganists and directors not only from the 
Quad-City area but from surrounding 
Iowa and Illinois towns. 

On Feb. 5 a meeting was held at the 
Broadway Presbyterian Church in Rock 
Island, Ill. After the business meeting 
Dean McDermott demonstrated the new 
Moller organ. 

Mrs. Howarp LuNpbvALL, Secretary. 


Hampton Roads Chapter. 


The 1951-1952 season of the Hampton 
Roads, Va., Chapter has been a busy 
one. In October an hour-long film pro- 
gram proved successful and was followed 
in November by a recital by Arthur 
Rhea of the Bruton Parish Church in 
Williamsburg, Va. Just before the Dec- 
ember holidays the chapter presented a 
program entitled “The Spirit of Christ- 
mas Music,” written by Dr. Boris E. 
Nelson and performed by Ambert Dail, 
narrator; Pat Beasley, soprano, and 
Mary C. Nelson, organist. In January 
there was a lecture and discussion pro- 
gram on “The Organ—Deposed King?” 
by Dr. Boris E. Nelson, followed in Feb- 
ruary by a workshop for organists and 
choir directors. 

The chapter is young and small but 
vigorous and has received ample pub- 
licity in the local press, including several 
editorials. A new membership drive 1s 
under way. The officers of the chapter 
are: Mary C. Nelson (Mrs. B. E.), dean; 
David C. Babcock, sub-dean and program 
chairman, and Mrs. Howard Webb, sec- 
retary-treasurer. 

B.E.N 


Choir Festival in Lancaster. 


A junior choir festival was held in Zion 
Lutheran Church, Lancaster, Pa., Feb. 3 
sponsored by the A.G.O. The following 
churches participated: Bethany Presbyterian, 
Memorial Presbyterian, Broad Street Metho- 
dist, First Methodist, Christ Lutheran, St. 
Matthew’s Lutheran, Trinity Lutheran, Zion 
Lutheran, St. Paul’s Evangelical and Re 
formed, St. James’ Episcopal, and St. Peter's 
Lutheran of Neffsville, Pa. The following 
selections were sung by the combined choirs 
of over 200 voices: “We Come with Songs 
of Gladness,” Larson; “Gracious Saviour, 
Gluck; “Jubilate Deo,” Mozart; “God of 
Mercy, God of Grace,” Marks; “Gracious 
Spirit, Dwell with Me,” Redhead; “Come, 
Christians, Join to Sing,” Mueller. A duet 
was sung by Fred Walker and Richard 
Beittel, entitled “O Jesu, Hear Us,” Saint 
Saens. During the offering Erik Shaat, 
‘cellist, played “Agnus Dei,” Bizet. Harold 
W. Shaar directed the choirs, while Mr. 
Florence Garber accompanied on the orga. 

Autce A. BrrcHaALt, Recording Secretary: 
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Great Day in Los Angeles 
With E. Power Biggs and 


the Pomona Orchestra 


Jan. 14 was an important day for the 
Los Angeles Chapter. E. Power Biggs 
and the Pomona College Symphony Or- 
chestra of sixty-five pieces, conducted by 
Kenneth Fiske, were presented in a paid 
public concert at the memorial auditori- 
um of the Hollywood High School. The 
chapter, with the cooperation of Holly- 
wood High, gave the concert to raise 
funds to rehabilitate the three-manual 
Skinner organ in the auditorium. Bruce 
Prince-Joseph, one of our own members, 
presented a paid assembly for the stu- 
dent body last November. Receipts from 
that concert allowed releathering of coup- 
ler switches, shifting of several of the 
many unison to mutation stops and a new 
composition of the great mixture. It is 
hoped that future concerts will make pos- 
sible further modernization of this in- 
strument. Mr. Biggs and the fine orches- 
tra gave the firsf west coast performance 
of the Concerto for organ, strings, oboes 
and horns by Haydn; Concerto for organ, 
strings and kettle drums, Poulenc; the 
Concerto in D minor after Vivaldi and 
Toccata and Fugue in D minor, and a 
world premiere performance of Sowerby’s 
new Concert Piece for organ and sym- 
phony orchestra, finished late in 1951. 
Over 1,200 people gathered on an ex- 
tremely stormy evening to enjoy this 
outstanding program. 

The Los Angeles Chapter met with 
the local chapter of the Choral Conduc- 
tors’ Guild for dinner Jan. 7 at the First 
Baptist Church of Los Angeles. After din- 
ner the group adjourned to the audi- 
torium for a discussion on “What the 
Choir Director Expects of the Organist, 
and What the Organist Expects of the 
Choir Director.” Malecomb Groher and 
Clarence Mader, choir director and or- 
ganist, respectively, of Immanuel Presby- 
terian Church, led the discussion. The or- 
ganist-choirmaster was able to evaluate 
his job as a one-man institution in the 
light of prevailing difficulties frequently 
encountered by the two-man institution. 
It was felt that less discussion and more 
practical application of theories in con- 
ducting and playing in the service would 
have been more useful to more people. 
_Feb. 4 the chapter presented Dr. Irene 
Robertson, professor of organ at the Uni- 
versity of Southern California, in a reci- 
tal at the Church of the Blessed Sacra- 
ment in Hollywood: For her program Dr. 
Robertson selected the following: “Con- 
certo del Sig. Albinoni,” Walther; Prel- 
ude and Fugue in G minor, Buxtehude; 
Trio-Sonata No. 1, in E flat major, Bach; 
Toccata in F major, Bach; Variations on 
wh. een, klagen, sorgen, zagen,” Liszt; 
The Shepherds” and “L’Ascension,” 
Messiaen, 

It is always a joy to have Dr. and 
Mrs. Richard Keys Biggs offer the re- 
sources of the Church of the Blessed Sa- 
crament to our chapter for a Guild pro- 
gram. Although the church remains in 
its unfinished, poured concrete state, since 
its erection in 1928 it has contained an 
organ of fifty-four stops, located in the 
rear gallery, high ahove the nave. Almost 
since the day of its completion in the 
chnanch by Casavant Freres Dr. Biggs 
las been experimenting with the tonal re- 
sources of the instrument. Much revoic- 
ing and replacement of several ranks of 
~ have resulted in an instrument 
which lends itself to the reproduction of 


» Organ literature of all neriods. Plans are 
» under way 
© by facing” the 


to complete the building 
A walls with marble and 
merous other improvements will be 


Marvin BLaKe, Secretary Publicity. 


Youngstown Pastors Meet Organists. 
The annual dinner meeting of the 
_cungstown Chapter for clergy, music 
‘ommittee members, choir members, or- 
and directors was held Jan. 28 
Indianola Methodist Church. A 
t prepared by the women of the 


— of the chapter, welcomed the guests. 
- James W. Evans led the assembly 





| 'n the reading 


of the Guild’s 
ton of Religious 
V. Frederic 

duced the gue 


Es “Declara- 
s Principles.” The Rev. 
Miller, toastmaster, intro- 





‘st speaker, Dr. Donald D.gan Company, and the other by Casavant 


Kettring, minister of music in the East Freres, both showing the building of an 


Liberty Presbyterian Church, Pittsburgh. 
Dr. Kettring elaborated on his credo, 
“T believe in good music, well sung and 
played, by our own church people as an 
act of worship, prepared, sung and played 
in an atmosphere of devotion.” An an- 
them clinic followed this, with the Rev. 
Mr. Miller directing three numbers: 
“Lord, for Thy Tender Mercies’ Sake,” 
Farrant; “With a Voice of Singing,” 
Shaw, and “Te Deum,” Flor Peeters, 
The guests were given an opportunity for 
questions, to which Dr. Kettring re- 
sponded in a helpful manner. It was an 
evening of real inspiration to church mu- 
sicians and those interested in the prob- 
lems of good music. 
Jutta C. Soperserc, Secretary. 


Pastor-Organist Dinner in Hartford. 


The annual pastor-organist dinner of 
the Hartford Chapter was held Jan. 21 
at the Baptist Church in West Hartford. 
Dean Grace D. Berry presented the guest 
and speaker of the evening, President 
S. Lewis Elmer. With the Rev. Albert 
M. McCartney, chaplain of the chapter, 
as moderator, the evening’s feature was 
a panel discussion on “Music as An Aid 
to Worship.” The Rev. Elden H. Mills, 
West Hartford clergyman, was called 
upon to present the minister’s point of 
view. He emphasized the points that all 
the elements of a service should con- 
tribute to worship and that the music 
plays a very vital part in this aim. It 
was also his opinion that the organist 
and minister should jointly plan the serv- 
ice, thus eliminating any possible jarring 
notes in the progressive development of 
the service. Peter Waring, minister of 
music at Hartford’s Central Baptist 
Church, spoke for the organists. He men- 
tioned the importance of the organist’s 
presenting an annual report to the church, 
giving a resume of the year’s activities 
and the needs of the music department. 
Mrs. Margaret Tower, music critic, of 
Meriden,’ discussed the subject as a lay- 
man. She was very positive that the 
average layman appreciates at least one, 
and, if possible, two familiar hymns of 
the three that are usually sung in a 
church service. 

Duane R. Bassett, 
Publicity Chairman. 


Virgil Fox Plays in Richmond. 


For the third time the Virginia Chapter 
presented Virgil Fox in St. Stephen’s Epis- 
copal Church, Richmond, Jan. 30. Mr. Fox 
was more brilliant and dynamic than ever 
before, playing the dedicatory concert on 
the Aeolian-Skinner organ given in mem- 
ory of John Hovkins Baker by his parents, 
Dr. and Mrs. N. Addison Baker, and his 
aunt, Mrs. Alfred I. du Pont. Dean Gran- 
ville Munson, organist and choirmaster at 
St. Stephen’s, presented the recitalist to the 
capacity audience. Mr. Fox displayed su- 
perb command of the instrument and the 
program included works by Bach, Brahms, 
Reubke, Corelli, Vierne, Langlais and Reger. 
He closed with Samuel Wesley’s great hymn 
“The Church’s One Foundation” and never 
has the hymn been more gloriously ine 
spirational. A reception was held after the 
recital in the home of Mr. Munson. 

The monthly meeting in February was 
held in old St. Paul’s Episcopal Church. 
The first part of the meeting was the show- 
ing of the new Aeolian-Skinner antiphonal 
organ by Dr. James R. Sydnor, organist 
and choirmaster of the church. The organ 
has been installed recently but the chancel 
organ, not yet finished, is expected to be 
completed this summer. The second part 
of the meeting was devoted to the reading 
of new anthems brought by the members 
of the Guild, who formed a choir for the 
singing of them. 

Viota D. Anpverson, Registrar. 


President Elmer Visits Rochester. 


Rochester was honored Jan. 14 by a visit 
of our national president, S. Lewis Elmer. 
He spent the greater share of the day in 
visiting the Eastman School of Music, where 
he heard an organ recital; the University 
of Rochester river campus, Eastman House 
and Colgate Rochester Divinity School. In 
the evening he addressed the Guild mem- 
bers at St. Paul’s Episcopal Church. He 
emphasized the importance of the examina- 
tions, citing the new ruling which makes 
it possible to take the playing part of the 
examination at one time and the written 
part at another. 

A meeting of the chapter was held at 
the church-house of the West Avenue Meth- 
odist Church Jan. 8. David Berger, organist 
of the church, was host. Two interesting 
films were shown, one by the Schantz Or- 


organ in all the intricate details of pipes, 
chests, console, etc. The Casavant film, en- 
titled “Singing Pipes,” was given with 
sound. Dr. Warner, the dean, spoke briefly 
on the Guild examination requirements. 
Refreshments were served by Mrs. David 
Berger and Mrs. James Kitchin—ANNA 
WALKER Goss, Registrar. 


Scranton Recitalists Selected, 


The Northeastern Pennsylvania Chapter 
met at the home of the dean, Ruth A. White, 
Feb. 5. Recitalists for the annual Lenten 
series at St. Luke’s Church, Scranton, were 
announced as follows: Feb. 29, Robert Ro- 
senkrans, A.A.G.O.; March 7, Mildred Lewis 
and Dorothy Grimes Coolbaugh; March 14, 
Helen Bright Bryant, Mus.B.; March 21, 
Ruth A. White, A.A.G.O.; March 28, Lenore 
Duncklee; April 4, Jean Dornblazer and 
Miriam Tretheway. Further plans were made 
for the recital by Dr. Frank Asper at St. 
Luke’s, Scranton, March 4. Posters and pa- 
tron tickets were distributed. Tea and Welsh 
cookies were served, following the business 
meeting. 


HELEN FitzE Rawtincs, Secretary. 
Ethics Is Louisville Subject. 


The meeting of the Louisville, Ky., Chap- 
ter Jan. 15 was held at the Warren Mem- 
orial Presbyterian Church, with our min- 
isters as guests. After the business meeting 
the program was in charge of the ethics 
committee chairman, Edwin Scott Irey, who 
served as moderator in a panel discussion 
of relationships between the spoken minis- 
try and the musical ministry of the church. 
The ministers in the panel were the Rev. 
Charles P. Cressman of the Third Lutheran 
Church, the Rev. W. Russell Gilmore of 
Warren Memorial Presbyterian Church and 
the Rev. Theodore S. Schlundt of St. John’s 
Evangelical and Reformed Church. The or- 
ganists were Dorcas Redding. First Unitarian 
Church; Mrs. Percy E. Ferguson, Second 
Church of Christ, Scientist, and MacDowell 
Horn, Third Lutheran Church. The follow- 
ing outline was discussed: 1. Coordination 
of efforts between minister and organist 
in planning the services of the church. 2. 
Church musicians’ and ministers’ interest 
in seeing the growth of the church pro- 
gram. 3. Special duties of church musicians 
outside of regular services, weddings, etc. 
4. Building arrangements (adequate facili- 
ties for choir to rehearse and purchase or 
rebuilding of an organ.) 5. Agreements. 

After our Christmas dinner Dec. 7, served 
by the women of St. Mark’s Episcopal 
Church, our party chairman, Dorcas Red- 
ding, gave us a program of zestful fun. She 
selected an octet of singing organists to 
participate in some songs of glee along 
with Christmas carols done in pantomime 
by chapter groups. And, of course, Santa 
Claus, who was none other than Harry 
William Myers, was there to distribute his 
gifts. 

Hazet Fercuson, Registrar. 


NORTHEASTERN PENNSYLVANIA 
CHAPTER—Eugene Exman, book editor for 
Harper’s, gave an illustrated lecture on his 
visit to Dr. Albert Schweitzer at his home 
in French West Africa in the Green Ridge 
Presbyterian Church, Scranton, Jan. 22 un- 
der the sponsorship of the Northeastern 


Pennsylvania Chapter. Mr. Exman accom- 
panied Dr. Schweitzer when he was in 
the United States in 1949. The entire pro- 
ceeds from the lecture will go to the 
Schweitzer fellowship fund. Miss Ruth A. 
White, dean of the chapter, announced the 
recital by Dr. Frank Asper at St. Luke’s 
Episcopal Church, Scranton, March 4.— 
HELEN Fitze Rawttncs, Secretary. 


READING, PA., CHAPTER—The Reading 
Chapter presented four student members in 
a recital Feb. 3. The recital was held in 
Immanuel E.U.B. Church, Ralph Kneeream, 
organist of the First Baptist Church, played 
the Fugue in G minor by Bach and Sketch, 
by Stebbins. Leroy Remp played “Entree 
du Cortege” (‘‘Messe de Mariage,’’) Dubois. 
Miss Leith Sonders, organist of St. An- 
drew’s Reformed Church, chose ‘‘Hornpipe” 
from Handel’s “Water Music” as her selec- 
tion and Martha Breisch, organist of the 
Schwarzwald Reformed Church, played the 
Finale from the Sixth Symphony by Wi- 
dor. The senior choir of Immanuel Church, 
under the direction of Mary Gaul Gale, 
sang Stainer’s "Love Divine,” and “O Sa- 
viour of the World,” by Goss. Mrs. Gale 
was at the organ for the hymns and the 
choir numbers.—Georce W. Tostas, Regis- 
trar. 


WESTERN PENNSYLVANIA CHAPTER— 
The chapter held a dinner meeting Jan. 28 
in the Brentwood Presbyterian Church, Pitts- 
burgh, where Theodore Ripper is organist 
and director. Dean Watkins presided over 
the business meeting and announced the 
Bruce Prince-Joseph harpsichord and or- 
gan recital in the chapel of the Pennsylva- 
nia College for Women Feb. 12, and the 
Guild service in the Shadyside Presbyterian 
Church Feb. 25, with Russell G. Wichmann 
and John Lively in charge. Before going 
to the sanctuary Mr. Ripper spoke on the 
problems that confront an organist and di- 
rector of a large congregation with a limit- 
ed equipment. Mr. Ripper and two of the 
church choirs then gave a churchly and 
stimulating program.—E. BLANCHE SPRINGER, 
Registrar. 


DELAWARE CHAPTER—Members of the 
Delaware Chapter met Jan. 28 at the Mary 
C. I. Williams School. Plans were made for 
the chapter to observe the Delaware festi- 
val of the arts in May. A committee was 
appointed to provide programs for service 
men at the New Castle airport. A “movie” 
of the opera “William Tell” was shown. Mrs. 
Carolyn Conly Cann was chairman of the 
program.—Caronyn Conty Cann, Registrar. 


SYRACUSE CHAPTER — Our monthly 
meeting was held Jan. 21 in Clark’s music 
store auditorium. Final arrangements were 
made for the Charles Dodsley Walker-Janet 
Hayes concert Feb. 11. Special interest is 
being shown in this because Janet is a 
former resident of Syracuse. The subject 
for the meeting was “French Organ Music,” 
prepared by Leonard Raver and Richard 
Hudson. Mr. Raver presented some very in- 
teresting material, supplemented by records. 
This subject was chosen as an introduction 
to the recital in May by the French organ- 
ist Langlais. He will play on the Holtkamp 
organ in Crouse Auditorium, Syracuse Uni- 
versity.—Harriet McCULLocnH, Correspond- 
ing Secretary. 
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News of the American Guild of Organists—Continued 
Van Denman Thompson Speaker. nection with her illustrated lectures. After cal director of the Church of St. Mary music service” held in St. Paul's ice 


The Indiana Chapter was the guest of 
the Indianapolis Choir Directors’ Asso- 
ciation at a meeting Jan. 22 in the Taber- 
nacle Presbyterian Church, Indianapolis. 
Jane Burroughs Adams, the president, 
presided at a dinner and meeting preced- 
ing the program. Van Denman Thomp- 
son, dean of the school of music of De- 
Pauw University, was organist and 
speaker. Dr. Thompson’s topic was “Is 
It True What They Say about Organ- 
ists?” wherein he proceeded to enumerate 
our shortcomings and chief faults with 
several suggested remedies. Dr. Thomp- 
son said he felt free to criticize the or- 
ganists, being one himself, and also being 
a guest of the choirmasters. He limited 
his organ selections to three short pieces: 
“Rondeau,” Couperin; Lento, Corelli, 
and his own “Ariel.” While these were 
charming, they served only as an ap- 
petizer for those who were hungry to 
hear more. The Tabernacle Presbyterian 
Church choir, under the direction of 
Julius Huehn, sang four anthems by Da- 


vid McK. Williams. Paul R. Matthews 
was at the organ. 
On Feb. 5 at the North Methodist 


Church in Indianapolis the annual Guild 
service was held. Paul R. Matthews, the 
dean, presided at a dinner meeting at 
which we discussed the problem of 
dwindling attendance at our recent dinners. 
The service in the sanctuary began with 
a prelude of organ compositions by Helen 
Paxton. These included: Prelude and 
Fugue, “Christ Is Risen,” Koch; “O God, 
Who Lookest Down from Heaven,” 
Krebs; Rondolet from Suite on Sixteenth- 
Century Hymn-tunes, McKay, “At San 
Juan Capistrano,” De Lamarter, and Can- 
onic Toccata on “Ye Watchers and Ye 
Holy Ones,” Gore. The choir, under the 
direction of J. Russell Paxton, sang the 
following anthems: “Ye Now Are Sor- 
rowful” (Requiem), Brahms, with Bettye 
Brown as soloist; “Methinks I Hear the 
Full Celestial Choir,” Crotch (soloist, 
Hibbard James) ; “We Pray Thee, Gra- 
cious Lord,” James; “O Lord, Most 
Holy,” Bruckner, and “Blest Are the 
Pure in Heart,’ Thiman. Dr. Hiram 
Weld, minister of the North Church, gave 
an inspiring meditation on Paul’s mes- 
sage to the Philippians, a charge to be 
“stars in a dark world.” He adapted this 
text to refer to organists and choirmas- 
ters, and he made it a thing of beauty 
for all to remember. 

Susan SHeppD Hemineway, A.A.G.O., 

Secretary. 


Wisconsin Chapter Hears Markey. 


Immanuel Presbyterian Church in Mil- 
waukee provided a dignified setting Sun- 
day, Feb. 3, for the third and last in the 
annual series of artist recitals sponsored 
by the Wisconsin Chapter. George Mar- 
key, young American virtuoso, was the 
artist presented. His playing of the fol- 
lowing program (delightfully unusual in 
that no Bach was offered) at once dis- 
played his facile technique and his un- 
erring sense of musical values: Prelude 
and Fugue on “B-A-C-H,” Liszt; Sketch 
in F minor and Canon in B minor, Schu- 
mann; Finale in B flat, Franck; Allegro, 
Sixth Symphony, Widor; “La Nativité,” 
Langlais; Roulade, Bingham; Prelude 
and Fugue in G minor, Dupré: “O Sa- 
cred Head,” Brahms; “God among Us,” 
Messiaen, and a single encore, the stun- 
ning Magnificat 6 of Dupré. The recep- 
tion which was held in the church parlors 
following the program was followed by a 
dinner for Mr. Markey and a group of 
friends at the Karl Ratzsch restaurant. 

Ensuing activities of the chapter include 
a trip to Madison to visit churches and 
organs in that city and a_ tentatively 
scheduled hymn festival at Calvary Pres- 
byterfan Church in Milwaukee early in 
March. 

Donatp L. Patmer, Secretary 


Eastern New York Events. 

Those who braved the ice storm Jan. 
22 to attend the meeting held at the First 
Presbyterian Church in Albany were 
amply rewarded by the delightful enter- 
tainment presented by Misses Helen Hen- 
shaw and Hazel Roberts. The piece de 
resistance comprised colored slides of 
their trip to Europe last summer. 
Churches and organs came in for their 
share before the cameras. Miss Henshaw 
also took pictures of the fountains and 
pines of Rome, as well as some twilight 
scenes in Florence, to be used in con- 


about two hours of pictorial enchant- 
ment we adjourned to the sanctuary, 
where Miss Henshaw played “March of 
the Medici” and “Twilight at Fiesole,” 
from Seth Bingham’s ‘Florentine 
Sketches,” on the four-manual Casavant. 

The audience which filled the sanctu- 
ary of historic St. Peter’s Episcopal 
Church Feb. 7 happily anticipated Virgil 
Fox’s entrance to begin his recital on 
the recently rebuilt and enlarged four- 
manual Skinner. The work was done by 
Arpard Fazakas and the organ now con- 
tains fifty-seven stops, harp and chimes. 
There is both a solo and an antiphonal 
division. From the first note of the Bach 
Toccata and Fugue in D minor to the final 
note of Mulet’s “Thou Art the Rock” 
Mr. Fox held his audience captivated. 
This was his first appearance in Albany. 

The chapter presented a second organ 
recital at the request of the Rev. Fred- 
erick E. Thalmann, rector of St. Paul’s 
Episcopal Church in Troy, on Sunday 
afternoon, Feb. 10, by Elmer A. Tid- 
marsh, Mus.D., of Union College in 
Schenectady. Approximately 250 persons 
gathered to hear Dr. Tidmarsh give an 
outstanding performance on the four- 
manual Austin. Many in the audience 
are more familiar with his directing of 
the two local choral groups than as a 
master of the console, but from the reac- 
tion we know they were keenly interested 
in his performance from beginning to end. 
For his program Dr. Tidmarsh chose 
Bach’s Fugue in D major, “Sheep May 
Safely Graze” and Toccata and Fugue in 
D minor; two Florentine Sketches by 
Seth Bingham, “Twilight at Fiesole” and 
“March of the Medici”; a lovely arrange- 
ment of the hymn “Softly Now the Light 
of Day”; Debussy’s “Nuages,” Gordon 
B. Nevin’s “Will-o’-the-Wisp” and Fir- 
min Swinnen’s “Sunshine Toccata.” An 
informal reception followed the recital in 
the guild house. 

Grace M. Van Denmark, Registrar. 


Play New Hillgreen-Lane Organ. 
The Western Michigan Chapter held its 
third meeting of the year Feb. 4 at the 
Alpine Avenue Christian Reformed Church 
in Grand Rapids. Dinner was served to 
the members and Mrs. J. Wesseling, or- 
ganist at the church, was the hostess for the 
evening. After the business meeting the 
members went into the church, where sev- 
eral members played on the new Hillgreen- 
Lane organ. Joseph Sullivan of St. An- 
drew’s Cathedral played ‘“‘Ave Maria’ by 
Peeters and Intermezzo in G by Willan. 
Beverly Howerton of the Fountain Street 
Banvtist Church plaved “O God. Thou Faith- 
ful God” by Karg-Elert and Concerto in A 
minor, Bach-Vivaidi. Prelude in C minor 
by Bach and Chaconne by Couperin were 
plaved by Dorothy Goossen of Bethlehem 
Lutheran Church. Franck’s Chorale in B 
minor was played by Ken Jewell of West- 
minster Presbyterian Church. Melvin Light 
of Aquinas College played the Toccata in F 
by Widor. John Davis of the Park Congre- 
gational Church, the dean, closed the pro- 
gram with Karg-Elert’s ‘Invocation’ and 

the “‘Ninety-fourth Psalm,” by Reubke.” 
The January meeting was held Jan. 7 at 
St. John’s Evangelical and Reformed Church 
and began with a potluck dinner. Mrs. Jef- 
fry Door, organist and director at the 
church, was the hostess. John Davis, Jr., 
the dean, presided over the business session 
and afterward unusual records were played. 
Miss Joan Beuche gave interesting anno- 
tations on each record, with a brief his- 
torical sketch of the composer's life, the 
period in which he lived and its influence 
uvon the music. The following records were 
played: Concerto in G minor, Poulenc; a 
Corelli Concerto, a Bach mass and Franck’s 

Chorale in E major. 
Dorotny GOOsSsEN, 
Corresponding Secretary. 


Swan Plays in Springfield, Mass. 


The Springfield, Mass., Chanter presented 
its annual organ recital in Trinity Metho- 
dist Church Sunday evening. Jan. 20. The 
soloist was Robert Stanley Swan, instruc- 
tor of organ at Smith College, Northampton, 
Mass. The program was as follows: Prelude, 
Fugue and Chaconne, Buxtehude; ‘Basse ct 
Dessus de Trompette,’”’ Clerambault; Fan- 
tasie and Fugue in C minor, Bach; Chorale 
Prelude, “Come, Saviour of the Heathen,” 
Bach; Prelude and Fugue in A minor, Bach; 
Pastorale in E major, Franck; ‘‘Piece Heroi- 
que,”” Franck; ‘‘Requiescat in Pace,’’ Sower- 
by; Sonata 1, Hindemith. There was a recep- 
tion for Mr. Swan after the recital. 

CuristiInE M. Mercatr, Secretary. 


Ernest White at Duke University. 


The North Carolina Chapter met at the 
Duke University Chapel, Durham, N. C., 
Dec. 1 with Ernest White, organist and musi- 


the Virgin, New York, as the guest. Mr. 
White conducted a master class in organ 
playing and illustrated his interesting and 
informative lecture with compositions by 
Bach, Brahms and Messiaen. Mr. White is 
well-known for his interpretation of Mes- 
siaen’s works. His brilliant registrations and 
understanding of the music make it some- 
thing to be long remembered. Following 
this class a dinner was served in his honor 
at the Duke Union. Sunday afternoon, Dec. 
2, before an audience of 1,590 peovle, Mr. 
White presented the following program in 
the Duke Chapel: ‘‘Dialogue e Musete” and 
“Offertoire pour le Jour de Paques,” d’An- 
drieu; Prelude, Fugue and Chaconne, Pa- 
chelbel; ‘‘Aria con Variazione,” Martini; 
“Herzlich thut mich verlangen,’”’ Kirnber- 
ger; Flute Solo, Arne; “Allein Gott in der 
Hoh,” Armstorff; Chorale in E major, 
Franck; ‘‘La Nativité du Seigneur,” ‘Les 
Bergers,”’ ‘Jesus Accepté la Souffrance”’ 
and “Dieu Parmi Nous,”’ Messiaen. 
Betty ENGLEMAN, Secretary. 


Columbus Recital by Markey. 


The Central Ohio Chapter, in Columbus, 
enjoyed another fine artist recital when 
George Markey visited the city and played 
the four-manual at the First Congrega- 
tional Church. Mr. Markey gave the fol- 
lowing program: Fifth Concerto, Handel; 
Arioso, Handel; Trio-Sonata in C minor, 
playing the Allegro movement only, Bach; 
Fantasie and Fugue in G minor, Bach; Pas- 
torale, Roger-Ducasse; Scherzo, Vierne; 
Dorian Prelude, Simonds; Allegretto, Lucke, 
and Reger’s Toccata....The chapter plan- 
ned a service for Feb. 11 in the Broad Street 
Presbyterian Church, Columbus, Ohio. 
Choirs from the Broad Street Presbyterian, 
Trinity Episcopal and the First Community 
Church took part.—H. Leroy Lynn, Secre- 
tary. 


San Diego Ministers as Guests. 


The annual ministers’ and organists’ din- 
ner of the San Diego Chapter was held Feb. 
4 at the Mission Hills Congregational Church, 
where Thusnelda Bircsak serves as organ- 
ist-director. Dr. Alexander Zimmerman, 
superintendent of music in the San Diego 
public schools and church organist, led the 
group in jolly songs. Some were accom- 
panied by an impromptu rhumba_ band. 
Dean Helen Schwoerke welcomed everyone 
and introduced Nina Hust, suh-dean, who 
had planned the program. Bishov Barry 
Knudson was toastmaster. Princival speak- 
ers were Dr. Stanley McKee of the First 
Methodist Church and Dr. Walter Stark of 
the First Congregational Church. Both 
gave humorous and serious thoughts on 
the relationshiv of ministers and organists. 
Marcine Jardine sang two solos. A male 
quartet made up of ministers sang familiar 
songs accomvanied by Charlotte Dewse. 

Our chanter is looking forwar4 to the re- 
cital by Marian Craighead in March. 

Epitx Gortrrip, Publicity Chairman. 


OKLAHOMA CHAPTFR—The Oklahoma 
Chanter met the night of Feb. 4 at St. Paul’s 
Methodist Church in Tulsa. The occasion 
was the annual dinner at which pastors and 
their wives are entertained by their or- 
ganists. Over forty churches are renresented 
in the chapter membershiv. With the effici- 
ent chairman, Mrs. Millard Cunningham, the 
dinner committee had vrenared a eelectable 
repast, preceding which grave was said by 
the Guild chaplain. Dr. E. H. Fehel, rector 
of Trinity Episconal Church. After dinner 
the meeting was called to orter by the dean, 
Mrs. Marie M. Hine, A.A.G.O. Mrs. J. 
Harold Haynes, organist of Immanuel Bav- 
tist Church, read from the A.G.O. vearhook 
the “Purvoses of the American Guild of 
Organists” and the “Declaration of Religi- 
ous Principles”. An entertainment feature of 
the evening was a moving-victure, “Singing 
Pipes”, put out by Casavant Freres. This 
film was shown under direction of Dan 
Cacebeer. 

Thoughout the year chapter members are 
assisting with the series of organ recitals 
Sunday afternoons at the Philbrook Art 
Center. Feb. 17 a program of unusual in- 
terest was plaved by Sergeant Royal D. 
Jennings, on leave from the Armed Service. 
Sergeant Jennings is from our neighboring 
town of Wagoner. He has studied with Vir- 
gil Fox and holds a B.A. in organ and mu- 
sic education from S.M.U., Dal'as.—Joxn 
KNOWLES WEAVER. 


OKLAHOMA CITY CHAPTER—This chap- 
ter has had a very active and interesting 
year under the leadership of Mrs. John S. 
Frank, its dean. In November the annual 
clergy dinner was held in the Crestwood 
Baptist Church with Rabbi Chodos as 
speaker. The December meeting was held 
in the First Christian Church and was a 
worship service celebrating the four-hun- 
dreth anniversary of the Genevan Psalter of 
1551. The chancel and Geneva choirs of 
Westminster Presbyterian Church were un- 
der the leadership of William Lemonds and 
selections by the choirs and organists Helen 
Bowers, James Chambers, Raymond Ryder 
and Jerry Whitten completed the program. 
...The February meeting was a “liturgical 


pal Cathedral. The Very Rev. John sg. Wil. 
ley, dean of the cathedral, and the Cathed. 
ral choir, under the direction of Dube, 
Dennis, organist and choirmaster, Were 
the participants. Preceding the prograr, 
dinner was served in the social hall by Mrs 
D. C. Johnston, Mrs. John S. Woods, Davi 


Witt, Dubert Dennis and Charles Sloan, Fur. 
ther plans for the Catharine Croz’er recita| ; 
in April were made at the business meeting j 


—Mrs. R. G. McDonatp, Registrar. 


ILLINOIS CHAPTER—The 
sponsoring classes for the preparation for 
the F.A.G.O. and A.A.G.O. examination; 


These classes will be conducted by Mig § 
Stella Roberts at the American Conserya. 
There will ke 


tory of Music, Chicago. 
eighteen sessions, to be held on Monday 


evenings at 7 o’clock in Room 625-A, Kim. fF 


ball Building. The first class was held Feb 
11. Instruction will be given in harmony 
counterpoint, figured bass, and ear training 


EAST CENTRAL ILLINOIS—The chapte; 
met Jan. 14 in the Newman Foundation op 
the campus of the University of Ilinois 
The speaker of the evening was Fathe; 
Edgar Taylor, director of the choir of 
John’s Chapel on the campus. His subjeci 
was “‘Gregorian Chant’’. Father Taylor illus. 
trated his talk with fine recordings 9; 
Gregorian chant from a French monastery 
Carl Weinrich will come to the Univers. 
ty of Illinois to appear in a recital as a 
feature of the star course artist series. Fol- 
lowing the recital the Guild is planning a 
reception for Mr. and Mrs. Weinrich in the 
Congregational Church of Champaign. 
Miss Mildred Brannon, dean of the chap- 
ter, conducted the business meeting, after 
which the members enjoyed a coffee hour 
planned by Mrs. Ralph Line and her social 
committee.—MiLprep K. Dawson, Secretary. 


CENTRAL TENNESSEE CHAPTER—The 
Central Tennessee Chapter held its January 
meeting on the 15th at the Woodmont 
Christian Church, Nashville. Organ con- 
positions of Cesar Franck were presented. 
Mrs. W. A. Seely, organist and choir direc. 
tor of the host church, played the Chorale 
in B minor. Other numbers were the An- 
dantino in G minor (Mrs. Ewen Penning. 
ton), Cantabile in B major (Mrs. Thomas 
Hudson) and Chorale in A minor (Mrs. J 
W. Egolf). A business meeting followed the 
performance, with the dean, Richard Thom- 
asson, presiding. Plans were completed for 
the Virgil Fox recital in March at Neely 
Auditorium, Vanderbilt University.—Mns. 
Hucu Dorris, Secretary. 


CHARLOTTE, N. C.—The Charlotte Chap- 
ter met Jan. 21 at the First Presbyterian 
Church. The meeting onened with a very 
interesting recital by Miss Louise Ankeny 
talented young organist of the First Metho- 
dist Church and instructor at Mitchell Col- 
lege. The program consisted of the follow- 
ing numbers: Toccata in E minor, Pachel- 
bel; ‘To My Beloved God,” Hanff; “The 
Walk to Jerusalem,” Bach; Noel in 6 
major, d’Aquin; Concerto in D minor, Vi- 
valdi-Bach; Prelude in E flat major, Bach 
After the recital there was a_ discussion 
of Lenten and Easter music. We were al! 
urged to attend the forthcoming debut of 
our project, the Oratorio Singers of Char- 
lotte, under the direction of Ear] Berg. We 
are to have the pleasure of hearing “Judas 
Maccabaeus”’.—EsTHER WAINWRIGHT, Regis- 
trar. 


CHARLESTON, S.C., CHAPTER — The 
Charleston Chapter held its monthly meet- 
ing Feb. 5, with the St. James’ Methodist 
Church as host. A program was presented by 
Mrs. Aubrey Tyson, organist, and members 
of the choirs. At the business meeting which 
followed the pregram plans were completed 
for the annual ehoir festival of Feb. 2. 
Also, plans were discussed for the minister 
organist supper in May. Refreshments were 
served by the host church and members of 
the choirs.—E.izapetH McCrante, Reporter. 


ST. JOSEPH VALLEY CHAPTER—The 
chapter held a business meeting at Em- 
maus Lutheran (Missouri Synod) Church. 
South Bend, Ind., Jan. 22. Recommendations 
by the executive board concerning the de- 
velopment of greater musical prestige for 
members of the A.G.O. were discussed # 
length. Music selected for the May choi! 
and organ festival, which will center on the 
theme “The Church Year in Music”, Wa 
announced. Selection of organists and direc: 
tors for the program is under consideration 
—S. Encar Tuomas, Jr., Sub-dean. 


CENTRAL ARIZONA CHAPTER — boo , 
ethe! 
Methodist Church in Phoenix Jan. 28, with § 
the Phoenix Chapter of the Hymn Socie- | 


Central Arizona Chapter met at 


ty assisting. The Rev. W. Clyde Beecher le¢ 


the worship service, Rowena Otwell presided Ms 


at the organ and the choir, directed by 
Patti White, sang two anthems. Members oi 
the Hymn Society presented a study of .the 
hymn “Watchman, Tell Us of the Night. 
after which the hymn was sung antiphonal- 
ly by the choir and the assembly. A collec: 
tion of rare old hymnals was displayed 3 


Mrs. G. L. McLane.—Marvin AnpERSON, S€¢’ 
retary. 
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Fighth Annual Guild Sunday 


Once agai we invite all members of 
the A.G.O. to have a part in this far- 
reaching cclebration. These are days 
when it is more important than ever be- 
fore for “brethren to dwell together in 
unity’—the unity in diversity which is 
the goal of the Guild and, in a larger 
sense, of our United States. It is fitting 
to call attention to this fundamental on?- 
ness in the many and varied places of 
worship wherein we practice our profes- 
sion. : 

We strongly suggest that you obtain, 
by writing to national headquarters, 630 
Fifth Avenue, New York 20, the admir- 
able pamphlet prepared by the Rev. 
George Litch Knight concerning the pur- 
pose and practical observance of this oc- 
casion. We call your attention to para- 
graph VII, which reads: 

What music for the choir should be used 
and what organ compositions should be 
played? For the choir, general anthems of 
high quality, particularly those which in- 
clude reference to music in praise and wor- 
ship; for liturgical service, the use of mu- 
sic representing the best recognized stand- 
ards. For the organ, compositions which 
are appropriate to religious services. This 
offers an opportunity to use some composi- 
tions for organ and choir by members of 
the American Guild of Organists, if so de- 
sired. Several music publishers have com- 
piled lists of organ and choir music com- 
posed by members of the Guild and such 
lists can be obtained from these publishers. 

If, when you apply to a publisher for 
such a list, you find that he has been over- 
looked in our canvass of publishers, will 
you assist us by seeing that we are noti- 
fied? Perhaps it might even be possible 
for you to allow him to consult your 
Guild directory and make up a list of 
compositions by Guild members without 
delay. In such a case we would appreciate 
being notified that his list is available. 

Further information may be obtained 
by writing to the chairman of the com- 
mittee on National A.G.O. Sunday at 
national headquarters. Help us to make 
the work of the Guild significant and im- 
portant in the minds of your congrega- 
tion. 

GeorGeE Meap, Chairman. 
Recital by Dean Fellows. 

Mary Fellows, dean of the Minnesota 
Chapter, gave a recital Jan. 20 at St. 
Mark’s Cathedral, Minneapolis, and was 
assisted by Miss Rae VanLaningham, 
soprano. The organ program was as fol- 
lows: Concerto 5, Handel; Chorale Prel- 
udes, “God’s Son Is Come,” “Lord Christ, 
the Only Son” and “Rejoice, Christian 
Souls,” Bach; Allegro from Sonata in FE 
minor, Bach; “Deck Thyself, My Soul,” 
3rahms; Allegro for Flutes, Haydn; 
Two “Stations of the Cross,” Dupré; 
Toccata, Reger. 

Mrs. Fellows played with a refreshing 
sense of taste and restraint. 


As well as 
being technically proficient, she possesses 
a real feeling for the mood of things, 
obtaining contrasts and convincing cli- 
maxes by timing and calculation rather 
than by unnecessary changes in registra- 
tion or tempo. 

Mrs. Fellows’ part of the recital was 
aptly augmented in the arias sung by 
Miss VanLaningham. The young soprano 
soloist from the Hamline Methodist 


Church, St. Paul, possesses a lovely voice. 
which is particularly well suited to the 
type of arias which she sang. 

Jack Fisuer, Reporter. 


Pashley Shows a “Baroque” Organ. 


_ The Northern California Chapter met 
tor dinner Jan. 15 at an Oakland restau- 
rant and proceeded after dinner to the 
First Presbyterian Church for its month- 
ly meeting, which was devoted to a lec- 
ture on organ mechanics by Newton H. 
Pashley, organist and choirmaster of 
the host church and sub-dean of the chap- 
ter. Mr. Pashley had built for the oc- 
Casion a “baroque” organ (“baroque” be- 
Cause it had no swell shades) designed to 
accommodate just four pipes, its wind sup- 
ply furnished by a vacuum cleaner and 
one side of its chest made of glass, so 
that one could observe the action. Pipes 
of a dozen different breeds from the four- 
manual Kimball in the church were in- 
stalled and demonstrated. The meeting 
concluded with the showing of slides sup- 
plied by M. P. Moller, Inc., punctuated 
= — by toots from a vox humana 

Tumpet or open diapason which Mr. 





Pashley had passed around for the mem- 
bers to inspect. 

Feb. 5 the chapter sponsored E. Power 
Biggs in a recital at Trinity Episcopal 
Church, San Francisco. The church, 
which seats about 1,200, proved too small 
for the occasion. Every inch of stand- 
ing-room was taken. There were even 
people waiting on the sidewalk for a place 
in the vestibule. 

RicHArp MonraGuE, Registrar. 


Present Robert Ellis in Texarkana. 


The Texarkana Chapter presented Robert 
Ellis of Fort Worth, Tex., in a recital at 
the First Methodist Church, Jan. 15. Mr. 
Ellis is a graduate of the Curtis Institute of 
Music in Philadelphia. He holds a master 
of music degree from the University of 
Michigan, where he was a student of Robert 
Noehren. During the four years that he 
was a student at Curtis he was under Alex- 
ander McCurdy’s tutelage and was Dr. Mc- 
Curdy’s assistant at the Westminster Choir 
School in Princeton, N. J. For two years 
he was instructor of organ at North Texas 
State College in Denton. He has been in- 
vited to play at the forthcoming national 
convention of the American Guild of Or- 
ganists. 

Mr. Eliis’ program included: Prelude and 
Fugue in G minor, Buxtehude; Flute Solo, 
Arne; “Come, Saviour of the Heathen,” 
Bach; ‘“‘Echo,” Bach; Fantasie and Fugue in 
G minor, Bach; “Partite Diverse on Psalm 
VIII (1947)”, Anthon Van Der Horst; Fan- 
tasia on the Hymntune “Hamburg,” Mc- 
Kinley; Gavotte, Wesley; “Carillon,’’ Sower- 
by; Variations on a Noel, Dupré. 

Organ compositions by two modern com- 
posers formed the program at the regular 
meeting of the Texarkana Chapter Jan. 26 
in the Beech Street Baptist Church. Mrs. 
Ralph Crosnoe played “Starlight on the 
Jagged Peaks,’’ ‘“‘Wind in the Pine Trees” 
and “Canyon Walls’ from Mountain 
Sketches, by Joseph Clokey. Mrs. James 
P. Watlington played a series of six ‘Bible 
Poems” by Jaromir Weinberger, based on 
events in the life of Christ. The Scriptural 
background for each number was read by 
Miss Dorothy Elder. 

DorotHy 


E.per, Kegistrar. 


Chapter Activities. 

The Tennessee Chapter met at Memphis 
State College Feb. 5. George Harris of the 
music department at Memphis State and 
sub-dean of the chapter, was host. After the 
dinner Richard White, the dean, presided 
at the business meeting. W. E. Pilcher, Jr., 
of the staff of M. P. Moller, Inc., was a 
special guest. Assisted by Tom Spence, a 
very instructive colored film on organ build- 
ing was shown. Following Mr. Pilcher’s talk 
and in connection with the community- 
wide Memphis Shakespearian festival in 
Memphis, Guild members and guests were 
invited to attend a lecture-recital by Mrs. 
Marion K. Snowden on Shakespearian and 
Elizabethan music and literature. Mrs. Snow- 
den played on a virginal, one of the earliest 
types of spinets of the Elizabethan era. 

The Tennessee Chapter held its regular 
meeting Jan. 27 at Calvary Methodist 
Church, Memphis. Mrs. Carey Craft was 
hostess. The recitalist was Mayo Shane. On 
the Kilgen organ recently installed he 
played the following; Rigaudon, Campra; 
“Lied,’”’ Vierne; Chorale and Minuet, Gothic 
Suite, Boellmann; Chorale Preludes, ‘In 
dulci Jubilo” and “Rejoice, Beloved Chris- 
tians,”” Bach; “Piece Heroique,’’ Franck; 
“Truth Divine,’’ Haydn; Two pieces for a 
Musical Clock, Haydn; Fugue in G minor, 
Bach. Following the recital a party planned 
by Mrs. Carey Craft and Mrs. Lee Dowdy 
was enjoyed. 


Tennessee 


SALINA KELLOGG ACREE, 
Corresponding Secretary. 

Hymn Festival in St. Petersburg. 

On Jan. 13 the St. Petersburg, Fla., Chap- 
ter held its annual hymn festival in the 
First Methodist Church. Three organ num- 
bers were offered, as follows: Prelude, “I 
Need Thee Every Hour,” Miller (Mrs. Ware); 
“Sleepers, Awake!’’, Bach (Mr. Sizer); 
“Fairest Lord Jesus,”” Edmundson (Char- 
lotte Pratt Weeks). The hymns were grouped 
in three classes. First came “Hymns of 
Praise,” directed by Floyd Eaddy, direc- 
tor at the Fifth Avenue Baptist Church. 
Second was a group of “Hymns of Prayer 
and Hope,” led by Warren L. Stone, direc- 
tor at the First Congregational Church. The 
third group was “Hymns of Adoration,” 
conducted by Earl Evans, director at the 
First Methodist Church. The audience of 
more than 2,000 joined enthusiastically in 
the singing of these great hymns but the 
final number, “Battle Hymn of the Repub- 
lic,” Waring arrangement, was sung only 
by the twenty choirs participating. The 
processional, ‘Onward Christian Soldiers,” 
and the recessional, “Lead On, O King 
Eternal,’’ were colorful and very impressive. 

During the New Year holidays the St. 
Petersburg Chapter enjoyed a dinner at 
the United Liberal Church, where the 
dean, Mrs. Donald E. Putnam, is organist. 
Following the dinner a program was ren- 
dered in the main auditorium of the church 


by Claude Murphree, regional chairman for 
the Southeastern section of the A.G.O., as- 
sisted by Mrs. Putnam. 

Ann Autt, Corresponding Secretary. 


Southern Ohio Choral Workshop. 


On Feb. 25 at the First United Church of 
Cincinnati a choral workshop was held with 
members of the chapter and local musicians 
participating. The chorus was composed of 
thirty especially chosen choir members from 
the churches represented. The program con- 
sisted of anthems selected by the organist- 
director and the special conducting tech- 
nique of each director was studied. The 
age-old question, “organist and director’ 
or “organist-director,” led to a lively dis- 
cussion in which the entire group present 
participated. We are especially grateful to 
Lucile S. Meyer, A.A.G.O., and George Hig- 
don, our former dean, for their time and 
efforts, which enabled us to have such an 
instructive and enjoyable session. Following 
the program a social hour was held in the 
community room of the church. 

The Southern Ohio Chapter is happy to 
welcome into membership Barbara T. Eli- 
ott and Mrs. Roy W. Adams. 

On March 20 the chapter will present 
Virgil Fox in recital at the Odeon of the 
College of Music. The public is invited. 

Betty Hoenscn, Registrar. 


TOLEDO CHAPTER—TheFebruary meeting 
was held at Trinity Episcopal Church, where 
Wesley Hartung is organist and choirmaster. 
A choir of men and boys sang various parts 
of the liturgy with Mr. Hartung directing. 
The regular meeting and coffee hour fol- 
lowed this....All members are urged to 
attend the meeting at St. Paul’s Lutheran 
Church March 18 at 8 p.m. Charlotte Engel- 
ke, organist of the church, will have charge 
of the program based on “Suitable Music 
for the Church Wedding.” Vocal and organ 
repertoire will be covered. A social hour, 
sponsored by Mr. and Mrs. Engelke, will 
follow the program.—Grace ERLER. 


ROCKY MOUNTAIN CHAPTER—A very 
interesting program was presented at the 
meeting of the Rocky Mountain Chapter 
in the Ascension Church, Denver, Colo., 
Feb. 8. Mrs. Russell Freeland led a short 
discussion of the Passion chorales, followed 
by the playing of the Lenten Chorale by 
the Rev. Winfred Douglas, “My Heart Is 
Filled with Longing.” This chorale was 
dedicated to William Spalding, a member 
of the chapter. Her next number was “A 
Prelude from the Ancienne Suite,” by Hen- 
ry Hadley, arranged by Mrs. Freeland. 
Wesley Koogle played “Christ Lay in Bonds 
of Death,’ Bach; ‘‘Gethsemane,” Malling, 
and “Christ Is Risen,’”’ Goss. The building 
of a choir in a small church was discussed 
by Mrs. Flavel Ruth Spirk. The anthems 
“Easter Joy,” Otis; “Hosanna, Blessed Is 
He,” Marryott; “Easter Carol,” Walter Wild, 
and “Lead Me, Lord” Wesley, were sung 
by members of her choir. The program was 
concluded with a group of organ composi- 
tions played by Miss Marian Scofield; one 
of the six preludes by Schroeder, two num- 
bers from the “Plymouth Suite,” Whitlock, 
and ‘“‘Litanies,”” Alain . The members were 
invited to see the rebuilt organ, just com- 
pleted.—Estetta C. Pew, Publicity Chair- 
man. 


AUBURN CHAPTER—The Auburn, N. Y. 
Chapter sponsored a junior choir festival 
Sunday afternoon, Feb. 10, at Trinity 
Methodist Church.. This was the first event 
of its kind in the city and it was received 
with enthusiasm. The vested children were 
an imposing sight as they entered the sanc- 
tuary in silent procession. The preludial 
numbers, played by Lindsay A. J. Lafford, 
F.A.G.O., were: Chorale Prelude on “Old 


104th,” Parry; Adagio from ‘Water Music” 
Suite, Handel, and the Finale from Sonata 
No. 7, Rheinberger. Each youthful choir 


sang separately under the guidance of its 
director and accompanist and the choirs 


were not massed until the final singing of 
“America, the Beautiful.” Miss Bernice 
Ranf, organist at the First Methodist Church, 
played Brahms’ “Behold, a Rose Is Bloom- 
ing” for the offertory and Mrs. Ada Yury, 
organist of the host church, played for the 
postlude the Finale in B flat by Maxson. 
Mrs. Leroy Mount, sub-dean of the chapter, 
was chairman of the event.—Artene Morse, 
Registrar. 


BRIDGEPORT CHAPTER—Professor Alice 
Elizabeth Chase of the Yale Art School was 
the guest speaker at the pastor-organist 
dinner of the Bridgeport, Conn., Chapter, 
held at St. John’s Episccpal Church Feb. 5. 
A large group of organists, with their pas- 
tors and guests, enjoyed a fine dinner and 
heard Professor Chase’s instructive and in- 
spiring illustrated lecture on “Church Archi- 
tecture.” Alvin Bruel, organist and choir 
director of St. John’s, was host to the chap- 
ter. Mrs. Ethel Brandon, the dean, presided 
and Mrs. George Kish, Jr., program chair- 
man, introduced the speaker.”—FLorReNnce 
Beese Hitt, Publicity Chairman. 


SOUTH DAKOTA—The South Dakota 
Chapter met at the home of Mrs. Miles 
Peck Sunday afternoon, Feb. 10. With Dean 
Jack Noble of Vermillion presiding, the 
afternoon was spent in listening to organ 
recordings of Bach, Franck, Widor and 
Vierne. Following the meeting the mem- 
bers enjoyed a buffet supper served by 
Mrs. Peck.—Verona E. Rocness, Acting 
Reporter. 


TALLAHASSEE, FLA., CHAPTER—The 
Tallahassee Chapter held its January meet- 
ing Sunday evening, Jan. 20, at the Wesley 
Foundation of Florida State University. 
The Wesley Players. presented a pageant, 
“The Feast of Lights,” which depicted the 
visitation of the three kings to the Christ- 
child and the spreading of light to the world 
by the disciples. Following the pageant the 
Guild members joined the Wesley group 
for supper. After supper the Rev. Clayton 
Calhoun spoke to the members of the Wes- 
ley group and members of the Guild — 
ELEANOR CALDWELL, Secretary. 


CUMBERLAND VALLEY—In November 
the Cumberland Valley Chapter sponsored 
Paul Swarm and Val Jayne of the Church 
Music Foundation in an all-day conference 
in Hagerstown, Md. Nearly forty church 
musicians from Maryland, West Virginia, 
Virginia and Pennsylvania participated in 
this session, held at the First Church of the 
Brethren. ...The meeting Jan. 26 was held 
at the Rose Bowl in Hagerstown. After 
dinner and a business session several of the 
members entertained with a musical skit. 
...Further events planned for the year 
will include a lecture on the correlation of 
art and music in February, an organ reci- 
tal in March, a members’ program of organ 
music in April and in May a festival by 
combined choirs under the direction of a 
well-known choral conductor. A very suc- 
cessful choral festival was held in Hagers- 
town in May, 1951, with Paul Callaway of 
the National Cathedral, Washington, D. C.., 
as guest conductor.—NEtson FINesurG, Sec- 
retary. 


LA JOLLA, CAL., CHAPTER—The La 
Jolla Chapter held its February meeting in 
the Sacred Heart Roman Catholic Church. 
Father Vincent Sullivan of the Immacu- 
late Heart Seminary gave an enlightening 
talk on Gregorian chant and its accompani- 
ment. He illustrated his talk with recordings 
of the monks at Solesmes Abbey, France. 
After the meeting the members were invited 
to inspect the new two-manual Kilgen or- 
gan in the Sacred Heart Church. ...In Jan- 
uary our dean, Charles H. Marsh, F.A.G.O., 
played the dedicatory recital on a new 
Baldwin electronic organ in the First Bap- 
tist Church, Brawley, Cal. His program in- 
cluded works of Bach, Brahms, Karg-Elert, 
Guilmant, Bingham and two of his own 
compositions —BarBARA A. CAMERON, Sec- 
retary. 
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Dallas in Exchange with Fort Worth. 


The Texas Chapter met at the High- 
land Park Methodist Church in Dallas 
for dinner and a business session Jan. 21. 
At the business session the recital Feb. 
12 by E. Power Biggs was emphasized 
and it was suggested that the chapter try 
to reach an attendance of 100 at future 
meetings. After the business meeting the 
group went to Perkins Chapel on the 
campus of Southern Methodist Univer- 
sity for the annual exchange program 
with the Fort Worth Chapter. Philip 
LaRowe, head of the organ department 
at Texas State College for Women, Den- 
ton, presented an interesting and enjoy- 
able program. The following numbers 
were included: Chorale Prelude on “Ein’ 
feste Burg,” Hanff; Kyrie and Fugue in 
G minor, Frescobaldi, Chorale Prelude, 
“Hark! A Voice Saith, All Are Mortal,” 
Bach; Toccata, Adagio and Fugue in C, 
Bach; Introduction and Fugue on “Ad 
Nos, ad Salutarem undam,” Liszt; “Ave 
Maria,” Reger, and Fantasia, Maekel- 
berghe. 

MurieL M. SMITH. 
Choir School in Lubbock. 


The Lubbock, Tex., Chapter sponsored a 
choir school, Jan. 18, 19 and 20. Dr. Ber- 
ton Coffin of the University of Colorado, 
Boulder, was the director of the school. 
Dr. Coffin is djrector of music at the First 
Presbyterian Church in Boulder. A work- 
shop was conducted for choir directors and 
organists at the First Christian Church Sat- 
urday morning, followed by a luncheon. 
Thirty persons attended the school. Re- 
hearsals for the combined adult church 
choirs were conducted at the First Baptist 
Church Friday and Saturday nights. The 
museum at Texas Technological College 
joined the Guild in presenting the concert 
by the choirs, directed by Dr. Coffin, at 
the First Baptist Church. Herbert Calvin, 
dean of the Lubbock Chapter and member 
of the “Tech” music faculty, was organist. 

Mrs. Cart Scoccin, Secretary. 


Hymn Singing Washington Subject. 


The District of Columbia Chapter met Feb. 
4 in the Western Presbyterian Church, with 
Dean Brice presiding, and heard an inspiring 
address by the Rev. George Litch Knight of 
Ridgefield, N. J., assistant minister and 
conductor of five choirs in the Ridgefield 
Presbyterian Church. His talk was entitled 
“Five Ways to Kill a Congregation’s In- 
terest in Hymn Singing,” which, translated, 
reads “How to use Hymns in a Creative 
Way.” Hymns, Mr. Knight said, belong to 
the man in the pew and express his faith. 
To begin with, he said, never say “Oh, 
that’s just a hymn,” for it is important as 
a vehicle for divine praise by the people. 
Thus you should sing all verses—to omit 
some is to break the continuity of thought 
or spoil the approach to a climax. Hymns 
are a part of the religious education of 
the people. Both organist and minister 
should choose the hymns together. Hymns 
are not a device to get the choirs in and 
out or to further some action. Choirs should 
be taught to consider hymns as important, 
he asserted. To make congregational hymn 
singing more creative, encourage people 
to buy hymn-books to use in their homes. 
Have a hymn festival, with the hymns an- 
notated or commented upon by the minister. 
A good hymn consists of plain words, 
plain sense and a plain tune. We were 
happy to welcome as our guests ministers 
and choir conductors of numerous churches. 

BerNIcE G. Fraser, Registrar. 


Recital by Maria Kjaer. 

The Oregon Chapter met at the home of 
Mr. and Mrs. Reisner Jan. 19. Plans were 
made for two recitals—Maria Kjaer at the 
Apostolic Faith Tabernacle in Portland Feb. 
2 and David Craighead at the First Congre- 
gational March 18. A program was_ then 
presented by Catherine Dando Miller, mezzo 
soprano, accompanied by James Strachan; 
Victor Critchlow, violinist; Lois Critchlow, 
pianist, and Kathleen Stewart, pianist, after 
which refreshments were served. ...On Feb. 
2 Guild members and friends numbering 
about 400 heard a delightful and interesting 
recital played by Mrs. Kjaer, past dean of 
the Washington Chapter and well-known 
Seattle organist. The entire facilities of the 
large Apostolic Faith Tabernacle and the 
Wicks organ were given over to the Guild 
for the evening. Mrs. Kjaer’s numbers were 
as follows: Fantasia and Fugue in G minor, 


Bach; “O Mensch, bewein’ dein Siinde 
Gross,”’” Bach; Concerto in F major, Albi- 
noni; “Vermeland,”’ Hanson; Meditation on 


“Ostergaard,” Greener; ‘“Eclogue,’”’ De La- 
marter; ‘Piece Heroique,”’ Franck; ‘‘Le Jar- 
din Suspendu,” Alain; Sonata on the Nine- 
ty-fourth Psalm, Reubke. 

Mary Haze.ie, Recorder. 


Organists Sing Anthems. 

A large group of the Metropolitan New 
Jersey Chapter gathered Jan. 14 at St. 
James’ Methodist Church, Elizabeth, where 
Wilbur W. Forschler is minister of music. 
After a business meeting we arranged our- 
selves to form a choir and sing a group of 


anthems chosen by three of our members— 
Cornelia Hunter, Mary Elizabeth Jenkins 
and Earl Collins. There was great variety 
among the numbers—some for festival oc- 
casions, some for small choirs and others 
for combined senior and junior choirs. Miss 
Gertrude Hale, A.A.G.O., related some of 
her experiences on her summer tour in 
1951. She was one of twenty who took the 
“music journey to Europe’ sponsored by 
the Institute for Intercontinental Study of 
New York. The church choir brought the 
evening to a close with refreshments. 
Mitprep E. Wacner, Registrar. 


HOUSTON, TEX., CHAPTER—The Hous- 
ton Chapter presented Claire Coci in a re- 
cital Jan. 29 at St. Paul’s Methodist 
Church. The church was filled to capacity 
and those present were overwhelmed by 
the phenomenal technique and artistry that 
Miss Coci displayed. The audience sat spell- 
bound, unmindful of the unseasonable 
warmth. Special mention must be made of 
the Dupré “Crucifixion,’’ Sowerby’s ‘‘Page- 
ant” and the Liszt Fantasie and Fugue. 
After the recital a reception in honor of 
Miss Coci was held in the church parlor.— 
RutH Mary Ruston, Reporter. 


MIDLAND, TEX., CHAPTER—The Mid- 
land Chapter met Dec. 20 at the First 
Methodist Church and at the First Presby- 
terian Church for programs of organ selec- 
tions played by members. At the First 
Methodist Church Miss Ruth Farrer played 
Bach’s Chorale Prelude on ‘‘Come, Saviour 
of the Gentiles’’ and George DeHart played 
these numbers: “‘Puer Natus Est,” Titcomb; 
“How Bright Appears the Morning Star,” 
Karg-Elert; “Sleepers, Wake,” “Rejoice 
Now, Christian Souls,” “Jesu, Priceless 
Treasure” and “In dulci Jubilo,’’ Bach. At 
the First Presbyterian Church Mrs. Frank 
Miller was heard in the following selec- 
tions: Carol Rhapsody, Purvis; Swiss Noel 
with Variations, d’Aquin. Mrs. Preston Lea 
concluded the program by playing “A Love- 
ly Rose Is Blooming,’ Brahms, and “A 
Christmas Carol Prelude,’’ Schmertz. The 
group went to the home of Miss Latta Wil- 
liams for a business meeting and social 
hour....The chapter sponsored William 
Teague in a recital Jan. 21 at the First 
Presbyterian Church. This, our first patron- 
sponsored recital, was well received by Mid- 
land music-lovers. Mr. Teague was at his 
best. The program was as follows: March 
from ‘‘Dramma per Musica’’ and Chorales, 


“Jesus, Joy of Man’s Desiring’? and “To 
God on High Be Praise,’’ Bach; “Fugue a 
la Gigue,” Bach; ‘Dreams,’ McAmis; 
Scherzo, Whitlock; “Bells on the Lake’”’ 


and “Elevation,” Purvis; “Fireside Fancies,” 
Clokey; Toccata from Symphony 5, Widor. 
Mr. Teague was honored at dinner by sev- 
eral of the members at the Blue Star Inn 
preceding his recital—Mrs. Joz Mims, Sec- 
retary. 


WINSTON-SALEM, N. C., CHAPTER— 
The Winston-Salem Chapter met Jan. 15 at 
the First Presbyterian Church for a dis- 
cussion of “What Is Good Church Music?’’. 
Dean Margaret Vardell presided over the 
meeting and called on James M. Hart, minis- 
ter of music at the First Presbyterian 
Church, to speak on what the organists con- 
sider good church music. The Rev. Thomas 
A. Fraser, rector of St. Paul’s Episcopal 
Church, gave the clergy’s views on the sub- 
ject. An interesting discussion was conducted 
At the business session the Guild voted to 
cooperate again this year with the Winston- 
Salem Preaching Mission by volunteering 
its services in providing organ music for the 
services held the week of Feb. 3 to 10. Sev- 
eral new members and prospective members 
were welcomed at the meeting, along with 
a delegation of organ students from Salem 
College.—Ttmotuy Cant, Secretary. 


CENTRAL NEW JERSEY—The Central 
New Jersey Chapter met at the First Metho- 
dist Church in Trenton Feb. 4. Edith Hart- 
man, James Harper and Albert Ludecke, Jr., 
each brought three anthems of comparative- 
ly recent publication and conducted them 
with members and guests participating as 
the choir. Isabel Hill presented a reminis- 
cent review of the Keynote, which was a 
monthly publication of the activities of the 
chapter during the years 1925 to 1931. Nel- 
son B. Hansbury, baritone, sang two solos. 
Gertrude Bergen, soprano, sang “Consider 
the Lilies,” by Scott, and ‘More Love to 
Thee,”’ one of her own compositions. A so- 
cial hour, with refreshments, followed the 
program, which was planned by Ramona 
Andrews. 


LEXINGTON, KY., CHAPTER—The chap- 
ter met Feb. 12 at the home of Mrs. Lewis 
Bradley in Georgetown, Ky. Mrs. Bradley, 
a member of the faculty of the music de- 
partment of Georgetown College, introduced 
the speaker of the evening, Francis Marshall, 
associate professor of music and head of 
the opera workshop at the college. Mr. 
Marshall gave an interesting paper on 
“Hymnology,” after which several hymn 
recordings by the Westminster Choir were 
played. A social hour followed, with Miss 
Margaret Thompson assisting Mrs. Bradley as 
hostess ....The Lexington Chapter met Jan. 
8 at Christ Church for a program on “Or- 
gan Autopsy,”’ presented by Arnold Black- 
burn, head of the organ department of the 


University of Kentucky. In his discussion of 
the qualities of a good organ and the classi- 
fication of stops with regard to color, tone 
and pitch Mr. Blackburn was assisted at 
the organ by Miss Barbara Hughes, a grad- 
uate student at the university. Miss Hughes 
played three Preludes by Milhaud and the 
Concerto in D minor, E flat Prelude and 
Triple Fugue by Bach. A business meeting 
and social hour were enjoyed at the home 
of Mrs. Earl Bryant, who was assisted in 
entertaining by Mrs. Lela Cullis and Mrs. 
Lurline Duncan.—Mrs. Paut Westcott, Sec- 
retary. 


LONG ISLAND—The Long Island Chap- 
ter met at the cathedral house in Garden 
City Sunday evening, Feb. 10. A recital by 
Claire Coci was planned for the fall, as her 
January recital was canceled because of 
the death of her husband. A supper meeting 
was planned for March. It is to be held at 
the home of Mr. and Mrs. Frederick Wood- 
worth in Garden City. The speaker will 
be Dr. Reginald L. McAll of the Hymn 
Society of America. The meeting was turned 
over to Norman Hollett, organist and choir- 
master of the Cathedral of the Incarnation, 
Garden City. Mr. Hollett conducted a cho- 
ral workshop on the anthems to be sung 
at the Guild evensong May 11 in the cathed- 
ral—Marcaret Butt, Secretary. 


CENTRAL NEW YORK—Feb. 5 was an 
eventful evening for chapter members who 
met in the Munson-Williams-Proctor In- 
stitute, Utica. Our dean, John Baldwin, 
presented the new analysis of the Guild 
examinations recently released by national 
headquarters. The brochure, in question and 
answer form, was read and discussed. Sam- 
ple test papers were distributed for all 
members to examine....The Central New 
York Chapter has begun to make plans for 
a regional convention to take place some- 
time in June, 1953.—J. Anna Suea, Reporter. 


NEW HAMPSHIRE—The January meet- 
ing of the New Hampshire Chapter was 
held on the 28th at Gethsemane Lutheran 
Church, Manchester. The subject under con- 
sideration was the Guild examinations. 
Guests were Harris S. Shaw and Herbert 
J. Irvine, both of the Massachusetts Chap- 
ter. Mr. Irvine played the 1952 test pieces 
and Mr. Shaw gave a fine, right to the 
point, talk on the need for musicianship 
and the part the Guild examinations play 
in meeting this need. The talk was followed 
by a general discussion, after which the 
group retired to the church parlors for a 
social hour and coffee. Unfortunately the 
attendance was cut by the snowy evening, 
but fifteen braved the elements.—Rosert K. 
HALE, Dean. 


WESTCHESTER COUNTY, N. Y.—In place 
of the regular February meeting of the 
Westchester Chapter, a musical service un- 
der the auspices of the Guild was held un- 
der the direction of Mrs. Ruth Branch, or- 
ganist and director of music, in the Hugue- 
not Memorial Church, Pelham, N. Y., Feb. 
15. Dr. Willard P. Soper, minister of the 
church, gave a brief address. This was the 
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first public service arranged for the newly. 
organized chapter. A group of the membex 
marched in the procession. Th= splendiq 
character of the program and the excellence 
of its rendition were outstandins features, 


One of the numbers was Dvorak’s “Ne 
Deum.” After the service refreshinents were 
served.—HENry F. SEIBERT, Dean 


BROCKTON, MASS., CHAPTER — The 
chapter held its monthly meeting Feb, 4 
at the home of the secretary, Mrs. Gertrude 
K. Bryant. Several concert artists were con. 
sidered for this year’s annual presentation, 
The third annual music festival will be pres. 
ented by several Brockton and surrounding 
town churches May 4, the Sunday preced. 
ing music week. At the conclusion of the 
business meeting several members presented 
a program of organ music on Mrs. Bryant's 
Hammond. A valentine luncheon was then 
served by the hostess, with Mrs. Helen 
Galt and Mrs. Hester Crowther co-hostesses, 
—Mrs. GERTRUDE K. Bryant. 


MISSOURI CHAPTER—Alec Wyton, M.A, 
F.R.C.O., gave a lecture recital for the Mis. 
souri Chapter at Christ Church Cathedral, 
St. Louis, Jan. 28. The subject of Mr. Wy. 
ton’s program was “English Organ Music 
of the Twentieth Century.” He gave the 
group interesting information about the 
composers whose works he performed and 
the members were impressed by his splen- 
did playing. His numbers were as follows; 
Allegro Giocoso from Sonata in E flat, 
Bairstow; Fantasie-Chorale and Scherzetto 
from Sonata in C minor, Whitlock; Three 
Preludes on Welsh Hymn-tunes, Vaughan 
Williams; Two Psalm Preludes, Howells; 
Introduction and _ Passacaglia, Alcock— 
KatTuHEerRINE N. CARMICHAEL, A.A.G.O., Dean. 
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LARGE ALBANY ORGAN 
MODERNIZED BY ODELL 


ORIGINAL RESOURCESINTACT 


New All-Electric Gallery Console 

Installed—-Sixty Ranks Make Up 
Instrument as Rebuilt by Firm 
Which Built It in 1913. 


An extensive rebuilding and moderni- 
zation program has just been_completed 
by J. H & CS. Odell & Co. on the 
large four-manual and echo organ in St. 
Joseph’s Church, Albany, N. Y. The 
instrument was originally built and in- 
stalled by Odell in 1913 and the in- 
augural recital was played by the late 
Pietro Yon Sept. 30 of that year. The 
organ consists of sixty stops, none of 
which is augmented or borrowed. The 
gallery division, which was operated by 
the Odell patented vacuo-exhaust tubu- 
lar-pneumatic action, has been converted 
to electro-pneumatic action. The chancel 
or echo division action was originally 
electro-pneumatic and was operated from 
the main gallery console as well as a 
two-manual console placed in the chancel. 

In the reconstruction of this instru- 
ment it was -decided that the original 
specification should remain intact. A vari- 
ety of effects, solidity, dignity and majes- 
ty of tone, with modest brilliancy, mark 
the tonal development of the instrument. 
The new gallery console is all-electric 
and contains all the coupler and combina- 
tion actions and accessories necessary for 
complete command of the entire resources 
of the organ by the organist. All 
manual and pedal pipes are voiced on 
five-inch wind except the solo, which is 
voiced on ten inches. 

The Rev. Edward J. Hogan is pastor 
of the church and Professor Renato Ro- 
lando is organist and choir director. The 
work was under the direct supervision of 
J. Franklin Odell, George J. Grathwohl 
and James W. Hopkins of the Odell Com- 


any. 
The following stoplist shows the in- 
strument’s resources: 


GREAT ORGAN—GALLERY DIVISION. 
Double Open Diapason, 16 ft., 61 pipes. 
First Open Dianvason, 8 ft., 61 pipes. 
Second Open Diapason, 8 ft., 61 pipes. 
Gamba, 8 ft., 61 pipes. 

Dulciana. 8 ft., 61 pipes. 

Doppel Flote, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 
Octave Quint, 224 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Trumpet, 8 ft., 61 pives. 


SWELL ORGAN. 


Bourdon, 16 ft., 61 pipes. 

Open Diapason, 8 ft., 61 pipes. 
Salicional, 8 ft., 61 pipes. 
Aeoline. 8 ft., 61 pipes. 

Vox Celestis, 8 ft., 49 pipes. 
Quintadena, 8 ft., 61 pines. 
Stopped Diapason, 8 ft., 61 pipes. 
Rohr Fléte, 4 ft., 61 pipes. 
Flautina, 2 ft. 61 pipes. 

Dolce Cornet, 4 ranks, 244 pipes. 
Contra Fagotto, 16 ft., 61 pipes. 
Cornopean, 8 ft., 61 pipes. 
Oboe, 8 ft., 61 pipes. 

Vox Humana, 8 ft., 61 pipes. 

CHOIR ORGAN. 
Lieblich Gedeckt, 16 ft., 61 pipes. 
Open Diapason, 8 ft., 61 pipes. 
Viole d’Orchestre, 8 ft., 61 pipes. 
Concert Flute, 8 ft., 61 pipes. 
Flauto Traverso, 4 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 

Piccolo, 2 ft., 61 pipes. 
Clarinet, 8 ft., 61 pipes. 

SOLO ORGAN. 
Stentorphone, 8 ft., 61 pipes. 
Gross Gamba, 8 ft., 61 pipes. 
Gross Fléte, 8 ft., 61 pipes. 

Hohl Flite, 4 ft., 61 pipes. 
Tuba Mirabilis, 8 ft., 61 pipes. 
Tuba Major, 16 ft., 61 pipes. 

PEDAL ORGAN. 
Double Open Diapason, 32 ft., 32 pipes. 
Open Diapason, 16 ft., 32 pipes. 
Contra Gamba, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 

Bass Flute, 8 ft., 32 pipes. 

Violoncello, 8 ft., 32 pipes. 

Trombone, 16 ft., 32 pipes. 

ECHO ORGAN—CHANCEL DIVISION 
Open Diapason, 8 ft., 61 pipes. 
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HAYGREN COLOR AND ENSEMBLE 


Important considerations in any organ are the number of independent 
tone sources which it contains and the color which each tone source 
adds to the ensemble. Every Haygren Organ has independent tone 
generating equipment for each manual and each note is separately 
tuned. Many unique tone modifying elements produce the traditional 
families of tone, independently for each note. 

Similarly, zndependent amplifier and speaker systems permit the 
tone of each manual to speak separately, and to a great extent allow 
the several families of tone within a manual division to speak through 
separate systems. Individual speaker systems also provide for space 
distribution of the sound sources. Only by obtaining this high degree 
of independence throughout the instrument can each voice retain its 
timbre and speak with clarity when added to the ensemble. Only 
Haygren offers all of these features in every organ! 
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Viola, 8 ft., 61 pipes. 
Viole Celeste, 8 ft., 49 pipes. 
Dolciesimo, 8 ft., 61 pipes. 
Melodia, 8 ft., 61 pipes. 
Clarinet Flute, 8 ft., 61 pipes. 
Violina, 4 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Cornopean, 8 ft., 61 pipes. 
Vox Humana, 8 ft., 61 pipes. 
Orchestral Oboe, 8 ft., 61 pipes. 
Cathedral Chimes, 20 tubular bells. 
ECHO PEDAL ORGAN- 
CHANCEL DIVISION. 
Bourdon, 16 ft., 32 pipes. 
Bass Flute, 8 ft., 32 pipes. 


eo - 
MRS. THATCHER DIES ON WAY 
HOME FROM GUILD MEETING 


Mrs. Howard R. Thatcher, wife of the 
well-known Baltimore organist, composer 
and conductor, died suddenly Feb. 11 in 





the automobile of a friend on her way 
home from a meeting of the American 
Guild of Organists. Mrs. Thatcher for 
many years had been prominent in musi- 
cal circles of the city. Her husband has 
been a member of the faculty of Peabody 
Conservatory for forty years. 

Mrs. Thatcher was born in Washing- 
ton, D. C., the daughter of the late Paul 
Kuhnel, an artist. She gained recognition 
as a concert singer before her marriage 
in 1907. Mrs. Thatcher gave up her con- 
cert career when she was married and 
since that time had lived in Baltimore. 

In addition to her husband, Mrs. 
Thatcher is survived by one sister, Miss 
Martha Kuhnel of Washington, D. C. 
Besides his duties at the conservatory Mr. 
Thatcher is organist and choirmaster of 
the Eutaw Place Temple and organist of 
the First Church of Christ, Scientist. 


MAAS-ROWE BELLS OPENED 
IN FORT WORTH, TEX., CHURCH 


Del Roper, carillonneur associated with 
the Maas-Rowe Electromusic Corpora- 
tion, was the recitalist at the opening of a 
Maas “Symphonic Carillon” Jan. 23 in the 
Arlington Heights Methodist Church, 
Fort Worth, Tex. This was the first time 
the new Maas electronic bells had been 
heard publicly in Texas. 

As described in the January, 1951, is- 
sue of THe Drapason, the bells are con- 
trolled from a small console having two 
manuals, one for playing combinations of 
minor thirds and the other for major 
thirds. In this way any type of chord may 
be played “in tune”, which was not 
always possible in other types of bel! 
systems. Specially written music for the 
instrument has been made available. 
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ELISE MURRAY CAMBON 





ELIsE Murray CAMBON, organist and 
music director of the St. Louis Cathe- 
dral in New Or'eans, and faculty mem- 
ber of Ursuline College and the Louise 
S. McGehee Private School for Girls, 
directed an outstanding concert of Christ- 
mas music at the cathedral Dec. 16. On 
this occasion two choirs sang under Miss 
Cambon’s direction—the cathedral choir 
and the Ursuline College Chorale. The 
former group gave a performance of da 
Vittoria’s “Missa Quarti Toni” and the 
college chorus was heard in Britten’s “A 
Ceremony of Carols.” Miss Cambon 
played a group of Bach and pre-Bach 
organ compositions. 

Miss Cambon, a native of New Or- 
leans, spent her early life in Paris, where 
her father was attached to the American 
embassy. There she began the study of 
music with Albert Levegre, an under- 
study of Cortot. Miss Cambon received 
the bachelor of arts degree from New- 
comb College of Tulane University, New 
Orleans, and the master of arts degree 
from the University of Michigan, where 
she studied organ for several years with 
Palmer Christian. She has done further 


study with Barrett Spach at Northwest- 
ern University and with Robert Baker 
in New York City. For the last three 
summers Miss Cambon -has coached with 
Arthur Poister at Syracuse University. 

In 1948 Miss Cambon reorganized the 
New Orleans Chapter of the A.G.O. and 
served as its dean for two years. She is 
an active member of the women’s auxi- 
liary board of the New Orleans Sym- 
phony. 
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RALPH C. STUTZMAN OF BAKER 
UNIVERSITY IN KANSAS DEAD 


Ralph C. Stutzman, instructor of or- 
gan at Baker University, Baldwin, Kan., 
and son of Mr. and Mrs. Ira Stutzman 
of Winfield, died Jan. 16 in Memorial 
Hospital at Baldwin. He was 41 years 
old and had been professor of organ at 
Baker for the last six years, but prior 
to going to Baldwin taught at McPherson 
College. He was graduated from South- 
western College in 1934. 

A week before his death Mr. Stutzman 
received his master of music degree in 
music education from Kansas University. 
He won his bachelor of science degree at 
Southwestern College, where he studied 
organ with Cora Conn Redic. 

Mr. Stutzman was taken ill while in 
Winfield last November attending home- 
coming at Southwestern and spent sev- 
eral weeks in a hospital there. Later he 
went to a hospital in Lawrence, but im- 
proved and went to his home. 

Survivors include his widow, Mar- 
garet Stutzman; his parents, of Winfield; 
one sister, Mrs. Harriet Muret, Win- 
field, and a brother, Carl Stutzman, in 
Georgia. 





IN FEBRUARY and March Richard Ell- 
sasser was heard in recitals in Louisiana, 
Georgia, New York, Ohio, Iowa, Arizona 
and California. He played early works by 
Arne, Bach, Bull, d’Andrieu, d’Aquin, Han- 
del, Sammartini, Stamitz, Vivaldi and Wal- 
don. From his romantic and modern reper- 
toire he chose compositions by Alain, Boell- 
mann, Clokey, Guilmant, Hindemith, Karg- 
Elert, Mendelssohn, Nevin, Russell, Schu- 
mann, Sowerby, Vierne, Widor and Yon, as 
well as original compositions. Improvisations 
on submitted themes closed a majority of 
the programs. 
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New! Contemporary! 


FOUR ORGAN CHORALES.. 


anol by LUDWIG LENEL 


O Christ, Who Art the Light and Day 

Now Praise We Christ, the Holy One 

O Christ, Thou Lamb of God 

How Lovely Shines the Morning Star 
$1.50 


New Octavos for the Post-Easter Season 


Oct. No. 


SCHUETZ — Three Chorales for Easter and 


Ascension 


STADEN — Morning and Evening Prayer 


DIGGLE — God of Mercy, God of Grace 
(Hymn Anthem) 


WILLAN — The Spirit of the Lord 
ROFF —Five 16th & 17th Century Chorales 


CH76 $ .15 
CH 75 .20 
HA 2007 .18 


MS 1013 .20 
CH 77 25 
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Catalogue on Request 


UNION THEOLOGICAL SEMINARY, 


Broadway at 120, New York City 


—Vernon de Tar 
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55 pounds of accurately controlled voltage. 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 


voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 


booklet. 


6525 Olmsted Ave. 





The first 
and only 
key action 
current 
designed and 
engineered 
specifically 
for pipe 
organ use 


Chicago 31, Ill. 


el 














=< >a ST 








Ds 


Or 


Il 








————e 


MARCH 1, 


1952 


=< oe 





THE DIAPASON 





Programs of 1951 Analyzed 


[Continued from page 1.] 





“vwachet auf! ruft uns die Stimme,” Bach, 


5. 
: Chorale in B minor, Franck, 45. 

Fugue from the “Ninety-Fourth Psalm 
Sonata,” Reubke, 45. 

Passacaglia and Fugue in C minor, Bach, 


Ci ist ein’ Ros’ entsprungen,”’ Brahms, 44. 

Fugue in G major, Bach, 43. 

“In dir ist Freude,” Bach, 42. 

“Herzlich thut mich verlangen,” Bach, 41. 

“Litanies,” Alain, 39. 

Prelude in D major, Bach, 38. 

Prelude and Fugue on “B-A-C-H,” Liszt, 
_——n in G major, Bach, 37. 
Toceata from Toccata, Adagio and Fugue, 
Bach, 37. 

“Piece Heroique,” Franck, 37. 

“Tu es Petra,” Mulet, 36. 

Fugue in B minor (great), Bach, 35. 

“Nun freut euch, lieben Christen g’mein,” 
Bach, 35. 

“Psalm 18,” Marcello, 35. 

Adagio from Toccata, Adagio and Fugue, 
Bach, 34. 

“Variations sur un Noél,” Dupré, 33. 

Adagio-Lento from the ‘“Ninety-Fourth 
Psalm Sonata,” Reubke, 33. 

Prelude and Fugue in A minor, Bach, 32. 

Toccata in F major, Bach, 32. 

“Fugue a la Gigue,” Bach, 32. 

Fantasie in F minor, Mozart, 32. 

Introduction “from the ‘“Ninety-Fourth 
Psalm Sonata,” Reubke, 32. 
“Herzlich thut mich verlangen, 


” 


Brahms, 
31. 
Chorale in E major, Franck, 31. 
March-Minuet, Andantino and Minuet 
from “The Musical Clocks,” Haydn, 30. 

Prelude and Fugue in C minor, Bach, 29. 

Prelude in E flat, Bach, 29. 

Fugue from Toccata, Adagio and Fugue, 
Bach, 29. 

“Ich ruf’ zu dir, Herr Jesu Christ,’’ Bach, 
29. 

Presto Vivace, Allegretto and Presto from 
“The Musical Clocks,” Haydn, 29. 

Larghetto-AHegro con Fuoco from the 
“Ninety-Fourth Psalm Sonata,” Reubke, 29. 

“Allein Gott in der Hoh’ sei Ehr’”’ Bach, 
28. 

Prelude, Fugue and Chaconne, Buxtehude, 
27. 

“Dreams,” McAmis, 27. 

Finale from First Symphony, Vierne, 27. 

“La Nativité,”” Langlais, 26. 

Toccata from “Suite Gothique,” 
mann, 25. 

“Nun danket alle Gott,” Karg-Elert, 25. 

“Carillon de Westminster,” Vierne, 25. 

Scherzo from Second Symphony, Vierne, 
25. 

“Come, Sweet Death,” Bach, 24. 

“Sheep May Safely Graze,” Bach, 

“Ronde Francaise,” Boellmann, 24. 

Allegro from Concerto in A minor, Bach, 
23. 

“Wir glauben all’ an einen Gott, Schopfer,” 
Bach, 23. 

“Schmiicke dich, O liebe Seele,” 
23 


Boell- 


24. 


Brahms, 


Fugue in G minor, Dupré, 23. 
Prelude, Fugue and Variation, Franck, 23. 
Adagio from Sonata in F minor, Mendels- 
sohn, 23. 


“Carillon-Sortie,”’ Mulet, 23. 

Pastorale, Roger-Ducasse, 23. 

“Ave Maria,” Schubert, 23. 

“Alle Menschen miissen sterben,” Bach, 22. 

Allegro Moderato e Serioso from Sonata 
in F minor, Mendelssohn, 22. 

Canon in B minor, Schumann, 22. 
mi Welt, ich muss dich lassen,’’ Brahms, 
Chaconne in G minor, Couperin, 21. 
—— Tumulte au Pretoire,”’ de Maleingreau, 


“Liebster Jesu, wir sind hier,” Bach, 20. 
Toccata on “O Filii et Filiae,” Farnam, 20. 
a Siciliana from Fifth Concerto, Han- 
del, 20. 
Pas from “Water Music” Suite, Handel, 
“Sehr langsam,” from First Sonata, Hinde- 
mith, 20 

Chorale, Variations and Finale from Sona- 
ta in D minor, Mendelssohn, 20. 

Benedictus,” Reger, 20. 

“Carillon,” Vierne, 20. 

Prelude and Fugue in E minor (Cathed- 
ral), Bach, 19. 

‘Christ lag in Todesbanden,” Bach, 19. 


Bach, 19. 


mann, 19. 

Larghetto, Allegro and Presto from Fifth 
Concerto, Handel, 19. 

Allegro Assai Vivace from Sonata in F 
minor, Mendelssohn, 19. 

“Carillon,” Sowerby, 19. 

Allegro from Sonata in E flat, Bach, 18. 

“Kommst du nun, Jesu, vom Himmel her- 
unter,” Bach, 18. 

‘Meine Seel’ erhebt den Herren,” Bach, 18. 

Prelude in G minor, Dupré, 18. 

Pastorale, Franck, 18. 

Introduction and Allegro from First Con- 
certo, Handel, 18. 

“Ruhig bewegt,” from First Sonata, Hinde- 
mith, 18. 

Andante from Sonata in F minor, Mendel- 
ssohn, 18. 

Sketch in D flat, Schumann, 18. 

Prelude on “Rhosymedre,’’ Vaughan Wil- 
liams, 18. 

Introduction and Allegro from Concerto 
in A minor, Bach, 17. 

“Wer nur den lieben Gott lasst walten,” 
Bach, 17. 

Sonatina from 
Bach, 17. 

“Variations de Concert,”’ Bonnet, 17. 

“O wie selig seid ihr doch, ihr Frommen,” 
Brahms, 17. 

Capriccio from ‘Carnival Suite,” Crandell, 
17 


“God’s Time Is Best,” 


“Grand Jeu,” du Mage, 17. 
“Cortege et Litanie,” Dupré, 17. 
Allegro ma non Presto from Second Con- 
certo, Handel, 17. 

Allegro Vivace from “Water Music” Suite, 
Handel, 17. 

Fugue from Sonata in D minor, Mendels- 
sohn, 17. 


Trumpet Tune and Air, Purcell, 17. 
Trumpet Voluntary, Purcell, 17. 
Prelude on “Greensleeves,’’ Purvis, 17. 


“L’Organo Primitivo,” Yon, 17. 

Fugue in G minor (lesser), Bach, 16. 

Fugue in C major, Buxtehude, 16. 

Rigaudon, Campra, 16. 

Fantasie in A major, Franck, 16. 

Adagio e Staccato from Second Concerto, 
Handel, 16. 

Hornpipe, from ‘‘Water Music” Suite, Han- 
del, ‘ 

Fantasie from First Sonata, Hindemith, 16. 

“Vom Himmel hoch, da komm’ ich her,” 
Pachelbel, 16. 

“The Bells of Ste. Anne de Beaupre,” Rus- 
sell, 16. 

Scherzetto, Vierne, 16. 

Toccata in D minor (Dorian), Bach, 15. 

Allegro Moderato from Sonata in E flat, 
Bach, 15. 

“Aus tiefer Noth schrei’ ich zu dir,” Bach, 
15. 

Roulade, Bingham, 15. 

“Basse et Dessus de Trompette,” Cleram- 
bault, 15. 

“Benedictus,”’ Couperin, 15. 

“Soeur Monique,” Couperin, 15. 

Rondo, “Les Fifres,’’ d’Andrieu, 

Fountain Reverie, Fletcher, 15. 

Largo from ‘Xerxes,’’ Handel, 15. 

“Massig schnell” from First Sonata, Hinde- 
mith, 15. 

“Harmonies du Soir,’”’ Karg-Elert, 15. 

Prelude and Fugue in C major, Bach, 14. 

Adagio from Sonata in E flat, Bach, 14. 

“Der Tag, der ist so freudenreich,’”’ Bach, 
14. 

“O Lamm Gottes, unschuldig,’”’ Bach, 14. 

Chorale from “Suite Gothique,” Boell- 
mann, 14. 

“Dialogue,”’ Clerambualt, 14. 

“Noél sur les Flutes,” d’Aquin, 14. 

Allegro Giocoso, Allegro Maestoso and 
Musette from ‘Water Music,”’ Handel, 14. 

“Communion,” Purvis, 14. 

“The Squirrel,” Weaver, 14. 

Flute Solo, Arne, 13. 

Adagio e Dolce from Sonata in D minor, 
Bach, 13. 


15. 


“Jesus Christus, unser Heiland,’’ (Eucha- 
rist), Bach, 13. 

“Wenn wir in hochsten Nothen sein,” 
Bach, 13. 

“Romance sans Paroles,’’ Bonnet, 13. 

“Von Gott will ich nicht lassen,’ Bux- 
tehude, 13. 

Aria from Tenth Concerto, Handel, 13. 


Allegro from Thirteenth Concerto, Han- 


del, 13. 
“Lebhaft” and “Ruhig bewegt,” from 
Second Sonata, Hindemith, 13. 
“Divertissement,” Vierne, 13. 
Prelude in E minor (little), Bach, 12. 


Fantasie in G major, Bach, 12. 
Andante from Sonata in E minor, Bach, 12. 
“Herr Jesu Christ, dich zu uns wend’ ” 
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“Erbarm’ dich mein, O Herre Gott,’”’ Bach, Bach, 12. 
». “Jesu, meine Freude,’’ Bach, 12. 
O Mensch, bewein’ dein’ Siinde gross,” Air from Suite in D, Bach, 12. 
Fs “Rhythmic Trumpet,’”’ Bingham, 12 
‘Vater unser im Himmelreich,”’ Bach, 19. “Twilight at Fiesole,”’ Bingham, 12 
Priere,” from “Suite Gothique.” Boell- Minuet from “Suite Gothique,” Boell- 
recitals 
instruction 


colorado springs 


mann, 12. 
Prelude in D minor, Clerambault, 12. 
“Le Coucou,” d’Aquin, 12. 
Noel in G major, d’Aquin, 12. 
Finale in B flat, Franck, 12. 
Larghetto from Tenth Concerto, 
p) 5 
“Song of the Basket Weaver,” Russell, 12. 
“Comes Autumn Time,” Sowerby, 12. 
Passacaglia from Symphony in G major, 
Sowerby, 12. 
Toccata, Sowerby, 12. 
Folktune, Whitlock, 12. 
Fantasie in C minor, Bach, 11. 
Fugue in E minor (little), Bach, 11. 
Vivace from Sonata in D minor, Bach, 11. 
Vivace from Sonata in G major, Bach, 11. 
“An Wasserfliissen Babylon,” Bach, 11. 
“Christ, unser Herr, zum Jordan kam,’ 
Bach, 11. 
“Ein’ feste Burg ist unser Gott,” Bach, 11. 
“Schmiicke dich, O Liebe Seele,”’ Bach, 11. 
“Wo soll ich fliehen hin,’’ Bach, 11. 
“When Thou Art Near,” Bach, 11. 
“Wie schon leuchtet der Morgenstern,” 
Buxtehude, 11. 
“Toccata in B minor, Gigout, 11. 
Fugue from Second Sonata, Hindemith, 11. 
“Clair de Lune,” Karg-Elert, 11. 
“The Soul of the Lake,” Karg-Elert, 11. 
Fugue on “Ad Nos, ad Salutarem undam,’ 
Liszt, 11. 
Grave-Adagio from Sonata in C minor, 
Mendelssohn, 11. 
Allegro Risoluto from Second Symphony, 
Vierne, 11. 
Andante Cantabile 
phony, Widor, 11. 
Prelude and Fugue in D minor, Bach, 10. 
Largo from Concerto in D minor, Bach, 10. 
Allegro from Sonata in C major, Bach, 10. 
Andante from Sonata in D minor, Bach, 10. 


Handel, 


> 


from Fourth Sym- 


Un Poco Allegro from Sonata in E minor, 
Bach, 10. 

“Es ist das Heil uns kommen her,” 
Bach, 10. 

“The French Clock,’ Bornschein, 10. 

Pastorale from ‘Le Prologue de Jesus,” 
Clokey, 10. 

Scherzo from ‘Carnival Suite,’’ Crandell, 
10. 

Andante from “Grand Piece Symphoni- 
que,” Franck, 10. 


Allegro Moderato from Fourth Concerto, 
Handel, 10. 

Allegro Moderato and Andante from Thir- 
teenth Concerto, Handel, 10. 

“In dulci Jubilo,’”’ Karg-Elert, 10. 

Fantasie on “Ad Nos, ad Salutarem un- 
dam,”’ Liszt, 10. 

Allegro Maestoso e Vivace from Sonata 
in C minor, Mendelssohn, 10. 

“Dieu Parmi Nous,” Messiaen, 10. 

Adagio from “Suite Modale,’”’ Peeters, 10. 

Aria, Peeters, 10. 

“Toccata Festiva,’ Purvis, 10. 

Prelude on “Iam Sol Recedit Igneus,” 
Simonds, 10. 

“Pageant,’’ Sowerby, 10. 

“The Lost Chord,” Sullivan, 10. 

Toccata, Walond, 10. 

Allegro from Sixth Symphony, Widor, 16. 

Andante Sostenuto from ‘Symphonie 
Gothique,” Widor, 10. 


[In the cases of the chorale preludes of 
Bach and Brahms more than one setting 
of a chorale theme may be included under 
a single title. For the sake of greater 
clarity preludes and fugues have been 
listed separately except where both a 
prelude and the associated fugue have 
been performed the same number of times. 
Likewise individual movements from so- 
natas, suites, etc., have been listed sepa- 
rately except where more than one move- 
ment have been performed the same num- 
ber of times. Of course this does not 
necessarily mean that each prelude, fugue, 
sonata movement, etc., so listed has been 
performed separately the number of times 
indicated, or even that it has been per- 
formed separately at all.] 


Most frequently represented composers, 
with the number of their compositions 
played, were: 


Bach—Organ works ........... 2,519 
Transcriptions ........... 255 2,774 
Handel—Organ works ......... 330 
RYORGCUINEIGE n. 5c ccccsss 171 501 
Franck—Organ works ......... 325 
Transcriptions ........... 2 327 
WRUNG FA ev da cacanedaeuaticess 262 
Mendelssohn, Organ works ..... 238 
Transcriptions ........... 6 244 
De BOs ae eee eee 213 
ee Re ree rere 208 
Brahms, Organ works .......... 197 
Transcriptions ........... 2 199 
Haydn—tTranscriptions ........ 198 
WET dccetedcvnudcsdsenrtateeks 189 
Buxtehude—Organ works ...... 153 
Transcriptions ....... a 2 155 
So 845 565d we Fee xece wae 155 
J Re Pee ie mee 141 
RINE eed cnteeceasvGesmekess 139 
GIR oes caer ae disecnncteenas 133 
SE uc vecscueceeaaaue 116 
MUNG cacecviccedsaccresegewes 104 
EN oe tudcgeOveadaatewens 101 
EE cedsvucieaacewcaasses 101 
BME on dcnic badclv Mak tewensks 99 
2 a eee Peewee 96 
Purcell—Organ works ......... 34 
Tremectiptioms® ..........: 56 90 
i RE ee eee 85 
MEET a cure v cv wadeuaxendacdeas 84 
Schumann—Organ works 67 
Transcriptions 10 77 
Liszt, Organ works ............ 71 
Transcriptions ......... 3 74 
ee RES Sas teehee eee 73 
BRUNE Caccccaccrieces ra 73 
Couperin, le Grand .... 66 
NE hes aa e's ea 8a ose 66 
Pe cccakericacdceccwacuwda: 64 
CS Scactadudisiedaxacwxteas 61 
Mozart—Organ works .......... 46 
Transcriptions ..... 14 60 
Cp re 58 
Edmundson ......... 58 
Clerambault ..... 49 
Us onda 38266 sth aa owen Kas 49 
EE 2 vs cue evcacwa paceeeas 48 
LSE erry errr e ere 47 
I Ca stedis cis wc cupeaeteens 47 
MINT naw kes aaucaker es acues 46 
IIMS esiak caacvewnes aes Rees 45 
WET aan k dss We axceds nena 43 
WHEE naccadesheascerad 41 
We E Sav crecceduewcnaenes 40 


An analysis of the foregoing list shows: 


Pte. 
See EN fa edecuccnnccésnaetes 2,519 22.6 
French composers ............. 2,237 20.1 
American and Canadian com- 
MORN Se cnatcetiscesseracaces 2,032 18.2 
German composers other than 
Bach and Handel ............ 1,599 14.3 
English composers other than 
PEO Vo deuauagsrncraeuaces 470 4.2 
Ge, ha TRO bbc sccickecccdccxs: 330 3.0 
Composers of Belgium, Luxem- 
burg and the Netherlands ... 236 2.1 
All other organ works ........ 528 47 
Transcriptions ........ 1,210 10.8 
11,161 100.0 


SMALL ORGAN BY SCHLICKER 
GOES TO ANN ARBOR CHAPEL 


The Schlicker Organ Company has 
completed the installation of a small two- 
manual organ of unusual design in the 
chapel of St. Andrew’s Episcopal Church, 
Ann Arbor, Mich. The instrument was 
designed by Robert Noehren. There are 
four stops on each of the two manuals, 
one of which is a mixture of 162 pipes 
on the swell. The great principal is of 
4-ft. pitch and the swell principal is 
a 2-ft. stop. The pedal organ is a unit 
bourdon which is available at 16 ft., 8 ft. 
and 4 ft. The organ contains 645 pipes. 
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Unique Position Held 
by Royal A. Brown as 
San Diego Organist 


Royal A. Brown, F.A.G.O., civic or- 
ganist of the city of San Diego, Cal., 
comes as near holding a unique position 
as any man in the organ. profession. It 
is probable that he is the only man living 
who gives weekly recitals on an out- 
door instrument the year round. That 
his fame has spread to many parts of 
the world was demonstrated recently 
when Ken Stott, general curator of the 
San Diego Zoo, was traveling in Africa. 
In Leopoldville Mr. Stott was intro- 
duced to an English-speaking government 


official. ae 
“Tell me,” the official asked, “is Royal 
3rown still playing that wonderful or- 


gan in your Balboa Park?” He then 
explained that the outdoor recitals were 
one of his impressive memories of Amer- 
ica. 

San Diego’s popular sixty-one-year- 
old civic organist was born in Baird, 
Tex., a small town near Fort Worth. 
When he was a youngster his family 
moved to El Paso, where he attended 
school. Soon after graduation from high 
school the family moved again, this time 
to San Diego. 

The first step*toward a musical career 
came when Mr. Brown began strumming 
a guitar in family get-togethers. “It 
seems strange,” he said, “but this led 
me into serious music.” Soon the youth 
was studying piano and before he was 15 
he had! appeared in a number of recitals 
in Texas. His first professional engage- 
ment came when he was 16 and was call- 
ed upon to substitute for the pianist in 
an orchestra playing in a Fort Worth ho- 
tel. When Mr. Brown moved to San 
Diego with his family he continued his 
musical education and appeared in nu- 
merous recitals. This was followed by 
his appearance in pit orchestras in a 
number of Southern California theaters 
in the silent picture era. 

Mr. Brown continued his musical edu- 
cation but his plans to become a concert 
pianist underwent a change when the 
Panama-California Exposition opened its 
gates in San Diego in 1915. It was on the 
exposition grounds in Balboa Park that 
he first saw the Spreckels outdoor organ. 
The young pianist was entranced by the 
huge instrument and in a comparatively 
short time had so mastered the funda- 
mentals of organ technique that he was 
appointed San Diego’s assistant civic or- 
ganist, working under the direction of 
the late Dr. Humphrey J. Stewart. He 
studied with Dr. Stewart for fourteen 
years, during which time he became in- 
terested in the A.G.O. and passed the as- 
sociateship and fellowship examinations. 

Mr. Brown held the post of assistant 
organist until 1932 and continued his 
studies, working under such well-known 
teachers as John Doane, Marcel Dupre 
and Albert Riemenschneider. At the 
death of Dr. Stewart in 1932 Mr. Brown 
became San Diego’s civic organist. 

The story of the organ goes back to 
1915, when Adolph B. Spreckels of San 
Francisco and John D. Spreckels of San 
Diego presented the instrument, pavilion 
and peristyle to the city to commemorate 
the Panama-California Exposition. Cost 
of this worthwhile and long-appreciated 
gift is reported to have been about $150,- 
000—at 1914 prices. 

On Jan. 1, 1915, the opening day of the 
exposition, Dr. Humphrey John Stewart 
played the first in a series of recitals 
that was to last through two world wars 
and attracted thousands of visitors to 
Balboa Park. The public recitals con- 
tinued until a large part of Balboa Park, 
including the organ pavilion, was made 
part of San Diego’s naval hospital during 
world war 2. The end of the public re- 
citals, however, didn’t mean that the in- 
strument was doomed to gather dust for 
the duration. Actually the organ and 
pavilion were busier than ever helping to 
entertain injured fighting men and others 
stationed at the Balboa Park hospital. 

With the end of the war and the re- 
opening of the park to public use the or- 
gan building and its curving peristyles 
were repainted and restored in keeping 
with the rest of the permanent park 
structures. 

The four-manual organ, the specifica- 
tions of which first appeared in THE 
Diapason of Sept. 1, 1913, was built 


ROYAL A. BROWN AT SAN DIEGO OUTDOOR ORGAN 




















by the Austin Organ Company. The in- 
strument contains nearly 5,000 pipes. The 
stoplist is unusually rich in orchestral 
strings and reeds. 

The programs presented by Mr. Brown 
are of a popular type and combine stand- 
ard organ repertory with transcriptions 
of orchestral works and arrangements of 
songs and other favorite melodies re- 
quested by listeners. Typical of his re- 
citals is the program of Jan. 13, which 
was as follows: Prelude and Fugue in 
G minor and Prelude and Fugue in A 
minor, Bach; “Indian Wail,’ Dvorak: 
“Forget Me Not,” MacBeth; Finale 
irom Trio-Sonata in E flat major, Bach; 
Third and Fourth Movements from Sona- 
ta in C major, Frank Lynes; “Schon 
Rosmarin,” Kreisler; ‘“Blumenlied,” 
Lange; “The Robin’s Return,” Fisher; 
“Ancient Phoenician Procession,” Stough- 
ton. 

Besides his work as ciyic organist Mr. 
Brown also is organist of the Union Con- 
gregational Church in La Jolla and for 
twenty years he was at St. Joseph’s 
Church, San Diego. He devotes time to 
composing and teaching and is active in 
the San Diego Historical Society. He re- 
cently played for the society on an organ 
that had come to California more than a 


hundred years ago via Cape Horn. Mr. 
Brown is sub-dean of the La Jolla Chap- 
ter of the A.G.O. and has held all the 
major offices in the San Diego Chapter. 
—-© 
MUSICAL EVENTS FOR GRACE 

CHURCH, CHICAGO, CENTENARY 

\ series of musical events celebrating 
the one hundredth anniversary of Grace 
Episcopal Church, St. Luke’s Hospital 
Chapel, Chicago, has been arranged by 
Chester A. Tucker, organist and choir- 
master, in cooperation with the Rev. Wil- 
liam Turton Travis, rector and chaplain, 
and the Rev. Robert H. Bull, assistant. 
Three organ recitals and three evensong 
services have been scheduled through May, 
with other events for the fall to be an- 
nounced later. All the programs are 
scheduled for Wednesday evenings at 
7:30. The public is invited and admission 
is free. 

The first program took place Jan. 30 
with the choir of Seabury-Western Theo- 
logical Seminary singing evensong. The 
second, Feb. 20, was an organ recital by 
Mr. Tucker, playing this program: Cho- 
rale Preludes, “Deck Thyself, My Soul,” 
and “Rejoice, Beloved Christians,” Bach; 
Fantasia in F minor, Mozart; Sketch in 











ORGAN PAVILION IN 


BALBOA 


PARK, 


SAN DIEGO, CAL. 








sohn ; Pastorale, Franck; Fantasie and 
Fugue on “B-A-C-H,” Liszt: Chorale 
Preludes, “My Heart Is Filled with Long- 
ing,” and “O World, I Now Must Leave 
Thee,” Brahms. The last-named Dieces 
were played in memory of Dr. Frank W 
Van Dusen, the late professor of organ 
at the American Conservatory, Chicago 
who died Jan. 22. Mr. Tucker, who was 
appointed to his present post in April 
1951, received his training under Frank 
Van Dusen, E. William Doty, Palmer 
Christian, Clarence Dickinson, T. Tertiys 
Noble, Frederick Schlieder and Carl F 
Mueller. He is the holder of a bachelor 
of music degree from the University of 
Michigan and a master of sacred music 
degree from Union Theological Seminary 
School of Sacred Music. 

Other events are scheduled as follows: 
March 19, recital by Edward Eigen. 
schenk, Mus.D., A.A.G.O.; April 9, even- 
song and cantata, “The Seven Last 
Words,” by Heinrich Schuetz, to be sung 
by the Grace Church choir, with soloists 
strings and organ; April 30, recital by 
Robert Lodine, A.A.G.O.; May 7, even- 
song and festival service sung by Grace 
Church choir, featuring an original com- 
position written for the occasion by Dr, 
Leo Sowerby. Two former organists of 
Grace Church—George McClay, North- 
western University, and Darwin Leitz, 
now of New York—will participate in 
the service. 


CHESTER A. RAYMOND | 
PIPE ORGAN BUILDER 
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44 Spring Street, Princeton, N. J. 
P. O. Box 4041, Atlanta, Ga. 


Member Associated Organ Builders of America 





NORWEGIAN ORGANIST RECITALIST 
SIGMUND KVAMME 


Second Presbyterian Church 
WASHINGTON, PA. 








Rollo F. MAITLAND 
Mus.D., FAGO 


Instruction in Organ 
and Creative Musical Expression 
RECITALS 
2129 Chestnut St., Philadelphia 3, Pa. 








FRAZEE ORGAN COMPANY 
South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frazee Tone” 











HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Organist and Choirmaster 
Trinity Episcopal Church 
Portsmouth, Virginie 


—_ 
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Kenneth Cutler 


MUSIC OIRECTOR 
Stations WILL and WIUC (FM) 
THE UNIVERSITY OF ILLINOIS, 
URBANA 
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EUROPEAN MUSIC FESTIVALS 





y Dr, “< All Expense Conducted Tour (by Air) 
sts. of JULY 19th to AUGUST 11—$975.00 AROLD RI EDELL 
Syt THE GUILD STUDENT GROUP from the London, Paris, Bayreuth, Salzburg 
i McKinley High School in Washington Amsterdam, Geneva, Etc. ’ 
=e goes to Philadelohia March 25 to play JAMES ALLAN DASH, Mus. Doc. 3 BARTHOLOMEW 3 CHURCH—N EW YORK 
for the national convention of the Music 340 N. Charles St., Baltimore 1, Md. 


Teachers’ National Conference. The 
—— group numbers twelve and is taught by 
f) Katharine Fowler. The program will be 


Pree ne test for denn | MARIE SCHUMACHER ARNOLD BLACKBURN 


tion will be: “Vision,” Rheinberger ; ‘‘All 




















Mankind Is Mortal,” Bach; “The Legend Saint Paul's Church Lexington, Kentucky 
of the Mountain,” Karg-Elert; Finale, WESTFIELD, NEW JERSEY Uni . fK ’ 
First Symphony, Maquaire; “Meditation niversity of Kentucky Christ Church 
a Ste. Clotilde,’ James; “A Rose Breaks 
] into Bloom,” Brahms. Robert Twynham, a 
a graduate of the class, now at Peabody 
Institute, will close the demonstration ROBERT RAY McAFEE HEINZ ARNOLD, F. A. G. O., Mus. D. (Dublin) 
with a short recital. He will play: Sym- , 
phony 2, first movement, Vierne; “Ban- a oe . gine Reser ; FACULTY, STEPHENS COLLEGE 
quet Celeste,” Messiaen; “Litanies,” ember of Dr. Leo Sowerby's Choir 
Alain. There will be a discussion follow- 3225 FOSTER AVE. COLUMBIA, MISSOURI 
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AMY CLEARY MORRISON 


‘a| RECITALIST 
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FENNER DOUGLASS 


Oberlin Conservatory of Music 








Oft have I sat before thee—freezing cold— 


And striven to do what others oft have done. 








1D On many organs have I played, now gone, 


And most in memory dear to someone hold; 
one EDWIN ARTHUR KRAFT 


But never was there one withal so bold! 
Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 











Pa, Thy action stiff and noisy, fame has won, Head of Organ Department, Cleveland Institute of Music 
oe And yardage gained by stops when they are drawn 
NY Outdoes all other organs new or old. 
ss Now, thou art sold. Tis sad to see thee go ADOLPH STEUTERMAN 
1. ee ee Te ee - Fellow of the American Guild of Organists 
Thy silvery flutes; thy reeds, rant racket rare; Professor of Organ—Southwestern University 
all Thy viols, invalid voices, vaunt they'd blow . Organist and Choirmaster ° 
—_ eae . Calvary Episcopal Church — Memphis, Tennessee 
——— Sweet strains o'er diapason’s deaving dare. 








Green painted pipes, gold trimmed, have gathered dust 


Now eighty years. To part, 'tis hard—unjust. A X = L N O R D E R 


CATHEDRAL OF THE HOLY NAME R.C. 
CHICAGO 








|} | THE REUTER ORGAN COMPANY ketene 


M) 2 LAWRENCE KANSAS Conductor 


Member: The Associated Organ Builders of America Oratorio Society ot New York 
Chairman. Department of Music. University Coliege—New Yort University 
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THE DIAPASON 


ESTABLISHED IN 1909. 


Trademark registered at United States 
Patent Office.) 
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A Monthly News-Magazine Devoted to the 
Organ and to Organists and 
Church Music. 

Official Journal of the American Guild of 
Organists and of the Canadian College 
of Organists. Official Organ of the 
Hymn Society of America. 








S. E. GRUENSTEIN, Editor and Publisher 





Editorial and Business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill. Telephone: 
HArrison 7-3149, 


Subscription price, $1.50 a year, in ad- 
vance. Single copies, 15 cents. Back 
numbers more than two years old, 25 
cents. Foreign subscriptions must be 
paid in United States funds or the 
equivalent thereof. 


Advertising rates on application. 


Ptems for publication must reach the 
office of publication not later than the 
20th of the month to assure insertion in 
the issue for the following month. For 
routine news, recital programs, etc., the 
closing date is the 15th. 
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A Costly Fallacy 

One of those fallacies which have af- 
fected the professions is the theory that 
at the age of 65 years there is nothing left 
for a man except to retire, spending the 
remainder of his life in idleness, or semi- 
idleness, or conveniently depart this 
world to make room for the oncoming 
generation. This rule, which might apply 
to physical laborers whose strength may 
be diminishing, seems out of place with 
college professors, musicians, physicians 
and a host of others, many of whom have 
reached the years of their best judgment 
and top ability just about the time they 
are forced out of their lifelong activities. 
When one considers such men as Her- 
bert Hoover, Winston Churchill, Ber- 
nard Baruch, who are far beyond the 
arbitrary sixty-five-year limit, one can 
estimate the loss to the world of casting 
thousands of older men on the ash heap. 
In the case of our own profession it is 
recalled that a farewell recital by Dr. 
T. Tertius Noble in New York when he 
had passed the eighty-year mark was 
acclaimed by all who heard him as a re- 
markable performance which would have 
been considered such had he been twenty 
years younger. Only a month or two ago 
Tue Drapason recorded the celebration 
of his eightieth birthday by Ferdinand 
Dunkley in New Orleans with an or- 
gan recital And who would say that 
Dr. Albert Schweitzer should have been 
laid on the shelf more than a dozen years 
ago? We could go on and list many 
others who are beyond three-score years 
and ten whose vigorous service to their 
churches or as teachers is by no means 
“labor and sorrow” to them or to those 
they serve. As for the organ builders, 
there are striking examples in the cases 
of Ernest M. Skinner, who still is active 
when near his eighty-sixth birthday, and 
the late M. P. Moller, who lost none of 
his interest in the construction of organs 
after he had observed his eightieth birth- 
day. 

That this waste of brains and talent is 
realized among authorities was shown 
Jan. 24 when Dr. Thomas Parran, dean 
of the Graduate School of Public Health 
at the University of Pittsburgh, told a 
national conference on the retirement of 
older workers in Harriman, N. Y., that 
“chronological age alone is deficient 
as an index for retirement.” The former 
surgeon general of the United States 
Public Health Service said age 65 was 
“an accident of social policy” and that 
as a result of general acceptance of it as 
an index the country was losing the po- 
tential labor of 1,500,000 people who 


could earn $4,500,000,000 a year! 


Dr. 
seventy-five representatives of industry, 
medicine, labor and education who met 
for a three-day conference on retirement 
under the sponsorship of the McGregor 
Fund of Detroit and the national com- 
mittee on the aging of the National So- 
cial Welfare Assembly. 

In the ministry it has long been recog- 
nized as an unfortunate fact that after 
a man has passed the age of 50 it is 
very difficult for him to find a new pul- 
pit. It is to be hoped that when it comes 
to the organ bench it will be admitted 
that usefulness ends with some men long 
past 80 and with others before 35. 








Frank W. Van Dusen 


Teachers, like all human beings, are of 
various types. Among those who train 
organists there is one type that gives 
lessons of a definite length and for a 
definite price. This constitutes the en- 
tire transaction between teacher and pu- 
pil. Beyond the instruction given and re- 
ceived there is seldom more interest than 
is ordinarily involved in the sale and pur- 
chase of any merchandise. Then there are 
teachers who in addition to the work 
during the lesson hour take personal re- 
sponsibility for all who are under their 
tutelage. They are interested in the prog- 
ress and the welfare of their pupils. They 
give them advice when that is needed 
in regard to their musical growth and 
assist them in many other ways. They 
help them to find positions and prepare 
them for these positions. 

Of the latter type was Frank W. Van 
Dusen, whose passing late in January 
is mourned by a large group of men and 
women who came under his influence. 
That these disciples of Dr. Van Dusen 
appreciated him and what he did for them 
was made evident by the fact that some 
years ago they formed the Van Dusen 
Organ Club, a Chicago organization 
which has done honor to him and has 
made itself a strong and useful instru- 
mentality through its recitals and other 
activities. 

As a teacher Dr. Van Dusen had the 
reputation of being meticulous and always 
progressive, growing with the advances 
made from year to year. Personally he 
won the friendship of those he taught by 
kindness combined with dignity. His fol- 
lowers will keep his memory green as 
long as they survive and will pass on to 
another generation the fruits of his in- 
struction. 








INTERNATIONAL CONGRESS 
ON CHURCH MUSIC PLANNED 


An international congress on church 
music has been planned to take place in 
Bern, Switzerland, Aug. 30 to Sept. 4. 
The project is under the direction of 
Professor A. Geering, who teaches mu- 
sicology at the University of Bern. It 
is expected that lecturers and performers 
from many countries will take part in 
the program. Organ recitals, instrumen- 
tal ensembles and choirs will be featured 
and examples of historical and liturgi- 
cal music will be demonstrated. 

Virgil Fox has been invited to appear 
as the American recitalist. Other well- 
known musicians who are expected to 
take part are Johann Fuchs, Olivier 
Messiaen, Flor Peeters and Professor 
Michael Schneider. 
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THE CHORUS PRO MUSICA of Boston, 
under the direction of Alfred Nash Patter- 
son, will give its third concert of the season 
March 7 in Trinity Church. The following 
works will be performed by the chorus and 
soloists with an accompaniment of organ 
and small orchestra: Faure’s ‘‘Requiem”; 
“Jephtha,” by Carissimi and ‘Lamentations 
of Jeremiah,” Ginastera. Ginastera’s ‘La- 
mentations” was written in 1946. The com- 
poser was born in Buenos Aires and studied 
at the National Conservatory of Music and 
Drama. In 1942 he was awarded a Guggen- 
heim fellowship to study “music in the 
theater, films and radio in the U. S.”’ During 
his stay in the United States many of his 
works were played in New York and Wash- 
ington. Ginastera is professor of advanced 
theory and harmony at the National Con- 
servatory in Buenos Aires. No admission 
will be charged for this concert. Jean Her- 
sey will be at the organ. 





Parran was one of a group of 


Books for the Organist 


By JAMES S, DENDY, Mus.B., 


“This Modern Music,” by Gerald Abra- 
ham, the well-known English critic, was 
published last month in America by W. 
W. Norton & Co., Inc. It is a revised 
edition of a volume first published in 
England under the title “This Modern 
Stuff”. “This Modern Music” is aimed 
principally at those music-lovers and 
amateur performers who have found 
themselves bewildered by the contem- 
porary composers, but the book is by no 
means written on an elementary level 
(in fact, some knowledge of musical no- 
tation and terminology is essential to 
the understanding of it) and many pro- 
fessional musicians probably will find that 
it clarifies a great deal for them. There 
is, for instance, a concise explanation of 
the “twelve-tone system” and discussions 
pertaining to discord, polytonality, aton- 
ality, the quarter-tone system and modern 
melody. 

Mr. Abraham states that for his pur- 
pose “ ‘modern music’ is that (whether 
written yesterday or thirty years ago) 
which puzzles the ordinary intelligent but 
uninstructed listener and the conserva- 
tive professional musician and_ strikes 
them as being deliberately and uselessly 
ugly.” 

The author compares familiarizing one- 
self with a new musical idiom to the 
learning of a foreign language. He says 
that the young composer first thinks only 
in terms of the musical language of his 
elders, just as a child first learns the 
language of his parents. He adds: “The 
growing child also acquires a stock of 
current ideas—to which, of course, he 
may stick to the end of his days without 
materially adding to them or modifying 
them by the working of his own intelli- 
gence (in which case he will probably be 
highly respected by his fellow-citizens 
and is bound to be successful as a town 
councilor, church warden and justice of 
the peace).” 

The useful and illuminating informa- 
tion contained in this book is supple- 
mented by Mr. Abraham’s subtle wit. 
“When a composer feels that a chord is 
not dissonant enough to need resolution 
he naturally announces the fact to a more 
or less interested world by not resolving 
it,* ** that is, unless his education has 
been too much for him and he feels he 
must give an orthodox resolution purely 
from a sense of duty, or from habit, or 
so as not to shock his poor old parents.” 

There will be few who read “This 
Modern Music” without real profit and 
it should be a Baedeker to everyone who 
is truly interested in widening his musi- 
cal horizons. 


2 o ° 
“Organ Stops and Their Use,” by 
Reginald Whitworth, M.B.E. (Pitman 


Publishing Corporation, New York City), 
will be a disappointment to most Amer- 
ican readers. There are two parts to the 
book, the first called “Organ Stops” and 
the second “The Use of Organ Stops”. 
In the first part twenty pages are de- 
voted to a description of the common 
types of stop action, the various methods 
by which organ tone is produced and vari- 
ous kinds of stopkeys. For the most part 
it is information with which anyone who 
has done even a meager amount of read- 
ing about organs is thoroughly familiar. 
The third chapter is a listing of “Organ 
Stops Found in British Organs.” In this 
list one will find several stops which long 
ago were abandoned in America (for ex- 
ample, the diaphonic horn) but will 
search in vain for some of the registers 
which we now consider standard (krumm- 
horn, nachthorn). 

The fact that the first chapter of the 
second part of the book is devoted to 
‘Diapasons, Full Organ and Tubas” is 
indicative of Mr. Whitworth’s approach 
to registration. He does not discuss or- 
gan literature at all and it is difficult 
to see any profit in a discussion of stop 
combinations without specific applica- 
tion. Though there are three pages on 
the subject of mutations the author dis- 
misses mixtures in two pages. He may 
feel that he makes up for this by devoting 
a chapter to the tremulant and another 
chapter to the vox humana. A discussion 
of “double-touch” occupies seven pages 
and a chapter entitled “Sustainers” is 
included. Mechanical devices of this tyne 
were abandoned in America with the 
demise of the theater organ. 

Tt must be remembered that Mr. Whit- 
worth is concerned mainly with the Eng- 
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Looking Back into the }’ast 


Forty years ago the following j:-ws was 
recorded in the issue of March |, 1912 
Arthur Dunham rejoiced in the com. 

pletion of a large four-manual ¢ ‘asavant 

organ over which he was to pieside jn 
the new Sinai Temple, Chicago, The 
opening services at the temple were held 

March 1 and 3. The specification, as 

published in THe Diapason, showed the 

instrument to be one of sixty-three 
speaking stops. 


e ° e 


Twenty-five years ago the following 
news was recorded in the issue of 
March 1, 1927— 

Calvary Baptist Church, Washington 
C., awarded to M. P. Moller the 
contract to build a four-manual organ 
which was to be the largest in the capi- 
tal. Thomas Moss was organist of the 
church. Other four-manual organs under 
construction and the specifications of 
which were presented in this issue oj 

Tue Diapason included an Estey for 

the new Broadway Methodist edifice jn 

Indianapolis; a Tellers-Kent for the Ca- 

thedral of St. Paul, Erie, Pa.; a Skin. 

ner for the Idlewild Presbyterian Church 
at Memphis, Tenn.; a new memorial 
sanctuary instrument by Casavant for St. 

James’ Cathedral, Seattle, Wash.; a Mol- 

ler which was being installed in the Find- 

ley Methodist Temple, Philadelphia; an 

Austin ordered by the Eighteenth Church 

of Christ, Scientist, Chicago, and a Ca- 

savant for the $300,000 building of the 

First Unitarian Church in Los Angeles. 
Louis Vierne gave his American debut 

recital Feb. 1 in the Wanamaker Audi- 

torium, New York City. The A.G.O. 

arranged a dinner in honor of M. Vierne 

at the Waldorf-Astoria Hotel Jan. 27 


° 2 ° 
Ten years ago the following events were 
recorded in the issue of March 1, 1942— 


Completion of the new Lutkin Hall at 
Northwestern University and the instal- 
lation of its organ were marked by sev- 
eral events, important among them a re- 
cital by Virgil Fox Feb. 12. The organ 
is the three-manual Casavant which stood 
in Fisk Hall at the university, where it 
was installed in 1909, the gift of alumni 
of Northwestern. The instrument was 
designed by Dr. Peter C. Lutkin, whose 
memory is perpetuated by the beautiful 
new building on the Evanston campus. 
The organ, after serving for nearly thir 
ty-three years in Fisk Hall, has been 
modernized by means of electro-pneuma- 
tic action to take the place of tubular, 
and an entirely new console, but tonally 
is unchanged except for the addition of 
a pedal violone and extended ’cello. It 
was recalled that this organ is the first 
the specification of which appeared in 
THe DIAPASON. 

Bestowal of the degree of doctor of 
music on Frank Van Dusen of Chicago 
marked the rededication of the rebuilt 
organ in Loras College at Dubuque, lowa. 
Feb. 2 








lish organ and there are no doubt those 
who will wish to read his book because 
of their interest in that subject. 


CAMP W4A-LI-RO TO CONDUCT 
JUNE CHOIRMASTER SCHOOL 


Camp Wa-Li-Ro, the summer boy choir 
school of the Episcopal Diocese of Ohio, 
will conduct a school for choirmasters 
from June 23 to 27. The faculty will com- 
sist of members of the Joint Commission 
on Church Music of the Episcopal 
Church. The demonstration choir will i 
clude solo and lead boys and men from 
the Wa-Li-Ro choirs. Special attention 
will be given to the study of the needs 
of the small church with a volunteer 
choir. Paul Allen Beymer, secretary 
the commission and organist of Christ 
Church, Shaker Heights, Cleveland, 
the director of Wa-Li-Ro. 

Camp Wa-Li-Ro held a , 
choirmasters at historic St. Johns 
Church, Cleveland, Feb. 11. The Rev: 
John W. Norris, vice-chairman of the 
Joint Commission on Church Music 0 
the Episcopal Church, and Pau! Alles 
Beymer conducted the classes. A group 
of choir boys from Christ Church, Shaker 
Heights, was used 
methods of training boys. The organ, 
old St. John’s is a most interesting 1 
trument—the oldest in the city. 
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THREE-\ INUAL BY SCHANTZ 


IS DEDICATED IN ELMIRA, N.Y. 


The Schantz Organ Company has com- 
pleted anc installed a three-manual or- 
gan in Hedding Methodist Church, El- 
mira, N. Y. The console is of the latest 
design, with English drawknob stops. The 
dedication recital was given Dec. 16 by 
John Schatz, youngest member and tonal 
director of the Schantz firm. His pro- 
cram was as follows: “Praise to the 
Lord,” Walther; Largo, Handel; “Sleep- 
ers, Awake,” Bach; “Now Thank We 
All Our God,” Karg-Elert; Toccata on 
“Q) Sons and Daughters,” Farnam; “To 
4 Wild Rose,” MacDowell; “Carol Rhap- 
cody,” Purvis; “Will-o’-the-Wisp,” Ne- 
vin: Festival Toccata, Fletcher. 

Following are the resources of the in- 
strument : 

GREAT ORGAN. (Enclosed). 

Gemshorn, 16 ft., 73 notes. 

Open Diapason, 8 ft., 73 pipes. 

Gemshorn, 8 ft., 73 pipes. 

Flute Harmonique, 8 ft., 73 pipes. 

Octave, 4 ft., 73 pipes. 

Flute, 4 ft., 12 pipes. 

Twelfth, 224 ft., 61 pipes. 

Fifteenth, 2 ft., 61 pipes. 

Deagan Chimes, 21 tubular bells. 
Tremulant. 

SWELL ORGAN. 

Geigen Prinéipal, 8 ft., 73 pipes. 
Gedeckt, 8 ft., 73 pipes. 

Salicional, 8 ft., 85 pipes. 

Voix Celeste, 8 ft., 61 pipes. 

Rohrfléte, 4 ft., 73 pipes. 

Salicet, 4 ft., 73 notes. 

Rohr Nasat, 224 ft., 61 notes. 

Flageolet, 2 ft., 61 notes. 

Trumpet, 8 ft., 73 pipes. 

Clarion, 4 ft., 61 notes. 

Oboe, 8 ft., 73 pipes. 

Tremulant. 

CHOIR ORGAN. 

Concert Flute, 8 ft., 73 pipes. 

Dolean, 8 ft., 73 pipes. 

Unda Maris, 8 ft., 61 pipes. 

Flute, 4 ft., 61 notes. 

Dolean, 4 ft., 73 notes. 

Dolean Twelfth, 225 ft., 61 notes. 

Dolcan Fifteenth, 2 ft., 12 pipes. 

Clarinet, 8 ft., 73 pipes. 

Tremulant. 

PEDAL ORGAN (Enclosed). 

Open Diapason, 16 ft., 44 pipes. 

Bourdon, 16 ft., 32 pipes. 

Gemshorn, 16 ft., 12 pipes. 


Octave, 8 ft., 32 notes. 
Major Flute, 8 ft., 12 pipes. 
Principal, 8 ft., 32 notes. 
Still Gedeckt, 8 ft., 32 notes. 
Trumpet, 8 ft., 32 notes. 
Super Octave, 4 ft. 

Chimes, 21 notes. 


Mrs. Marion S. Carlson is organist of 
the church. 





DR. REGINALD L. M’ALL WEDS 
MRS. MAY DE FOREST PAYNE 


The marriage of Mrs. May de Forest 
Payne, daughter of Mr. and Mrs. Henry 
L. de Forest of Plainfield, N. J., to Dr. 
Reginald Ley McAll of New York took 
place Feb. 2 in the chapel of the Cres- 
cent Avenue Presbyterian Church, Plain- 
field. The ceremony was performed by 
the Rev. Ralph T. Haas, who was as- 
sisted by the Rev. George Litch Knight 
of Ridgewood. A reception was held in 
the home of the bride’s parents. 

Miss Joan Payne, daughter of the 
bride, was maid of honor, and Mrs. Ha- 
rold T. White, sister of the bride, and 
Mrs. Ralph Childs, daughter of the bride- 
groom, were matrons of honor. Sarah 
Jane McAll, granddaughter of the bride- 
groom, was flower girl. Robert L. McAll 
was best man for his father. Dr. Char- 
lotte Lockwood, organist of the Crescent 
Avenue Church, played the wedding pro- 
gram. 

The bride, a graduate of Wellesley 
College, received a master of music de- 
gree from New York University. She 
also studied music in Paris. She is a 
musicologist and the author of a mel- 
odic index of the works of Bach. Mrs. 
McAll is a granddaughter of the late 
Robert W. de Forest, for many years 
president of the Metropolitan Museum 
of Art in New York. Dr. McAll was 
graduated from Johns Hopkins Univer- 
sity. He is executive secretary of the 
Hymn Society. He served for a number 
of years as executive secretary of the 
Seamen’s Church Institute of New York 
and has been interested actively in the 
McAll Mission in France, which was 
founded by his uncle, the late Rev. Dr. 
Robert W. McAll. He was for many 
years organist of the Church of the Cove- 
nant in New York. 
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HOLTKAMP ORGANS, 

Cleveland 9, Ohio 

M. P. MOLLER, INC., 

Hagerstown, Md. 

THE REUTER ORGAN CO., 

Lawrence, Kans, 

SCHANTZ ORGAN CO., 

Orrville, Ohio 

AEOLIAN-SKINNER CO., INC., 

Boston 25, Mass. 

AUSTIN ORGANS, INC., 

Hartford 1, Conn. 

ESTEY ORGAN CO., 

Brattleboro, Vt. 

HILLGREEN, LANE & CO., 

Alliance, Ohio 

+CHESTER A. RAYMOND, 
Princeton, N. J. 


The Associated Pipe Organ Builders of America 
MEMBERS: 


*Allied Manufacturers. 


+WILLIAM REDMOND ORGAN WORKS, 
Dallas 1, Tex. 

*W. H. REISNER MFG. CO., 
Hagerstown, Md. 

*THE SPENCER TURBINE CO., 
Hartford 6, Conn. 

*J. C. DEAGAN, INC., 

Chicago 13, Ill. 

*NATIONAL ORGAN SUPPLY CO., 
17th & Cascade Sts., Erie, Pa. 

*ORGAN SUPPLY CORPORATION, 
540 E, 2nd St., Erie, Pa. 

+F. C. WICHLAC & SON, 
Chicago, Iil. 

tFRED H. MEUNIER, 
Denver, Colo. 


tMaintenance. 





The Creation of Org 


you—without obligation—upon 
or to 


FREE BOOKLET 


This informative booklet is a helpful guide for anyone interested 
in the purchase and installation of an organ. A copy will be sent 


Mr. Lewis C. Odell, Secretary 
Associated Pipe Organ Builders of America, 
1404 Jessup Avenue, New York 52, N. Y. 


an Beauty and Tone 


request to any A.O.B. member, 
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“FLEX AUST” 
CONDUCTOR 
AND 
FLANGES 





Some of its features are: 


@ Light and extremely flexible. 

® Bends very sharply without kinking or flatten- 
ing. 

@ Has no deep folds to restrict airflow when bent 
sharply. 

@ Is air tight and will stand the pressure of any 
centrifugal blower. 


@ Made with neoprene compounds, strong cotton 
fabrics and steel wire. 


® Will resist moisture and will last almost perma- 
nently. 


® Can be supplied in any lengths. 
® Flanges are Cast Aluminum and will not rust. 


® Easily installed by shellacing conductor to 
flanges. 

@ Sizes from 1144” to 8”. 

@ Will reduce overall cost of conductoring an or- 
gan up to 60%. | 


® Greatly reduces installation costs of complete 
organs and parts. 


Write for Prices to: 


DURST & COMPANY 


“The World’s largest and most complete Pipe Or- 
gan Supply House under one roof’’—The distrib- 
utor of these products to the Pipe Organ Industry. 


32nd Street, Hazel to Poplar _— ERIE, PA., U.S.A. 
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CANTO-CHIME 
DEAGAN 





Desiqued for Today! 


Another pace- setting innovation made possible through Deagan’s 
73 years experience and leadership in the manufacture of chimes 
and other fine musical instruments. In the Canto-Chime, Deagan 
WORLD-STANDARD® precision tuning and the modern magic of 
electronics are united to create inspiring chime music wonderfully 
like that of famous Cathedral Chimes by Deagan. An all-new in- 
strument remarkable for beauty of tone, compactness and adapt- 
ability. Remarkable, too, for economy! 


* At the U.S. Bureau of Standards, in the laboratory, in industry, in music circles 
everywhere—Deagan precision tuning devices set the musical pitch of the world! 


Vee Vewatile WModels/ 


CABINET-KEYBOARD MODEL-a compact, self-contained unit. 
Ready to plug into a convenient 110 volt AC outlet and play! 


ORGAN CONSOLE MODELS-furnished with cable extension and 
separate keyboard or organ underkey contacts to permit playing 
directly from the console of any organ. With electrified pipe 
organs, direct connection can be made to utilize the organ 
generator supply without the use of costly relays. Supplied 
either with handsome, deluxe cabinet or with special cabinet 
for the organ great or swell chamber. 


TOWER CHIME SYSTEM -—spccially matched Deagan Amplification 
Units can easily be added to any of the above models to provide 
a fine tower chime system at amazingly low cost! 


For complete details on the new Canto-Chime, please send for 
the attractive new folder, Chime Music of Inspiring Beauty. 
CATHEDRAL CHIMES—Despite a continuing shortage of bell-metal for 
Cathedral Chimes, it is now possible to accept orders for Class D and Class 


M Chimes ( PATRICIAN and TRINITY models for electronic organs) for delivery 
during the early months of 1952, and prior to Easter on orders received 


immediately. 
3. c. DEAGAN inc. 


1770 W. BERTEAU AVE. ¢ CHICAGO 13 


BIG DAY OF CONCERTOS AT CLAREMONT, CAL. 





PLAYING FOR TWO ENTHUSIASTIC audi- 


ences in the Los Angeles area, E. Power 
3iggs was heard in a program of three 
concertos with the Pomona College Sym- 
phony Orchestra Jan. 13 in Bridges Hall 
of Music at Claremont and Jan. 14 at 
the Hollywood High School. The Pomo- 
na College group is under the leadership 
of Kenneth Fiske of the Pomona music 
faculty. The sixty-five college musicians 
shared honors with Mr. Biggs in the 
first west coast performance of the Haydn 
Concerto in C major, the Poulenc Con- 
certo in G minor and the premiere of 
Leo Sowerby’s Concert Piece, the latter 
finished in September, 1951. Mr. Biggs 
was heard alone in the Bach-Vivaldi Con- 
certo in D minor and the Bach Toccata 
and Fugue in D minor. 

Several hundred people were turned 


away from the Pomona College event 
when the seating capacity of Bridges Hall 
of Music was sold out well before the 
start of the concert and 2,000 attended 
the Hollywood performance. This pair of 
concerts was made possible through the 
joint efforts of the Los Angeles Chapter 
of the A.G.O., Mrs. Anita Priest dean; 
the student body of the Hollywood High 
School and the Pomona College music 
department, Carl Parrish chairman. Mar- 
vin Blake, secretary and publicity direc- 
tor of the Guild, handled the details for 
the Hollywood performance. 

Kenneth Fiske and William G. Blan- 
chard are shown standing, left to right, 
looking over the score of Leo Sowerby’s 
Concert Piece for organ and orchestra 
with Mr. Biggs, at the console of the 
college’s four-manual Moller organ. 











CROWN 


Choral 
HEALEY WILLAN 





New Music By 
CANADIAN Composers 


Organ 
T. J. CRAWFORD Processional .60 
Mood Fancies .60 
Great Cathedral Suite 1.00 
1. The Noble Nave 
2. A Stained Glass Window 
3. Changing Lights in a Rose Window 
4. In a Quiet Chapel 
5. Before a Hero’s Memorial 
Three Short Pieces 
for Church Recital By. 
S. DRUMMOND WOLFF _ Five Movements by 
Henry Purcell 1.00 


. Trumpet Tune from 
. Lament from 
. Allegretto from the Harpsichord Works 
Ayre from 
. Trumpet Gavotte from The Harpsichord 
Works 


Faux-Bourdons and Hymn-Tunes .35 


(16 Faux-Bourdons and 4 new tunes for 
Hymns 
American Hymnals) 


BRITISH AMERICAN MUSIC COMPANY 


235 South Wabash Avenue, Chicago 4, Illinois 
NOVELLO * CRAMER * LEONARD, GOULD & BOLTTLER * ARNOLD * WESTERN 


“Bonduca” 
“Dido and Aeneas” 


“King Arthur” 


found in various British and 
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TWENTIETH BACH FESTIVAL " . 

IN BEREA, OHIO, MAY 23 AND 24 euter Or ans Anne Versteea McKittri 

The twe! tieth annual Bach festival at rvVrg g ittrick N ewton H e Pp ashley 
Baldwin-W ailace _College, Berea, Ohio, F. C. Wichlac & Son F.A.G.O., Ch.M., F.T.C.L. First Presbyterian Church 
will take place Friday and Saturday, May 3051 N d Grace Church, Brooklyn Heights 
33 and 24, and will embrace six con- 51 N. Menard Ave. b . 
certs, in addition to four programs of cho- Chicago 34, Illinois BROOKLYN 2, N.Y. Oakland, California 
rales by the brass choir under the direc- 
tion of he ag — _ - se 
yvatory faculty. Miss Rosalyn Tureck o 

ARTHUR B. 


New York City will play the “Well- 
tempered Clavier,” Preludes and Fugues, 
Book 2, from 1 to 24 inclusive, in two 
programs. The large choral work to be 
done this year is the “Passion according 
to St. John”. The Baldwin-Wallace Bach 
Chorus and Festival Orchestra will be 
conducted by George Peinar of the con- 
servatory faculty. The soloists will be 


| Miss Suzanne der Derian of Detroit, 
| soprano; Mrs. Ilona Herman Strasser of 


Cleveland, contralto; Glenn Schnittke of 
Berea, tenor, and Phillip MacGregor of 


| Akron and Cleveland, bass. A baritone is 


still to be engaged for this work. 

One of the five cantatas to be performed 
this year will be the solo cantata for 
tenor, No. 160, “I Know That My Re- 
deemer Liveth,” which Glenn Schnittke 
will do with Mr. Poinar conducting. Cecil 
W. Munk, the new director of the con- 
servatory, will conduct the first two and 
Mr. Poinar the latter two. Varner M. 
Chance will conduct the Baldwin-Wal- 
lace A Cappella Choir in the motet 
“Praise the Lord and Be Not Afraid.” 

In addition to the recitals by Miss 
Tureck the instrumental works included 
this year are the Suite for Violoncello, 
No. 4, in E flat, to be performed by Miss 
Esther Pierce of the conservatory facul- 
ty; the Concerto for Violin and Strings, 
in D minor, to be played by Joseph 
Knitzer, George Poinar conductor; the 
Suite for Orchestra No. 4, in D major, 
and the Brandenburg Concerto, No. 3, in 
G major. 

An added attraction is the first ap- 
pearance at the annual Bach festivals of 
the newly-appointed head of the organ 
department at the Baldwin-Wallace Con- 
servatory, Dr. Farley K. Hutchins, who 
will be heard in a group of seven cho- 
rales from the Eighteen Large Chorale 
Preludes. 

As usual dinners will be served in 
Berea to patrons of the festival, though 
prepaid reservations are in order, and 
rooms will be engaged for those coming 
from a distance. 

These festivals are made possible by a 
group of guarantors who pay a minimum 
of $10 a unit. 

The founder of the festivals was the 
late Dr. Albert Riemenschneider and his 
widow is still assisting with the business 
arrangements. A memorial fund in Dr. 
Riemenschneider’s memory has been es- 
tablished to perpetuate this project, which 
has made a great contribution to the artis- 
tic life of northern Ohio. 

——_—-o-— - 
HONOR ORGANIST WHO PLAYS 
FIFTY YEARS WITHOUT PAY 

Fifty years of faithful service as or- 
ganist and choirmaster at the High Street 
Methodist Church in Franklin, Va., by 
J. Edgar Weede was recognized on the 
last Sunday of 1951. Some of the favorite 
hymns and other music of Mr. Weede 
Were used in the regular service, at which 

al J. Lyon was guest organist. The 
pastor, the Rev. Elmer Niles Hassell, 
then read the motto of the American 
Guild of Organists and spoke of the im- 
portant place of the organist and choir- 
master in the service. Mr. Hassell spoke 
of the feeling of people and officials who 
had long wished to honor their organist 
while Mr. Weede had steadily declined 
to accept any recognition and through 
the fifty _years had not accepted any 
remuneration for his services. He then 
Presented to him a life membership in 
the American Guild of Organists. 

Mr. Weede began half a century ago 
playing on a small reed organ. The pres- 
ent organ was installed in 1907. It is 
expected that he will soon be playing 
on a new instrument, which, under pres- 
ent plans, will be installed as part of a 


general renovation and remodeling of 
the church. 





o—— 
mae LUTHERAN _MOTET SINGERS of 
ir 2 es the direction of Clara Muel- 
es ow, will present the “St. Matthew 
Sane by Heinrich Schuetz March 30 in 
cman Lutheran Church, Buffalo. The 
a ist will be sung by Carl Bergen of 
en, N. J., and Jesuis will be sung by 


M. Alfred Bichsel of Valparaiso University. 


OLIVER HERBERT 


Mus. D. 
Peachtree Christian Church 
Atlanta, Georgia 


WATSON 


Gen. Mgr. Mich. Pipe Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN'S ORGAN EXPERTS 


ELLA LEONA GALE 


Mus. D. AA.6.O. 


OLIVET NAZARENE COLLEGE 


Kankakee, Illinois 








Henry 


FUSNER 


Sac. Mus. Doc. — A.A.G.O. 
Recitals — Instruction 
Emmanuel Baptist Church 
Brooklyn 5, N. Y. 











Adolf Torovsky, A.A.G.O. 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Composer of the familiar carol 


"Softly the Sters Were Shining" 





WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 








ROBERT M. STOFER 


Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Conductor of the Singers’ Club 








FREDERICK SCHLIEDER 
School of Sacred Music 
Union Theological Seminary, New York 
IMPROVISATION 
Summer Courses from Coast to Coast 
853 Seventh Ave., New York 19, N. Y. 





VINCENT E. SLATER 


Plymouth Congregational Church 
Fort Wayne, Indiana 





EDITH SCHMITT 


lowa State College, 
Ames, lowa 











CLARENCE DICKINSON 


Concert Organist 


Organist and Director of Music, 
The Brick Church. 


Director-Emeritus of the School of Sacred 
Music, Union Theologica! Seminary 
1140 Park Avenue, New York 


KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke's Methodist Church, 
Georgetown, Washington, D, C. 








Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 
SALINA, KANSAS 








CHARLES H. FINNEY 


A.B., Mus. M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 

HOUGHTON, NEW YORK 


JAMES PHILIP JOHNSTON, raco 


Organist and Choirmaster 
CATHEDRAL CHAPEL 


QUEEN OF ALL SAINTS 
BROOKLYN, N. Y. 








RUSSELL BROUGHTON 


F.A.G.O. 
St. Mary's School 
Raleigh North Carolina 











CHICAGO CLUB 
OF WOMEN ORGANISTS 





President, Edith Heffner Dobson. 
EEE 


HARRY £. COOPER 


Mus. D., F. A. G. O. 
Raleigh, North Carolina 


Alexander 


SCHREINER 


The Tabernacle, Salt Lake City 


Management: Bernard R. LaBerge, Inc. 








GEORGE GANSZ 
AAG.O. 


Zion Lutheran Church 
of Olney 
Philadelphia, Pa. 


JOHN GROTH 


Broadway Tabernacle Church 


New York City 








HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOR 
BROOKLYN, N. Y. 








RUSSELL G. WICHMANN 
Chairman, Department of Music 
Pennsylvania College for Women 


Shadyside Presbyterian Church 
Pittsburgh 


Allen W. Ora J. 


BOGEN 


5429 Harper Ave. Chicago 15 








Harold Fink 
Recitals 
Box 242, Englewood, N. J. 


Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Concert Mgt., Frank Van Dusen 
Kimball Hall, Chicago 


W. A. GOLDSWORTHY 


Composers’ Consultant 
500 Kappock St., New York City 63 








Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 


Lowell C. Ayars, A.T.C.L. 


Choirmaster 
Deerfield Presbyterian Church 
Deerfield, New Jersey 
Organist and Choirmaster 


FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 


A.AG.O. MSM. 
LUIS HAROLD SANFORD 


THE CONGREGATIONAL 


CHURCH 
WINTER PARK, FLA. 














HOWARD KELSEY 
Second Baptist Church 


Saint Louis 








ROBERT KNOX CHAPMAN 


Instruction Recitals 


Cathedral Church of the Nativity 
Bethlehem, Pennsylvania 








William 6. 


BLANCHARD 


ORGANIST 


POMONA COLLEGE 


CLAREMONT CALIFORNIA 
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Canadian 
College of 
Organists 








OFFICERS OF THE C.C.O 
President—Reginald Geen, Oshawa, Ont. 
Secretary—Mrs. P. Pirie, Toronto, Ont. 
Treasurer—Henry Rosevear, F.C.C.O., To- 

ronto, Ont. 

Registrar—Gordon Jeffery, London, Ont. 
Registrar of Examinations—F. C. Silvester, 
135 College Street, Toronto, Ont. 





Toronto Centre. 

The New Year’s party of the Toronto 
Centre lived up to the reputation built 
up by parties of past years when Toronto 
organists gathered at the MHeliconian 
Club Jan. 14. The feature of the evening 
was a monologue by Max Ferguson, 
known to thousands of C.B.C. listeners 
as “Rawhide.” Mr. Ferguson gave his 
interpretation of a weman radio com- 
mentator complete with chatty announcer 
and guest from the United Nations head- 
quarters. Secondly Mr. Ferguson, or ra- 
ther “Rawhide and his boys,” saluted 
the great Shakespearian tragedy ‘““Ham- 
let.” C.C.O. doings as they will be in 
one hundred years were envisioned by 
Ken Scott as the general secretary and a 
model council meeting of the era was 
presented by Ken Scott, Robert Bell, 
Gordon Baker, Peter Heron, Barry Wat- 
son and Douglas Perry. A musical lec- 
ture on hymnology, concluding with an 
unecclesiastical composition, was given by 
the C.C.O.’s poet par excellence, Thomas 
J. Crawford. D’Alton McLaughlin man- 
aged to get the company mixed up and 
acquainted with a number of games and 
Gerald Bales officiated as chairman of the 
centre. 

R. Doucias Perry. 
Halifax Centre. 


The following is a short resume of 
the 1951 season of the newly-formed 
Halifax Centre. On Nov. 7 Maitland 


Farmer, our chairman, presented a pro- 
gram of British organ music at All 
Saints’ Cathedral, where Mr. Farmer is 


organist and choirmaster. He was assist- 
ed by the Madrigal Singers of Halifax. 
This event was under the distinguished 
patronage of Lieutenant Governor and 
Mrs. J. A. D. McCurdy, the Lord Bishop 
of Nova Scotia and Mrs. Robert H. Wa- 
terman. A large congregation was pres- 
ent and the proceeds went toward the 
B.O.R.F. Mr. Farmer’s work on the or- 
gan, as usual, was outstanding and the 
Madrigal Singers were heard in several 
Tudor motets meticulously rendered, with 
balance and charm. 

On Dec. 19 a “carol-fest” was held in 
St. David’s Presbyterian Church. The 
separate choirs of C.C.O. members pres- 
ented two numbers each from the C hrist- 
mas music they had in preparation. This 
was interspersed with congregational 

’ singing of carols and hymns, directed by 
Professor Harold Hamer. Organ num- 
bers were played by Mrs. Vera Digdon, 
Murray Vanderburg and Joseph Mac- 
Donald. This was a community event 
and attracted a large congregation. After 
an explanation of B.O.R.F., made by Mr. 
Farmer, an offering was taken up for 
this purpose. 

On Saturday, Dec. 29, a successful 
Christmas dinner, followed by a party, 
was served in St. Andrew’s church hall. 
Dean Collins, dean of music at Acadia 
University, proposed a toast to the C.C.O. 
Other speakers were Miss Natale Littler, 
Walter Barrs and Miss Kathleen Ben- 
nett. A program of games, including a 
musical quiz, was arranged by Dr. Paul 
Fleming and his committee and a fes- 
tive time was enjoyed by the members 
and guests present, who numbered thirty- 
five. 

Our efforts this season are being con- 
centrated on B.O.R.F. and we hope to 
make a substantial contribution to this 
fund by the end of the season. 

BERNARD A. MunwN, Secretary. 
Owen Sound, Ont., 

The inaugural meeting of the Owen 
Sound Centre was held Jan. 30 at the 
Knox United Church. The following of- 
ficers were elected: Chairman, Victor 
Kerslake, A.C.C.O.; vice-chairman, Tom 
Morrison, Mus.B.; secretary, Miss Reta 

Marshall; treasurer, W. T. Baird; mem- 


Centre. 





bers of the executive, A. G. Tucker, K. 
Vansickler, R. L. Dougherty and Hubert 
Onclin. 

After the business meeting the members 
attended their first project as a C.C.O 
group—an organ recital by Douglas 
Elliott of the Sherbourne Street United 
Church, Toronto, assisted by Paul Gillan, 
boy soprano, from Hamilton. The pro- 
ceeds were donated to the B.O.R.F. 

The president of the C.C.O., Reginald 
Geen, attended the inaugural meeting. 
He also accompanied Paul Gillan in the 
recital and spoke to the audience during 
intermission, telling them of the aims 
and activities of the C.C.O. After the 
recital the artists and the members of 
the centre enjoyed a social get-together 
with refreshments. 

The branch has twenty-one members, 
with several applications pending. 

RETA MARSHALL, Secretary. 


Montreal Centre. 

A successful meeting of the Montreal 
Centre was held Saturday evening, Jan. 26, 
in Channing Hall, Church of the Messiah. 
After a supper at which the members of 
the executive acted as waiters, two musi- 
.cal films were shown—‘“‘The Young People’s 
Guide to the Orchestra,”’ by Benjamin Brit- 
ten, in which Sir Malcolm Sargent demon- 
strated the various sections of the London 
Philharmonic Orchestra, and the Casavant 
Brothers’ “Singing Pipes,’’ showing the con- 
struction of a modern organ. Future events 
for BORF were discussed, as well as the 
relation of church organists to undertakers 
in the matter of funeral fees. Phillips Mot- 
ley presided and welcomed eleven new 
members. 

Puitires Mot ey. 


Galt Centre. 

The monthly meeting of the Galt Centre 
was held at the home of the secretary under 
the chairmanship of W. U. Lethbridge Jan. 
28. At the conclusion of routine business, 
the members were entertained with two in- 
teresting reports. Miss M. Steele attended 
the school of church music at Ontario La- 
dies College, Whitby, under the auspices of 
the United Church. Miss Steele gave a 
resumé of the program arranged for the 
school, outlining the various topics and the 
manner of dealing with them. Mr. and 
Mrs. C. R. Kilgour reported on the seventh 
annual meeting of the National Association 
of Teachers of Singing in Chicago in Dec- 
ember. Mrs. C. P. Walker and Miss Dorothy 
Walker, assisted by Mrs. F. L. Haisell, 
served refreshments. 

C. P. Waker, Secretary. 


Vancouver Centre. 

For its January program the Vancouver 
Centre presented a recital by E. Power 
Biggs. I can think of no better way than 
to quote the Vancouver Sun’s eminent mu- 
sic editor and critic, Stanley Bligh: ‘That 
famous virtuoso of the organ, E. Power 
Biggs, held a capacity audience spellbound, 
Jan. 30 in Chalmers United Church. The 
noted American, who is recognized as being 
in the first rank of performers on the king 
of instruments, was presented by the Van- 
couver Centre. In his opening number Mr. 
Biggs revealed his mastery of the fine Ca- 
savant organ and won unanimous approval 
by the clarity of his marvelous technique 
and variety in tonal color changes....It is 
difficult in a recital where superb playing 
featured every number to single out any 
particular item. However, one feels the 
‘Heroic Piece’ by Cesar Franck and the 
ever-popular Toccata and Fugue in D minor 
by Bach were outstanding.” 

G. Heratp KeEerer, Secretary. 


ee 
THE COLOGNE, GERMANY, PARLIA- 
MENT has voted to donate 27,000 marks for 
an organ in the World Peace Church in 
atom-bombed Hiroshima, Japan, according 
to an Associated Press dispatch. This amount 
of money is equivalent to $6,426 in United 
States currency. 
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ORGAN COMPANY 


LIMITED 











Organ Buldors 


LUCAN, ONTARIO 














For Over A Century 


Casavant 


has built Pipe Organs 
of the highest quality 





Built by 


CASAVANT FRERES. LIMITE || 


ST. HYACINTHE, P. Q., CANADA 


tr 
Representatives in the United States: G 
R. G. Morel 154 Park Avenue Arlington, Mass. i 
W. Lovallee 325 College Road New York, N. Y. F 
F. A. Burness 10 Harvey Street Philadelphia, Pa. » 
J. Al. Delorme 551 East Genesee St. Fayetteville, N. Y. , 
J. A. Hebert 9583 Mansfield Ave. Detroit, Mich. ge 
A.R. Temple 3952 West Lake St. Chicago, Ill. ‘ 
Harold L. Turner 117 West Webster St. Clinton, Ill. = 
M.L. McGinnis 19 South Eighth St. Minneapolis, Minn. 7 
H. J. Milliman 3806 West 69th St. Des Moines, lowa 


Grand Island, Neb. 
Dallas, Texas 
Portland, Oregon 
Hollywood, Calif. 


Snyder-Neuman Organ Co. 

C. H. Brick 5502 Vickery Blvd. 
C. D'Autrey 1824 N. E. Dekum St. 
J.H. Andreatte 5873 Locksley Place 














Ekiminates Aarngal 


MOIST: 


prom Pianos and Organs 
ELECTRIC 


DAMPP-CHASER;, 








ing keys, sluggish actions 
and ciphers. Le 

@ STOPS mold, rust, corrosion and 
deterioration due to dampness. 


@ EASY TO INSTALL—fits all pianos and 
organ consoles. No attention is required at any 
time—just plug in and forget—gives continuous 
protection. 


I © UNDERWRITERS’ APPROVED. DAMPP -CHASERS 


are absolutely safe. For use on AC or DC current—1!7 
volts. (Also special 220 volt models.) 


© FIVE-YEAR FACTORY GUARANTEE on every 
DAMPP-CHASER. Recommended and used everywhert 
by music dealers, technicians and musicians. DAMPP- 
CHASERS are standard factory equipment on some 
pianos and organs. 


DAMPP-CHASER, wc. 


P.O. BOX 520, HENDERSONVILLE, N. C. 



















On sale at most piano and music 
stores.* If they or their technician* 
cannot supply you, simply send 


$695 


each to the factory for imme- 
diate prepaid shipment. 
Specify if for grand 

piano! 











*DEALERSHIPS OPEN TO 
STORES AND TECHNICIANS 
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CENTRAL FLORIDA MINISTERS MEET ORGANISTS 





MINISTERS OF THE CHURCHES in Cen- 
tral Florida were the guests of the Cen- 
tral Florida Chapter of the American 
Guild of Organists at the first annual 
dinner Jan. 15°in the Winter Park Metho- 
dist Church. Shown in the picture are, 
left to right, Dr. Herman F. Siewert, 
F.A.G.O., David W. Cramp, chapter 
dean; Mrs. Christine Baldwin, sub-dean ; 
Miss Jane Hood, secretary; Claude L. 
Murphree, F.A.G.O., regional chairman 
of the Guild, and the Rev. Kenneth Ro- 
gers, pastor of the host church. Addresses 
were delivered by the Very Rev. Mel- 
ville E. Johnson, dean of St. Luke’s Ca- 
thedral, Orlando; the Rev. Kenneth Ro- 





gers, pastor of the Winter Park Metho- 
dist Church, and Claude L. Murphree. 
The musical program was by Mrs. Hazel 
Fisher Turner, contralto; Lamar Sim- 
mons, tenor, and Mrs. Elizabeth Cole, 
organist. 
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Claremont, California 


ing, Summer 


Pomona College e 





CLAREMONT INSTITUTE OF MUSIC 


Sponsored by Pomona and Scripps Colleges and Claremont Graduate School 


Special engagement Week of July 7-11 following San Francisco Convention 


E. POWER BIGGS 
LEO SOWERBY 


Fee for Master Class, Concert and Lectures, $30.00 


Excellent living accommodations at moderate rates 


Outstanding resident faculty for the entire Institute Session: 
JOSEPH W. CLOKEY, church music—WILLIAM G. BLANCHARD, organ— 
LEE PATTISON, KARL KOHN, piano—RALPH H. LYMAN, choral conduct- 
Chorale—KENNETH FISKE, 
DORIOT ANTHONY, flute and BERT GASSMAN, oboe, and JOHN 
BARNETT, conducting, of the Los Angeles Philharmonic Orchestra. 


For reservations and further information, write to 
KENNETH FISKE, director 
Claremont, California 


e June 26—August 1 


MASTER CLASS 
CONCERT 


LECTURES 


chamber music, strings— 








KALAMAZOO’S SIXTH ANNUAL 


Bach Festival 


Sponsored by Kalamazoo College 


Festival Chorus, Orchestra, Organ 


Henry Overley, director 


THREE DAYS 


March 21, 8 p.m.—Cantatas, concerti. 


March 22——St. Matthew Passion. 


Part | 


at 5 p.m. Supper at 6:30. Part Il at 
8:15. Soloists: Henrietta Chase, Lilian 
Knowles, Harold Haugh, Philip Mac- 
Gregor, Andrew White. 


March 23, 4 p.m.—Organ recital by Dr. Heinz Arnold. 


ADMISSION: 
$2.00 FOR 
THE SERIES. 


Write for illustrated brochure to: 
Bach Festival Information Office, 
Kalamazoo Coliege, Kalamazoo, Michigan 





THE CONCERT MODEL HAMMOND ORGAN 
IS A “STRAIGHT” ORGAN 


The terms “straight” and “unified” as 
used in discussing organs refer to the 
manner in which the tones add up as 
the organist presses various combina- 
tions of keys. This property of a 
“straight” organ as distinguished from 
a “unified” organ is one which is widely 
misunderstood, but is of the utmost 
importance in the playing of contra- 
puntal music such as the works of 
Bach. If the organ builder were re- 
quired to supply only one voice, it 
would be a simple matter to regulate 
the tone of each key to be of suitable 
loudness and quality. Under these con- 
ditions, the movements of the tenor 
and alto voices in contrapuntal music 
would be clear and easily distin- 
guished. Now suppose a second voice 
in the form of an octave is wanted. 
One good plan, of course, would be to 
provide another group of tone sources 
one octave up in pitch. This being 
somewhat expensive, the organ builder 
is faced with the temptation to merely 
install a relatively inexpensive octave 
coupler. Now consider what happens. 
As the organist plays single note scales 
up and down the keyboard, all may 
sound well, but if he plays two keys 
at the same time separated by the in- 
terval of an octave, something is amiss. 
If he first plays the lower key, he finds 
that the key up one octave sounds weak 
because it has o unison component 
but merely plays its coupler compo- 
nent. Looking at it the other way, if he 
first plays the higher key he finds that 
the lower key sounds weak because it 
has no octave component. Thus it is 
seen that the coupler is causing the 
keys to mutually “rob” each other. Or- 
gan builders refer to this “robbing” 
variously as “unification,” “duplexing,” 
“borrowing,” etc. If applied to many 
voices of the organ, the ensemble of 
the entire instrument is ruined because 


the inner voices of contrapuntal music 


) cannot be clearly distinguished. If, on 


the other hand, all the voices add in 
proper proportions regardless of the 
interval played, the organ is said to be 
“straight.” It then becomes a vastly 
superior instrument in which one key 
does not “rob” anything from the tones 


of any other key on the instrument. 


_ The Number of Stop Tablets or 


Other Controls is a highly wnreliable 
way of specifying the size of an organ. 
In the days of the theater organ, unifi- 
cation was carried to such a point that 
consoles for instruments having only 





eight or ten sets of tone sources would 


frequently have several hundred stop 
tablets. These organs looked big and 
expensive, sounded loud, but were a 
total loss to an organist who endeav- 
ored to play music having contra- 
puntal interest such as a Bach fugue. 
The Concert Model Hammond 
Organ is a “straight” organ in the 
strictest sense as attested by playing a 
Bach fugue with both hands on the 
same manual and listening for the clar- 
ity of part movement of the imner 
voices. This is possible through a pat- 
ented feature of the Hammond Organ 
which makes the tones from all of its 
keys additive using any registration. 
There are no unification devices what- 


soever including couplers. 


Other Features of Special Interest 
to the church organist are the full 32 
note pedalboard with its independent 
Solo Pedal Division controlled by eight 
stop tablets (pitches of 32 ft. 16 ft., 
8 ft., 4 ft., 2-and-1 ft. are available). 
Also the new Selective Vibrato feature 
with its independent manual stops 
greatly increases the usefulness of the 
vibrato effect to the church and concert 
organist. These are but a few of the 
outstanding features of this model of 
the Hammond Organ which was de- 
signed especially for church, teaching, 
and recital use. 
YOU ARE INVITED TO SEE AND PLAY 
THE CONCERT MODEL 


HAMMOND ORGAN 
AT YOUR NEAREST HAMMOND DEALER’S 


HAMMOND 


INSTRUMENT COMPANY 
4227 W. Diversey Avenue 
Chicago 39, Illinois 


Hammond Instrument Company 

4227 W. Diversey Avenue 

Chicago 339, Ill. 

Without obligation, please send me infor- 
mation on the Hammond Organ and the 
name of the nearest dealer. 


Name 
Street 


City Zone State 3 
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[Space for the large number of recital 
programs received by Tue Drapason is limit- 
ed and those who submit programs are re- 
quested to bear this in mind. The program 
pages must be closed on the 15th of the 
month in order to give time for the vast 
amount of linotype composition required to 
offer this comprehensive feature to our 
readers.} 


Lilian Carpenter, F.A.G.0., New York 
City—Miss Carpenter gave a recital Jan. 
13 at Centenary Junior College, Hack- 
ettstown, N. J. Her program: “In dulci Ju- 
bilo” (two settings) and ‘Rejoice, Beloved 
Christians,” Bach; “La Nativité,” Langlais; 
“Greensleeves,” Purvis; Pastorale, Clokey; 
First Movement, Concerto in B flat, Handel; 
“We All Believe in One God, the Father,” 


Bach; Chorale in A minor, Franck; ‘“Ro- 
mance sans Paroles,” Bonnet; ‘Canyon 
Walls,” Clokey; Gavotte, Wesley; “At the 


Convent,” Borodin; Allegro Risoluto from 
Second Symphony, Vierne. 


Edna Rapp Kreis, Easton, Pa.—Mrs. Kreis, 
organist of the Olivet Presbyterian Church, 
played a recital there Nov. 18. She chose 
for her program the following numbers: 
Toccata and Fugue in D minor and Sara- 
bande from Fifth French Suite, Bach; Ri- 
gaudon, Lully-Bedell; Largo, Handel; 
Scherzo, Gigout; Idyl, Purvis; ‘Grand 
Choeur” in C minor, Kreis; “Piece Heroi- 
que,” Franck. Mrs. Kreis was assisted by 
Clare McCann Lewis, soprano. 


Robert M. Stofer, Cleveland—A recital 
was given by Mr. Stofer Feb. 10 at the First 
Church, Congregational, in Painesville, Ohio. 
He played these numbers: Trumpet Tune 
and Air, Purcell; Fugue in C major, Bux- 
tehude; “Jesus, Joy of Man’s Desiring,” 
Bach; Arioso, “Thanks Be to Thee,” Handel; 
Fugue in E flat (“St. Anne’), Bach; Suite 
from ‘‘Water Music,” Handel; “Hour of 
Consecration,” Bossi; Pastorale from “Le 
Prologue de Jesus,” Clokey; “Piece Héroi- 
que,” Franck; “Clair de Lune,” Karg-Elert; 
“Carillon,” Vierne. 


Arrold Dann, Palm Beach, Fla—In a 
recital Feb. 3 at Bethesda-by-the-Sea Epis- 
copal Church Mr. Dann played the follow- 
ing: Chorale Preludes, “In dir ist Freude” 
and “Erbarm’ dich mein,” Bach; “Piece 
Heroique,” Franck; “Meditation a_ Ste. 
Clotilde,” James; Andante Cantabile, Scherzo 
and Finale from Symphony 4, Widor. Mr. 
Dann was assisted by boy choristers and 
two soprano soloists. 


L. Milton Gill, Princeton, N. J.—Mr. Gill 
gave a recital Feb. 3 at Culver Military 
Academy, Culver, Ind. His program was as 
follows: Prelude and Fugue in E minor 
and Chorale Preludes, “Nun komm, der 
Heiden Heiland,” “Herr Christ, der ein’ ge 
Gottes Sohn” and “O Mensch, bewein dein 
Siinde Gross,” Bach; Fugue in C major, 
Bach; Chorale Preludes, ‘‘Erhalt uns, Herr, 
bei deinem Wort,” “Ach Gott und Herr” 
and “Aus meines Herzens Grunde,” Bach: 
— tiefer Noth schrei ich zu dir,” Pachel- 
el. 


Dr. Heinrich Fleischer, Valparaiso, Ind.— 
The Valparaiso University Guild of Buf- 
falo, N. Y., sponsored Dr. Fleischer in a 
recital at the Kenmore Presbyterian Church 
Jan. 20. Dr. Fleischer was assisted by Juli- 
us Klein, viola da gamba player. Organ num- 
bers were as follows: Prelude and Fugue in 
F sharp minor and Chorale Prelude, “We 
Now Implore the Holy Ghost,”” Buxtehude; 
Chorale Prelude, “A Mighty Fortress,” 
Scheidt; Fantasie and Fugue in G minor, 
Bach; Variations on “Weeping, Sighing, 
Mourning, Crying,” Liszt. 


J. Wyman Frampton, Charleston, S. C.— 
Mr. Frampton played for the Charleston 
Chapter of the A.G.O. Jan. 27 at the Mount 
Pleasant Presbyterian Church. He was as- 
sisted by Mrs. John F. Taylor, soprano. Or- 
gan numbers were: Arioso from Cantata 
156 and Air from Orchestral Suite, Bach; 
Andante Cantabile, Tschaikowsky; Chorale 
and “Prayer” from “Suite Gothique,” Boell- 
mann; “Softly along the Road of Evening” 
from “Triptych Suite,” Maekelberghe; Can- 
zonetta, Groton; “The Angelus,” Massenet; 
Trumpet Tune, Purcell. 


Edwin Arthur Kraft, F.A.G.O., Cleveland, 
Ohio—For his recital Feb. 3 at Trinity Ca- 
thedral Mr. Kraft chose the following: Fes- 
tival Fanfare, Wolff; Minuet, K.P.E. Bach- 
Kraft; Sinfonia, Bach; Fantasia on “Ton-y- 
Botel,” Purvis; “Ave Maria,” Reger; “A 
Tune for the Tuba,” Thiman; “Great Lakes 
Rhapsody,” Percy; Preludes on “St. James” 
and “Thy Life Was Given,” Van Hulse; 
Scherzo-Pastorale, Federlein; Chorale Prel- 
ude, ‘Jesus, Priceless Treasure,’ Bach; 
“Rondelet” and “Cortege Joyeux” from 
Suite on Sixteenth Century Hymn-tunes, 
McKay; Toccata, de la Tombelle. 

Mr. Kraft played in Atlanta for the Geor- 
gia Chapter of the A.G.O. Jan. 22. The pro- 
gram, which was given at Agnes Scott 
College, was as follows: Sinfonia to “We 
Thank Theee, God,” Toccata in G major 


and Chorale, ‘“‘SSubdue Us by Thy Goodness,”’ 
Bach; “Poeme Mystique,’’ Purvis; Allegro 
Appassionato, Nocturne and Caprice, De- 
thier; “Regina Pacis,” Weitz; Minuet, Wi- 
dor; Scherzo and Fugue, Diggle; Passacag- 
lia, Van Hulse; ‘‘Autumn Song,’ Elmore; 
Toccata, Bartlett. 


Everett Jay Hilty, Boulder, Colo.—Mr. 
Hilty gave a recital Jan. 29 at the First 
Methodist Church, Vernon, Tex. The pro- 
gram: Introduction and Toccata, Walond; 
Prelude in B minor and Sinfonia to “God’s 
Time Is Best,’’ Bach; “The Musical Clocks,” 
Haydn; Fugue in C, Buxtehude; “Thakay- 
Yama,” Mller; Improvisation on “Good 
Christian Men, Rejoice,” Karg-Elert; ‘‘The 
Squirrel,” Weaver; “Dream of the Angel,” 
Rubinstein; “Deep River,” Gillette; “Swing 
Low, Sweet Chariot,” Diton; “Benediction,” 
Karg-Elert. 


Stanley E. Walker, A.A.G.O., College 
Place,, Wash—Mr. Walker gave a recital 
Jan. 20 at the Walla Walla College Conser- 
vatory of Music. His numbers were these: 
Chaconne, Couperin; “The Cuckoo” and 
“Noel Grand Jeu et Duo,’ d’Aquin; “We 
Pray Now to the Holy Spirit” and Prelude, 
Fugue and Chaconne, Buxtehude; Prelude, 
Air and Gavotte, Wesley; Pastorale, ‘‘Ro- 
mance sans Paroles” and Concert Variations, 
Bonnet. 


Orrin Clayton Suthern I, Lincoln Uni- 
versity, Pa.—The State and National Asso- 
ciation of Negro Musicians sponsored Mr. 
Suthern in a recital recently at Christ 
Episcopal Church, Indianapolis. His pro- 
gram was as follows: “Psalm 18,” Marcello; 
Minuet, Boccherini; Chorale Preludes, “In 
Thee Is Gladness” and ‘‘God’s Time Is Best,” 
Bach; Prelude and Fugue in A minor, Bach; 
“Piece Heroique,”’ Franck; ‘Chant sans Pa- 
roles,” Bonnet; Chorale in A minor, Franck; 


“Dreams,” McAmis; Scherzo, Rogers; Toc- 
cata, Farnam; Aria, Peeters; Festival Toc- 
cata, Fletcher. 


Jack W. Broucek, Collegeboro, Ga.—Mr. 
Broucek, who is associate professor of mu- 
sic at Georgia Teachers’ College, gave a re- 
cital there Feb. 15. He plans to repeat the 
program at several churches in South Geor- 
gia. These were the numbers played by Mr. 
Broucek: “Psalm 19,”” Marcello; Toccata and 
Fugue in D minor, Bach; ‘The Cuckoo,” 
d’Aquin; Rondo in G, Bull-Ellsasser; Sona- 
ta No. 6, Mendelssohn; ‘“‘Dreams,’”’ McAmis; 
“The Song of the Clock,” Urseth; “The 
Last Supper” and “Lord Jesus Walking on 
the Sea,’’ Weinberger; Antiphon, Dupré; 
Toccata from Fifth Symphony, Widor. 


Mildred L. Hendrix, Durham, N. C.—Mrs. 
Hendrix was assisted by a string quartet 
in a recital at the Duke University Chapel 
Feb. 3. The program was as follows: Ga- 
votte, Arne; Three Sonatas for organ and 


strings, Mozart; Chorale Prelude, ‘We All 
Believe in One God, Creator,’’ Bach; Four 
Sonatas for organ and _ strings, Mozart; 


Passacaglia and Fugue in C minor, Bach. 


Andrew J. Baird, A.A.G.O., Poughkeepsie, 
N. Y.—A recital of music by Wagner was 
played Jan. 27 by Mr. Baird at the Reformed 
Church. These selections were included: 
Overture and “Evening Star” from ‘“Tann- 
hauser”’; Prelude and “Love Death” from 
“Tristan und Isolde’; Introduction to the 
Third Act of ‘Lohengrin’; Prelude to ‘‘Par- 
sifal”; “Siegfried’s Death” from “The Twi- 
light of the Gods’; ‘Prize Song’ from 
“Die Meistersinger’”’; “‘Ride of the Valkyries” 
from “Die Walkiire’’. 


Ralph Kinder, Philadelphia—For a reci- 
tal Jan. 27 at Trinity Memorial Church Mr. 
Kinder chose the following numbers: Con- 
cert Overture in E flat, Faulkes; Canzonetta, 
Vodorinski; Toccata and Fugue in D minor, 
Bach; Allegretto, Wolstenholme; “In Moon- 
light” and “Scherzo Symphonique’’ (MS), 
Kinder. Mary Jackson, soprano, assisted. 


D. Robert Smith, Lewiston, Maine—For a 
recital at Bates College Feb. 12 Mr. Smith 
chose the following: ‘Agincourt Hymn,” Dun- 
stable; Introduction and Toccata in G major, 
Walond; ‘When Thou Art Near,” “Rejoice, 
Dear Christians” and “O Lamb of God, 
Most Stainless,’’ Bach; ‘‘The Nativity,” Lang- 
lais; “‘Litanies,”’ Alain; ‘‘O God, Thou Faith- 
ful God,” Brahms; Allegretto, Katherine E. 
Lucke; Passacaglia, Sowerby. 


Elmer A. Tidmarsh, Mus.D., Schenectady, 
N. Y.—Dr. Tidmarsh will give a recital at 
Union College March 2. The program will 
be as follows: Suite in F, Corelli; Concerto 
3, in C minor, Beethoven (Mrs. Anita Mey- 
er, pianist); Sonata in D minor, Andriessen; 
“Au Couvent,”’ Borodin; Melody in E, Rach- 
maninoff; “Flight of the Bumble-bee,” Rim- 
sky-Korsakoff; “March of Victory,” Mous- 
sorgsky. 


Boies Whitcomb, M.S.M., A.A.G.O., Hono- 
lulu, Hawaii—For the fourth recital in the 
Central Union Church series Mr. Whitcomb 
played these numbers Feb. 5: Prelude and 
Fugue in E major, Liibeck; Chorale Prel- 
udes, “The Old Year Now Hath Passed 
Away" and “Lamb of God, Our Saviour” 





and Trio-Sonata 4, Bach; Fantasy and Fugue 
on “Ad Nos, ad Salutarem Undam,”’ Liszt. 


Esther Oelrich, University, Miss.—Miss 
Oelrich gave a faculty recital at the Uni- 
versity of Mississippi Feb. 17. Her num- 
bers were: Trumpet Tune and Air, Purcell; 
Toccata and Fugue in D minor, Bach; “A 
Lovely Rose Is Blooming,” Brahms; Cho- 
rale in A minor, Franck; ‘In Quiet Joy,” 
Pepping; ‘‘Litanies,” Alain; “Canyon Walls,” 
Clokey; “Fountain Reverie,” Fletcher; Toc- 
cata, Farnam. 

A recital was played by Miss Oelrich Feb. 
10 at the First Presbyterian Church, Ox- 
ford, Miss., where she is organist. 


Harold Heeremans, New York City—Mr. 
Heeremans gave a recital Feb. 3 at the Ca- 
thedral of St. John the Divine. His program 
was as follows: Prelude and Fugue in C 
minor, Bach; Chorale Prelude, “O God, Hear 
My Sighing,’”’ Krebs; Pastorale, Reger; Con- 
certo 5, Handel. 

In a recital Feb. 10 at the First Unitarian 
Congregational Church, Brooklyn Heights, 
Mr. Heeremans played Bach’s Toccata and 
Fugue in D minor (Dorian) and McKay’s 
Suite on Sixteenth Century Hymn-tunes. 


Floyd Corson, Merrimac, Mass.—Mr. Cor- 
son gave a recital Jan. 20 at Pilgrim Con- 
gregational Church, where he is organist 
and choir director. The program was as 
follows: Prelude and Fugue in D major 
and Sinfonia to “Ich steh’ mit einem Fuss 
im Grabe,” Bach; “The Fifers,” d’Andrieu; 


Trumpet Tune, Purcell; ‘“Cibavit Eos,” 
Titcomb; “Behold, a Rose Is Blooming,” 
Brahms; Largo, Handel; Chorale in A 


minor, Franck. 


Alec Wyton, M.A., F.R.C.O., St. Louis— 
Mr. Wyton, organist and choirmaster of 
Christ Church Cathedral, a downtown 
church, is engaged in a series of “lunch 
time” recitals. His program Jan. 17 was as 
follows: “How Bright the Star of Morn- 


ing Shines,” J. C. Bach; Dorian Toccata 
and Fugue, Bach; Siciliano and Borey, 
Stanley; Sonata 6, Mendelssohn. 


For his program Jan. 10 Mr. Wyton chose 
the following: “How Lovely Shines the 
Morning Star,” Buxtehude; Fugue No. 1 
on ‘“B-A-C-H,’” Schumann; ‘Holsworthy 
Church Bells,”’ Wesley; Fantasy-Chorale in 
D flat, Whitlock. 


Austin C. Lovelace, A.A.G.O., Greens- 
boro, N. C.—The Wednesday Club of Dan- 
ville, Va., sponsored Mr. Lovelace in a 
recital Jan. 23. His program was as follows: 
“Carillon,” Vierne; Three “Miniatures,” 
McKay; ‘‘Noel Grand Jeu et Duo,” d’Aquin; 
Passacaglia, Bach; “The Musical Clocks,” 
Haydn; Chorale in B minor, Franck; In- 
termezzo, Widor; Pastoral Dance, Milford; 
Intermezzo from ‘Storm King’’ Symphony, 
Dickinson; Toccata, Widor. 


G. Leland Ralph, Sacramento, Cal.—A re- 
cital on the Connsonata electronic organ 
was given by Mr. Ralph at the Oak Park 
Baptist Church Jan. 13. He played these 


numbers: ‘Psalm 19,” Marcello; “Jesus, 
Joy of Man’s Desiring” and “St. Anne” 
Fugue, Bach; “Musical Clocks’ Suite, 


Haydn; Largo, Handel; “‘Idyl,’”’ Purvis; “The 
Lost Chord,” Sullivan; Cantilena, McKinley; 
Concert Variations, Bonnet. 


Evelyn Hathaway, Salem, Mass.—For a 
Christmas recital Dec. 16 at the Tabernacle 
Church Miss Hathaway chose the follow- 
ing: Toccata and Fugue, Bach; Pastorale, 
Corelli; ‘Les Preludes,” Liszt; ‘Christmas 
Reverie,” Seely; “Cradle Song,” Peele; 
Christmas Pastorale, Rogers; ‘Fall on Your 


Knees,” Lithuanian; “Good News from 
Heaven the Angels Bring,’’ Pachelbel; ‘“‘Red- 
set,”” Edmundson. 


Harlan Laufman, New York City—Mr. 
Laufman played a recital Jan. 10 in the 
young artists series at the Chapel of the 
Incarnation. The program: Prelude, Fugue 
and Chaconne in C, Buxtehude; Chorale 
Preludes, ‘“‘Das alte Jahr vergangen ist” and 
“Es ist das Heil uns kommen her’”’ and Prel- 
ude and Fugue in D, Bach; Arioso, Sower- 
by; “Gloria,” Dupré; ‘‘Chant de Paix” and 
“Te Deum,” Langlais. 


Edward A. Hansen, Seattle, Wash.—Mr. 
Hansen, a student at the University of 
Washington, gave his graduation recital 
at the University Methodist Temple Jan. 23. 
The program: Toccata and Fugue in F, 
Buxtehude; Chorale Preludes, ‘My Soul 
Doth Magnify the Lord” and “Thou Art 
Coming Now, Lord Jesus,” Bach; Passacag- 
lia and Fugue in C minor, Bach; “Blessed 
Are Ye, Faithful Souls,” Brahms; Sonata 1, 
Hindemith; Andante from Sonata 1, McKay; 
Prelude and Fugue in G minor, Dupré. 

Mr. Hansen also gave recitals at the 
Mason Methodist Church, Tacoma, Wash.., 
Jan. 20 and at the Central Washington Col- 
lege of Education, Ellensburg, Jan. 17. 


Ralph H. Brigham, Rockford, Ill.—Mr. 
Brigham’s pre-service recital Jan. 27 was 
his 900th at the Second Congregational 
Church. He played the following numbers: 








“Sundown at Bethany,” Diggle; “In the 4 
Chapel,” Walton; “Romanza in C minor" | 
Matthews; “Waterways of Venice,” Milden. 
berg. 


R. Cochrane Penick, Columbus, Miss— 
A two-manual Wicks organ at the First 
Baptist Church, Kosciusko, Miss., wags de- 
dicated with a recital by Mr. Penick Feb, 
3. He played these numbers: Chorale Pre]. 
ude, “Praise God, Ye Christians,’ Buxte. 
hude; Chorale Variations, “Why Should 
Cross and Trial Grieve Me,” Walther; Cho. 
rale Prelude, “Now Woods and Fields Are 
Sleeping,” Edmundson; Toccata, “Veni Crea. 
tor,” Demessieux; Norwegian Tone Poems, 
“To the Rising Sun,” “Folksong” and “Tran. 
quility,” Torjussen-Milligan; Chorale in 4 
minor, Franck; Prelude on “Song 13,” Wij. 
lan; Three Preludes on Welsh Hymn-tunes 
Penick; “Fireside Fancies,” Clokey; Tocca- 
ta from Symphony 5, Widor. 


John E. Fay, Portland, Maine—For a re. 
cital Jan. 30 in the City Hall Auditorium 
Mr. Fay chose the following: Allegro and 
Air from “Water Music,’’ Handel; Chorale 
Preludes, “In Thee Is Gladness,” and “] 
Call To Thee,” Bach; Prelude and Fugue 
in G minor, Bach; Largo, Peeters; Scherzo 
from Sonata 5, Guilmant; Sketch in D flat, 
Schumann; Prelude and Fugue on 
“B-A-C-H,” Liszt; “The Modal Trumpet,” 
Karam; “Skyland,” Vardell; Variations on 
“Chartres,” Purvis; ‘‘Arabesque,”’ McKinley; 
“The Squirrel,’ Weaver; ‘‘Piece Heroique,” 
Franck. 


Ruth Oberholtzer, Philadelphia, Pa.—Miss 
Oberholtzer* played the following program 
at the First Baptist Church Jan. 20: Fugue 
in E flat, Bach; Fugue in C major, Bux- 
tehude; Elevation, Couperin; ‘Offertoire sur 
les Grands Jeux,” Couperin; Prelude and 
Fugue in A minor, Bach; “Song of the 
Quail” and March from the “Musical 
Clocks,”” Haydn; Prelude, Fugue and Vari- 
ation, Franck; ‘The Children of God” and 
“God among Us,” Messiaen. 


Warren F. Johnson, Washington, D. C— 
Mr. Johnson’s pre-service music recently 
at the Church of the Pilgrims has included 
the following: Reverie and Finale from 
Sonata, Milhaud; Fantasy-Prelude, Mac- 
pherson; “Offertoire pour la Fete de Noel,” 
Jules Brosset; Toccata on two Noels, Bour- 
don; Nocturne, Bairstow; Fantasie-Im- 
promptu, Alcock; Scherzo, Wareing; Toccata. 
Jepson; “Legende,”’ Jepson; First Sonata. 
Dudley Buck; Pastorale, Georges Jacob. 


Walter Blodgett, Cleveland—At each of 
his Sunday afternoon recitals at the Cleve- 
land Museum of Art in March Mr. Blodget 
will play: Canzona, Gabrieli; ‘Ayre an¢ 
Gavotte,” Arne; Three Chorale Preludes 
Peeters; Prelude and Fugue in F shar 
minor, Buxtehude. 


Mary Ellen Hayes, Abilene, Tex.—Miss 
Hayes gave a recital at the First Methodist 
Church, San Angelo, Tex., Feb. 10. The 
event was sponsored by the San Angelo 
Branch Chapter of the A.G.O. The program 
was as follows: Passacaglia in C minor and 
“Jesu, Joy of Man’s Desiring,”’ Bach; “Land- 
scape in the Mist,” Karg-Elert; Chorale in 
A minor, Franck; ‘Chant de Mai,” Jongen: 
Magnificat 5 and Magnificat 6, Dupre, 
“Poeme Mystique” and ‘Chartres’ (Varia- 
tion 2, Cantabile), Purvis; Toccata, Sym- 
phony 5, Widor. 





Claude L. Murphree, F.A.G.O., Gaines- 
ville, Fla—A recital was given by Mr. Mur- 
phree Feb. 1 at the First Methodist Church, 
Fort Walton, Fla. His program was as fol- 
lows: “Fireworks Music,” Handel; Chorale 
Preludes, “Jesus, My Treasure” and “My 
Heart Is Filled with Longing,” Bach; Prel- 
ude and Fugue in A minor, Bach; “The Mu- 
sical Clocks,” Haydn; “Song of the Basket 
Weaver,” Russell; Prelude, Fugue and Vari- 
ation, Franck; Pastorale on ‘Forest Green 
and Canzona on “Liebster Jesu,’ Purvis, 
“An Irish Pastel,” Bedell; ‘Fountain Rev- — 
erie,” Fletcher; Concert Variations, Bon- — 
net. 

Mr. Murphree also gave recitals Jan. 3! 
at Chattahoochee, Fla., and Jan. 30 at 
Dothan, Ala. 











YOUR OWN 


MUSICAL GROUP 


Send Us Your Tape or Acetate Recording 
WE MAKE THE RECORDS... YOU GET THE PROFIT 
Complete service. Editing by Vonna. 
Processing and pressings by Allied 
Record Manufacturing Co., world’s 
largest independent transcription 
recorders. Special albums and labels. 

LP and 78 and 45 RPM speeds. 
FREE BROCHURE: Tells How To Record; How 
To Make A Profit For Your Group! WRITE: 
VONNA PRODUCTIONS, INC. 
5816 WILSHIRE BLVD., LOS ANGELES 36, CALIF. 
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Truth in expression 
...for deeper moments 
of reverence 7 


wo» ORGANS 


built by 


HILLQREEN-LANE 


and Company 
mI Alliance, Ohio 














: THE SA B For 
i. (Cerisl three-part 
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CHORISTE voices 





Here is a new book for the young people's choir or the adult choir lacking 
tenors. : 

It contains 23 selections of the highest caliber representing outstanding com- 
posers from the |éth century to the present day. It will be found useful through- 
out the church year. 

60 Cents 


HALL & McCREARY COMPANY 


Publishers of Better Music 


434 S. Wabash Avenue Chicago 5 











A CULTURAL TOUR TO EUROPE 
CHURCH MUSIC AND RELIGIOUS ART 


With emphasis on the great hymns & hymn writers. England 
Holland, Belgium, Germany, Switzerland, Italy and France. 
July 9 to August 26. Under the leadership of George Litch 
Knight, Editor of The Hymn, Lecturer for the Protestant Coun- 
cil of New York City in Church Music and Art, Associate 
Minister of the West Side Presbyterian Church, Ridgewood, 
New Jersey. 

This tour offers an outstanding, inspirational experience to 
church organists and choir masters, ministers and those en- 
gaged in religious education. 


Send for detailed itinerary 


INTERCOLLEGIATE TOURS, 
Inc. 


Established 1919 
419 Boylston Street, Boston, Massachusetts 














School of Chwl Whisic 


conducted by 


THE JOINT COMMISSION ON CHURCH MUSIC 
OF GENERAL CONVENTION 


HOUSTON, TEXAS August 25-29th 


FACULTY: 


RAY FRANCIS BROWN 
PAUL ALLEN BEYMER 
EDWARD B. GAMMONS 
NEWELL ROBINSON 


For Further Information Address 
Rev. John W. Norris 


te 


Brattleboro, Vt. 





‘Builders of the Authentic Skinner Organ” 


ERNEST M. SKINNER, INC. 


199 Haven St., Reading, Mass. 
Phone Reading 2-0003 
For 


Chureh organs of superior 
quality and workmanship. 


Carl G. Bassett 


President-T reasurer 











ORGANS BY NEILL-JOHNSON CO. 
PRAISED . . . by: organists 


Pastors 
Churchmen 


for: Fine tonal ensemble 
Dependable mechanism 
Engineered design 
Organ committees are invited to write for details. We provide 


free counselling for architects or institutional committees on new 
organs and factory rebuilding projects. 


NEILL-JOHNSON COMPANY, INC. 


209 Cooper Avenue — Upper Montclair — New Jersey 
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Organ Power! 


FEATURES 
1. Selenium Rectifier. 
2. Precision Built transformers. 


3. Voltage control to meet load re- 
quirements. 


4. Hum-free power. 


5. A lifetime of trouble-free service 
at reasonable cost. 


ELECTRONIC SPECIALTIES 


P. O. Box 322 Lawrence, Kan. 


Case removed 
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LENTEN MUSIC SERIES a, bes ons in a program of : . — 
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AT WANAMAKER STORE gas 7. hoe organist of the Felix F Schoenstein GEORGE WM. VOLKEL 


RECITALS ON FAMOUS ORGAN 





Choral Programs Will Be a Feature 
of Wednesday Events in Phila- 
delphia Shopping Center Long 
Noted for Concerts. 





The John Wanamaker Store in Phila- 
delphia, where every year thousands of 
people hear recitals on one of the largest 
and most famous organs in the world, 
has announced that it is sponsoring a 
series of Lenten organ and choral pro- 
grams. An organ recital will be heard 
every Wednesday at 11 a.m. and choral 
concerts are scheduled on the same days 
from 8:30 to 9 in the evening. 

The first program, Feb. 27, was by the 
John Bartram High School a cappella 
chorus. Under the direction of Angeline 
Christaldi they sang early and modern 
church music. The Olney High School 
a cappella chorus, Theodore Nitsche di- 
rector, will be heard March 5. On March 
12 the A Cappella Carpathian-Slavonic 
Chorus of the Holy Ghost Eastern Rite 

Catholic Church, under the direction of 
Daniel J. Kavka, will offer a program 
of music of the Byzantine period, sung 
in their native tongue. 

Nalter Baker of Holy Trinity Luther- 
an Church, New York City, will give 
the first organ’ recital of the series March 
19. The same day the girls’ chorus from 
the Camden Girls’ Catholic School, Con- 
vent of Mercy, conducted by Jeno Donath, 
will appear. 

Virgil Fox, organist of the Riverside 
Church in New York City, will be heard 
March 26. This recital is sponsored by 
the Music Educators’ National Confer- 
ence, which meets for the first time in 
Philadelphia March 21 to 26. At 8:30 p.m. 
that day the senior choir of Immanuel 
Evangelical Church and the Protection 
Chorus of Reading, Pa., under the direc- 
tion of Mary G. Gale, will sing excerpts 
from Handel’s “Messiah” and “Cavalleria 
Rusticana” and other Easter selections. 
On April 2 Kenneth Goodman, organist 
of Tindley Temple Methodist Church 
and instructor of organ at the Settlement 
Music School in Philadelphia, will play. 
He is a graduate of the Juilliard School 
of Music. 

The Roxborough High School a cap- 
fella choir, directed by Victor Mariani, 
will give a Lenten program April 2. 
David Ulrich, organist of Trinity Church, 
Swarthmore, Pa., will play works of 
Bach, Vivaldi, Karg-Elert and Vierne 
April 9. He was heard recently on radio 
station WFIN and in recitals in Buffalo 
and at Lafayette College. The Dayton 
Boy Choir, from Dayton, Ohio, under the 
direction of S. Norman Park, will pres- 
ent a special program of sacred music 
April 9, including parts of “The Seven 
Last Words” of Dubois and Stainer’s 
“Crucifixion.” The choir comprises mine- 
ty voices. This will be their only Phila- 
delphia appearance this season. On Good 
Friday excerpts from Wagner’s “Parsi- 
fal” will be played on the organ. From 
4:45 to 5:30 p.m. the Haddonfield Choral 
Society, under the direction of Lewis 


Memorial Church of Our Redeemer, Re- 
will be guest soloist 
The organ is 
at noon and at 


formed Episcopal, 
for some of the recitals. 
played daily at 9:30 a.m., 
15 pan. 





oe 
AUSTIN BUILDING BAROQUE 
FOR CALIFORNIA COLLEGE 


Austin Organs, Inc., are building an 
interesting baroque instrument for Cal- 
ifornia Concordia College to specifica- 
tions and scaling by Professor Hugo 
Gehrke. The installation will be in the 
chapel of the college and the organ will 
stand on an elevated platform against 
the rear wall with the swell enclosed, 
the great in front and pedal pipes on the 
sides. All exposed pipes are to be ar- 
ranged in functional design. 

Pressure will be two and_ one-half 
inches and voicing techniques of the 
eighteenth century will be employed for 
most of the stops. The viola and inner- 
beard flute (an Austin specialty) will 
form a synthetic geigen on which the 
swell flue work will be erected. Muta- 
tions will be along French lines, with 
wide scaling and unnicked pipes. The 
composition of the great mixture is in- 
genious, interlocking as it does with the 
structural flutes in an efficient multum 
in parvo design. 

The tonal resources will be 

GREAT ORGAN. 

Gedeckt, 8 ft., 61 pipes. 
Prinzipal, 4 ft., €1 pipes. 
Rohrflote, 4 ft., 61 pipes. 
Nasat, 225 ft., 42 pipes. 
Waldflote, 2 ft., 61 pipes. 
Terz, 135 ft., 42 pipes. 
Mixture, 3-5 ranks, 243 pipes. 

Fagot (from Swell), 16 ft., 61 notes. 
Chimes (console preparation). 

SWELL ORGAN. 

Konzertflote, 8 ft., 68 pipes. 
Spitzgamba, 8 ft., 68 pipes. 

Gamba Celeste, 8 ft., 56 pipes. 
Spitzflote, 4 ft., 68 pipes. 
Prinzipal, 2 ft., 61 pipes. 

Klein Nasat, 113 ft., 61 pipes. 

Zimbel, 2 ranks, 122 pipes. 

Fagot, 8 ft. 68 reeds. 

Tremolo (valve). 

PEDAL ORGAN. 


as follows: 


Subbass, 16 ft., 32 pipes. 

Prinzipal, 8 ft., 32 pipes. 

Rohrfléte (ext. Great Rohrflote), 8 ft., 12 
pipes. 

Choralbass (ext. Prinzipal), 4 ft., 12 pipes. 

Rauschquinte (19-22), 2 ranks, 64 pipes. 


Fagot (ext. Swell Fagot), 16 ft., 12 pipes. 
Fagot (from Swell), 8 ft. 
Fagot (from Swell), 4 ft. 
iy Cawee 
EUROPEAN TOUR ON CHURCH 
MUSIC AND ART ANNOUNCED 
Intercollegiate Tours will sponsor this 
summer a European tour on church music 
and art under the leadership of the Rev. 
George Litch Knight. The program has 
been planned especially for those active- 
ly engaged in religious education, church 
organists and choirmasters. The group is 
scheduled to sail from New York on the 
Queen Mary July 9 and will return 
Aug. 19. Countries to be visited include 
England, Holland, Belgium, Germany, 
Switzerland, Italy and France. 
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GRACE LEEDS DARNELL 


F.A.G.O. 
JUNIOR CHOIRS 
First Congregational Church 
LAKE WORTH, FLORIDA 








NEWELL ROBINSON 
F.A.G.0., 0.H.M. 


Organist Choirmaster 
Grace Church 


Mount Airy Philadelphia, Pa. 





SAC. MUS. DOC., F.A.6.0 


All Angels’ Church 


New York City 


Organist, Chautauqua Institution, Chautsvqua, w.y, 
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For Better Pipe Organ 


Service 
in 
Metropolitan Area of Chicago 
Consult 


D. S. WENTZ 


1104 West 59th St., Chicago 21, Ill. 


———— WAlbrook 5-0534 
steckh of parts available 
for all makes ef organ 











JOHN HARMS 


F.A.6.0. 

John Harms Chorus of New York 
Trinity School, 139 W. 9ist, New York 24 
St. Paul's Church, Englewood, N. J. 
Bergen Choral Society 


76 Spring Lane, Englewood, N. J. 


Duncan Phyte 


The Choate School 





Wallingford, Coun. 














ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 
RAY B. RAYBURN, Mus.M. 
318 78th St., Brooklyr 9, N. Y. 


Complete training for the ehurch musician. Prep- 
aration for the examinations of the 
American Guild of Organists 


HERMAN F. SIEWERT 
Mus. Doc. F.A.G.O. 


KNOWLES MEMORIAL CHAPEL 
ROLLINS COLLEGE CONSERVATORY 


Winter Park, Florida 











GEORGE L. GANSZ 
Lehigh University 
Bethlehem, Pa. 


T. CURTIS MAYO, wus. x. Paco 
Organ Recitalist 
University Organist Texas Southern University 
Houston 4, Texas 
Organist and Choirmaster 
St. Luke’s Episcopal Church 
Houston 4, Texas 


Special Representative, Kilgen Organ Company 














Charles Dodslep Walker 
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ARPARD E. FAZAKAS 


ALYCE LAVINIA MEINE 











Church Organ Builder ORGANIST 
| Cathedral Avenue Eighth Church of Christ, Scientist 
Nutley, New Jersey CHICAGO 
Established 1917 sen 
EDWARD G. MEAD 
SEARLE WRIGHT F.A.G.O. 


F.A.G.O. 


Recitals — Instruction 
Chapel of the Incarnation 
New York City 


Miami University 
Organist-Choirmaster 
uhccenslal Presbyterian Church 
Oxford, Ohio 


RECITALS 














JOHN GLENN 


METCALF 


Texas Christian University 
Fort Worth, Texas 


MAURICE GARABRANT 


M.S.M. — F.T.C.L. — MUS. DOC 
Organist and Director of Music 
Christ Church Cranbrook 
BLOOMFIELD HILLS, MICHIGAN 


—— 








University of Chattanooga 


ISA McILWRAITH 


M.A., M.S.M., A. A. G. Oo. 
ORGANIST AND CHOIRMASTER 


— Chattanooga, Tennessee 





— 





Julian Williams 


St. Stephen’s Church 
Sewickley, Pa. 


— RECITALS — 


Katharine Fowler, M. Mus. 
McKinley High School 
Washington, D. C. 
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Thomas H. Webber, Jr., A.A.G.O. 
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CH.M. 
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E. FRANKLIN BENTEL 





Tue Detta A. BRENDEL CHotr of the 
East End Christian Church, Pittsburgh, 
under the direction of E. Franklin Ben- 
tel, organist-director, will present Du- 
bois’ “Seven Last Words” on Palm Sun- 
day evening. Mr. Bentel will play a 
twenty-minute organ recital before the 
cantata, beginning at 7:40. The choir 
will appear in the new robes given them 
by 4 “friend of the church” who wishes 
to be unidentified. The robes were given 
at Christmas. Mr. Bentel was presented 
with an A.G.O. gown. 

As has been the custom for a num- 
ber of years the last Sunday in June 
has been named “Delta A. Brendel Mem- 
orial Sunday,” at which time the choir 
presents a fitting musical program in 
memory of Delta A. Brendel, from whom 
the choir receives its name. This year the 
choir will present Faure’s Requiem. 

Mr. Bentel was born in Rochester, Pa., 
where he began piano study at the age 
of 7. He attended the Beaver ( Pa.) Con- 
servatory, studying piano and organ with 
Dr. A. R. Little. Here he earned his 
bachelor’s degree in 1923 and his mas- 
ters degree in 1929. He also had a 
year’s scholarship at Thiel College in 
1927. Afterward he entered Carnegie In- 
stitute of Technology, where he studied 
organ with Dr. Caspar Koch, composi- 
tion with J. Vick O’Brien, piano with 
Henry Kloman Schmidt and music 
courses with Charles A. H. Pearson. 
This was followed by several years of 
organ study with Julian Williams of St. 
Stephen’s Church in Sewickley. In 1940 
he attended the Christiansen Choral 
School at Chambersburg, Pa. For several 
summers he studied piano with Dr. Guy 
Maier head of the piano department of 
Stephens College, when Dr. Maier con- 
ducted a course at the Juilliard School 
of Music in New York. 

Mr. Bentel played his first church 

service when he was 16 at the Beaver 
Christian Church. He held several organ 
posts in Beaver Valley churches until 
1939, when he was appointed organist- 
director of the East End Christian Church 
in Pittsburgh, where he directs a quartet 
and a choir of twenty voices. He is a 
charter member and former president of 
the Federated Beaver Valley Friends of 
Music Club, also vice-president of the 
Beaver Valley Community Concert As- 
ee and a member of the Western 
ennsylvania Chapter of the American 
Guild of Organists. 
_ Mr. Bentel has maintained a studio 
i Rochester, Pa., since 1929, teaching 
plano, organ and theory, and also has 
heen a member of the faculty of the Fil- 
lion Studios in Pittsburgh since 1950. 


JACK H,. SCHNEIDER NAMED 
TO CHICAGO CHURCH POST 


Jack H. Schneider is the new organist 
and choir director of the Austin West- 
minster Presbyterian Church, Chicago, 
where he began his duties Feb. 17. Prior 
'o that time Mr. Schneider had been 
ear and assistant choir director at 
the Second Presbyterian Church of Oak 

ark, Ill., for three years. 
wnat Selineider began organ study with 
while he ary Foote at Elmhurst College 
fret fos was in high school. He held his 

* {lurch position in Elmhurst, at St. 
kal Evangelical and Reformed 
dee bn kc tter his discharge from the 

vy in 1946 he began studying with Dr. 


Hiechard 
Hythems 


For Laster 


ANGEL, WALTER H. 
488 Flushed with Rosy Light. 
MNEs OSCE ROU Os a ee $0.16 
CLOKEY, JOSEPH W. 
1323 Adoration of the Flowers. 
NN She arc cele ee wid 16 
GAINES, SAMUEL RICHARDS 


259 Easter Morn (based on well- 
loved Easter melodies) SATB, 


with violin obbligato........ .20 
HALFVARSON, STEN G. 
1506 The Easter Hope. SATB...... 18 


HOPPIN, STUART B. 
997 Light (poem by Robert Hillyer) 
SATB, with optional trumpets .18 
LUVAAS, MORTEN J. 
535 God's Son Has Made Me Free 
(Norwegian melody) 


oS 5 | ee 25 
MALIN, DON 
2048 O Joyous Easter Morning (text 
from the Parish Choir) SATB 
and treble choir or soprano 
GOR SS oie deen snes ae 


MARRYOTT, RALPH E. 

2045 Triumph (An Easter Anthem) 
I ooo si cwirncsieaasv ete 16 

1535 The Waking Carol (Old Eng- 
Hel tent? GATS. «6.26 sc.0s. 

PAXTON, J. RUSSELL 
258 She Walked Among the Lilies. 
MEE de Oca ea 18 
STOUGHTON, ROY. S. 

2022 On Easter Morn Christ Rose 
Again. SATB, with tenor, 
soprano, and bass solos... 18 

WILLIAMS, DAVID H. 

2040 We Come with Voices Swell- 

ing. SATB and junior choir 


Co. | ae 18 
WOOD, CHARLES 
1149 An Easter Carol. SATB.... 4 


Specimen copies sent to choir directors 
upon request for specific titles. 


285 Columbus Ave. 
Boston 16, Mass. 


CLBirchard s{o.. Boston 


Frank Van Dusen and continued until 
Dr. Van Dusen’s retirement a few months 


ago. 
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HARRY H. HUBER APPOINTED 
TO LARGE CHURCH IN SALINA 


Harry H. Huber, professor of organ, 
theory and church music and chairman 
of the division of fine arts at Kansas 
Wesleyan University, Salina, has been 
appointed minister of music at the Uni- 
versity Methodist Church, Salina, where 
he will introduce a program consisting 
of three choirs, similar to the one he 
established at the First Methodist Church 
in Hutchinson, Kan., before he joined the 
faculty of the university. The church, 
which is one of the largest in the north- 
western part of Kansas, is at the gates 
of the campus. Professor Huber will pre- 
side at a three-manual Austin. He was 
organist and choirmaster of the First 
Christian Church in Salina for the last 
four years. 
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THE PALESTRINA SOCIETY of Conn- 


ecticut College, under the direction of Paul 
F. Laubenstein, gave the first presentation 


of its eleventh season in Harkness Chapel, 


New London, Jan. 27. Its offerings were the 


five-voice motet “Exsultate Deo,” by Pales- 
trina, and the Kyrie, Gloria and Credo of 
the same master’s ‘‘Missa Papae Marcelli”’ 
for six voices. Sarah Leight Laubenstein at 
the organ played the following numbers by 
old Spanish composers: ‘“‘Preludi” (Andan- 
te-Allegro), 
Primer Tono,” by Gabriel Menalt; ‘‘Tres Ver- 
sillos de Segundo Tono,” by Candido Eznar- 
riaga, and 


by Joseph Elias; “Tiento de 


“Tiento de Falsas de Cuarto 


Tono,” by S. A. de Herédia. 





SCHANTZ PIPE ORGANS 


SYLVESTER E. KOHLER 


3292 Illinois Ave. 
Louisville 13, Ky. 








DONALD H. HEATH, M. MUS. 


ORGANIST AND CHOIRMASTER 


ST. MARK’S EPISCOPAL CHURCH 
EVANSTON, ILL. 
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Recitalist - Teacher 
Immanuel Presbyterian Church 
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Recitals 
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Minneapolis, Minnesota 
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Organist-Conductor 


Lincoln University 
Pennsylvania 
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GENERAL MAINTENANCE 
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RECORDING EQUIPMENT 
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CHURCHES & AUDITORIUMS 


A firm of organ builders and sound engi- 
neers with many years experience and the 
factory facilities to serve you. 


BOHN ORGAN COMPANY 


FORT WAYNE 8, INDIANA 
PHONE E-1202 | 














MakrTIN W. Busi, F.A.G.O. 
First Central Congregational 
Church 


Head Music Dep’t, University of 
Omaha, Nebr. 
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Oberlin Conservatory 
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St. Paul Lutheran Church 
CLEVELAND 




















Edw. A. Hillmuth, Jr. 
Organist & Choirmaster 
ST. PETER’S CHURCH 
Essex Fells, N. J. 


ADDRESS: 
57 Luddington Rd. - West Orange, N.J. 
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Church of the Holy Trinity 
Philadelphia 
“An Instrumentalist of Consum- 
mate Powers” 
Musical Courier, New York 


sAmmwO w 














LILIAN CARPENTER 
F.A.6.0. 


THE JUILLIARD SCHOOL OF MUSIC 


JUILLIARD SUMMER SCHOOL 
120 Claremont Ave., New York City 27 





J. Alfred Schehl, A.A. G. 0. 
St. Lawrence Church, R.C. 
Cincinnati 5 


Faculty: Archdiocesan Teachers’ College 


The Singers Club 
Mas. Dir. Elder High Schoo! Glee Cist 














GARRETSON 
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Organist and Choirmaster 
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DeWitt C., A.A.G.O. (Chm.) 
St. Paal's Cathedral — Buffalo Seminary 
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Director, Department of Music 
Hobart and William Smith Colleges 
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JESSE G. 





THIRTY-THREE YEARS without missing 
a Sunday is the record established by 
Jesse G. Crane, organist of the Third 
Church of Christ, Scientist, in Indiana- 
polis. Mr. Crane marked the anniversary 
of his tenure Feb. 3. In the years he has 
served he was absent for one Wednesday 
lecture in 1919, but has played every 
other service since then and has given 
weekly recitals. 

Mr. Crane’s earliest studies were with 
F. X. Arens, ayd after study with James 
M. Dungan he was graduated in the artist 
department of the Indianapolis Piano Col- 
lege. Organ study with Charles F. Han- 
sen was carried on for several years, 
followed by church work and a long 
period as organist of the Alhambra Thea- 
ter. 

Mr. Crane has been a member of the 
Indiana Chapter of the A.G.O. during 
most of the time it has been in existence 
and served as dean for three years and 
as treasurer for a like period. He has 
been engaged in playing and teaching 
piano and organ for many years and has 
had as pupils a number of the profes- 
sional musicians of the city who now 
hold important church positions. 


—— 


THE UNITED TEMPLE CHORUS of Long 
Island, New York, Isadore Freed conductor, 
announces its seventh competition for the 
Ernest Bloch Award. Compositions must be 
based on a text from the Old Testament, 
suitable for women’s chorus and submitted 
by Oct. 15. The award consists of a prize 
of $150 and publication by the Mercury 
Music Corporation. All composers are eligi- 
ble. For further information write the 
United Temple Chorus, Box 18, Hewlett, 
N. Y. 
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Letters from Our Readers 


Memories of a Yonkers Organ. 


Minneapolis, Minn., Feb. 11, 1952.—Dear 
Mr. Gruenstein: 

It was with more than a little interest 
that I read in the January Diapason of the 
dedication recital by Miss Lilian Carpenter 
on a new organ in the First Presbyterian 
Church of Yonkers, N. Y. Despite the vapid 
jokes that have been made about it, the 
Terrace City, beautifully situated on the 
east bank of the magnificent Hudson River, 
is and always was an excellent place to 
live. In fact, I chose to be born there and 
never regretted it. 

As a youngster, some time before I 
started my organ and choir career, I came 
to know very well the splendid Hutchings 
instrument recently replaced. The first or- 
ganist engaged to play it was none other 
than J. Albert Jeffery, whose really fa- 
mous tune “Albany” (“Ancient of Days’) 
has carried his name into many hymnals 
and onto countless service programs. Coming 
from Albany Cathedral, where he had been 
associated with Bishop William Croswell 
Doane, author of the hymn mentioned, Dr. 
Jeffery proved to be one of the most bril- 
liant organists in the New York area. I can- 
not recall his playing much Bach, but he 
gave superior renditions of the W. T. Best 
transcriptions of the Handel Concertos and 
of such “big” pieces as Gounod’s “Queen of 
Shea” march and the ‘‘Tannhauser” march, 
thoroughly acceptable in the standard or- 
gan repertoire of that day. He was fre- 
quently asked for the “Cavalleria” Inter- 
mezzo, which he gave with the melody on 
the great, doppel fléte in octaves (no 4-ft. 
coupler, but he had very long fingers) and 
it always came off perfectly. 

In the middle of the afternoon service 
there were always four organ numbers, 
headed ‘‘Praise God with the Organ,” play- 
ed and listened to very devotionally. It 
was not long before this list was greatly 
extended by an extensive recital at the 
close of the service. This would continue 
until the sexton put out the lights and the 
listeners at the same time. 

The three-manual Hutchings organ was 
an early tubular-pneumatic and one of the 
best examples of this noted builder’s work 
up to that time. I cannot recall the scheme, 
but I remember that the ensemble was 
especially rich and the reeds were particu- 
larly so. There was no separate console 
and there was a beauitiful case which in- 
cluded two large corbels bearing 16-ft. pipes. 
It was the finest organ that Yonkers had 
ever seen and it was very expensive. I 
always understood that it cost the im- 
mense sum of $6,000! 

Stantey R. Avery. 
e ° Sd 
Purvis and Altman Share Duties. 


San Francisco, Cal., Feb. 7, 1952.—Dear 
Mr. Gruenstein: 

I note in the February issue of your maga- 
zine a statement to the effect that Mr. 
Richard Purvis has been appointed organ- 
ist at the California Palace of the Legion 
of Honor. In the interest of accuracy, may 
I ask that a correction be published stating 
that Mr. Ludwig Aitman and Mr. Richard 
Purvis share the post of organist jointly at 
the California Palace of the Legion of 
Honor. Each of these organists plays his 
Saturday-Sunday program in _ alternation 
throughout the year. 

It will be greatly appreciated if this cor- 
rected statement could be placed in an early 
issue. Thanking you for your attention to 
this matter, I am 

Sincerely yours, 
Tuomas C. Howeg, Jr., Director. 
e 7 e 
Asks for a Definition. 

Reading, Mass., Feb. 5, 1952.—Dear Mr. 
Gruenstein; 

May I request Mr. Bill Case to state in 
your columns just what he understands the 
term “baroque” to signify. In my present 
understanding it implies an equivalent of 
the term “primitive.” I would like to be 
informed if I am in error in this. Another 
designation might be ‘‘colorless,’”’ which ap- 
plies to such so-called baroque organs as 
I have heard. 

Very truly yours, 
ERNEST M, SKINNER. 
7 2 * 


For Recorded Church Music. 

Washington, D.C.—Feb. 1, 1952.—Editor 
of THe Drapason: 

Some years ago the newspapers conducted 
a campaign for advertising recorded sym- 
phonic music albums at cut rates. Could 
not the Americn Guild of Organists, in 
cooperation with major recording companies, 
promote such a venture in recorded church 
music albums, with emphasis on Palestrina 
and the polyphonic school? 

This would be of invaluable assistance 
to students of counterpoint, for they seldom 
hear or sing anything but isolated, micro- 
scopic instances and examples of the style 
they study. Congregations, choirmasters and 
choristers are not at all familiar with the 
vast majority of music approved by the 
Motu Proprio. Familiar music is popular 
music. Let’s make Vittoria’s “Ave Maria” 
as well known as Malotte’s “Lord’s Prayer”. 
Lyman McCrary. 
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A magnificent new three manual installation 


Peace Memorial Church, Chicago, is an outstandingly beautiful new 
Church, and a fit home for this 2,043-pipe Wicks Organ. The sublime 
tone ensemble of the instrument is evoking great artistic acclaim. 
Flexibility, brilliance where needed, and the over-all tone, guarantees 
the listener an inspiring experience. 


The Reverend Herbert J. Brodt, Minister of Peace Memorial, and 
distinguished organist, Martin Bennema, watched the organ grow, 
and tested it at the plant prior to installation. They are voluble in 
their praise, and find the instrument more than adequate for the 
complex variety of musical requirements at Peace Memorial Church. 


Complete specifications will gladly be sent upon request 
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Exclusive Basic Features in the 


ALLEN ORGAN 
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Be PRODUCTION of “satisfying” organ tone is a complex matter 


which, of necessity, must tax the skill of the manufacturer. 


Builders of organs apply their own individual ideas to the stop 


specifications and physical appointments of the consoles as well as 


the associated mechanical equipment. 


However, the production of satisfying tone by electronic means 


requires strict adherence to certain natural laws of music. 


These laws have a definite relationship to the individual elements 





of musical tone and in their simplest form may be classified as follows: 


*U. S. Patent No. 2,491,674 


L Timbre... 


2 Attack... 


3 Ensemble... 


The timbre or tonality of a given stop requires an electronic tone generator-amplifier 
system capable of producing all of the frequencies of the musical spectrum. 

The new “Allen” is the only electronic organ, now manufactured, which in- 
cludes the tone generation and high fidelity amplification system necessary to provide 
the full frequency range of 20 - 20,000 cycles. To insure distortion-free tone, am- 


plifiers, capable of producing frequencies above 50,000 cycles, are employed. 


The “Attack” or “Speech” must be smooth, yet responsive. Every electronic organ 


manufacturer insists that this is accomplished in his instrument. 


We make the simple claim that the new “Allen” is the only electronic organ 


which provides this feature. 


lo provide properly that characteristic quality of the traditional organ, ““Ensembie” 
tone is required. 

To produce the elusive effect of many tone sources speaking simultaneously 
new model Allen organs include the “Gyrophonic Projector”’.* This device replaces 
ordinary loudspeakers, such as are used in other electronic organs. The Gyrophonic 
speakers “in motion’ provide ensemble, tone dispersion, and pitch fringe which 


cannot be duplicated by any other “Electronic”. 


We believe that the above exclusive “ALLEN” features allow even the lower-priced Allen organs 


to provide musical results which cannot even be approached by other electronic organs. 








ALLEN ORGAN C0. 


FIRST IN THE FIELD OF ELECTRONIC ORGANS Incorporated 





\ ALLENTOWN, PENNSYLVANIA 
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New Music for the Organ 





By WILLIAM LESTER, D.F.A. 


“Orgelbiichlein,” Six Chorales and Eight- 
een Chorales, Chorale 
Duets, by J. S. Bach: Three volumes, 
numbered 3946, 3947 and 3948 in Peters 
Edition; published by C. F. Peters 
Corporation, New York, London and 
Frankfurt. 

In these three handsome volumes have 
been included the choicest organ works 
of Bach based on chorale themes. The 
detailed contents can be gathered from 
the listing above. It is a fine thing to 
have under these three covers the best 
of the great master’s works in this medi- 
um. No finer service music is available. 
The text is authentic, that of Griepenker! 
and Roitzsch, the old Peters Edition 
based largely on the original manuscripts. 
Now these masterworks are available 
together in convenient form, set out by 
the best of paper, printing, engraving. 
The three handsome volumes will be an 
ornament to any library and a source of 
aesthetic pleasure and musical profit to 
any musician appreciative of the best. 


Fugue in G minor, Mozart, arranged for 
organ solo by E. Power Biggs; Fugue 
in E minor, Schubert, arranged for or- 
gan solo by E. Power Biggs; published 
by Mercury Music Corporation, New 
York City., 

Both of these fine contrapuntal works 
were originally set for two pianos. They 
have now been made available in solo or- 
gan form from the masterhand of one of 
our finest players. The Mozart is the 
more brilliant of the two and resembles 
the mood and style of the familiar fugue 
in the same tonality by Bach. The Schu- 
bert is of a quieter type, more poetic in 
content. But both are splendid works, 
fitting examples of high inspiration by 
great composers, plus first-class arrange- 
ment. 


e . 7 ¢ 


Four Organ Chorales by Ludwig Lenel: 
published by Concordia Publishing 
House, St. Louis, Mo. 
[he four short pieces comprising this 

set are versions for organ solo of old 

melodies familiar to the Lutheran litur- 
gies. For the record in their English 
titles we now list them: “O Christ, Who 

Art the Light of Day,” “Now Praise 

We Christ, the Holy One,” “O Christ, 

[hou Lamb of God” and “How Lovely 

Shines the Morning Star.” The treat- 

ments given these themes are simple; 

in the case of the first three pieces little 
has been done except to harmonize the 
melody and set it out with appropriate 
accompaniment. The last title has re- 
ceived more ambitious treatment. Under 

a swirling toccata type of figuration for 

full organ the theme is boomed forth on 

the pedals and there is a brilliant cadenza 

tor a fitting close. This composer knows 

his business; the pieces, while short and 

undeveloped, are effectively forth. 
+ e e 


set 


Tune for Chimes and Trumpets, organ 
solo, by Stanley E, Saxton; published 
by Galaxy Music Corporation, New 
York. 

A rather novel musical essay playing 
up the favorable qualities of the chimes 
and solo possibilities of the reeds. Its 
registration qualities as well as its musi- 
cal values will endear it to concert play- 
erg alert for attractive pieces marked by 
individuality of coloring. The music is 
easy to play and interesting to the audi- 


tor—a not too common union of vir- 
tues. 

e 7 7 
“The Lenten Invitation,” by Ellen Jane 


Lorenz; published by Lorenz Publishing 

Company, Dayton, Ohio. 

Simple music, devotional in tone—service 
music whose main intent has been ease of 
playing and making the most of very limit- 
ed resources. Within the bounds of these 
restrictions the composer has worked suc- 
cessfully. The treatment of the hymn-tune 
used, one by E. W. Bullinger, is in keeping 
with Lent and there are some neat touches 
of musical acumen shown in the composer’s 
handling of it. Simple music, well-written. 

e e e 


“Easy Organ Method,” by John Stainer, re- 
vised and edited by Rob Roy Peery, with 
application to electronic organs by Ellen 
Jane Lorenz; published by Lorenz Pub- 
lishing Company, Dayton, Ohio. 

The gist of this old and well-proven or- 
gan tutor has been extracted and edited for 
contemporary use in effective fashion, with 
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... the world’s greatest carillon 


... always sounds in tune! 
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Hearing is believing... 





Listen to the Symphonic Carillon played either alone or with organ 
accompaniment. Listen to the Symphonic Carillon in direct comparison 
with any other electronic carillon regardless of price. Play the Sym- 
phonic Carillon in single notes, octaves, intervals, and in full chords. f 
Then make the same test on any other carillon. Even untrained ears 
will quickly detect the perfect tuning of the Symphonie Carillon and 
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the distinctive, appealing bell tone quality. 


Recent test among students of a well known University, majoring in music and 


harmony, also confirmed this fact in direct comparison tests. 


If you are seriously considering the purchase of a carillon costing iy 


$4000.00 or more, we invite you to compare the Symphonic Carillon 


with any other electronic carillon, regardless of price. 


The Symphonic Carillon is a completely new invention (here-to-fore undiscovered ) 








developed to make a carillon that would sound always in tune when played by : 4 
itself or when used with an organ. Your ears will quickly confirm this fact. There- $5 
fore. the Symphonic Carillon deserves your earnest consideration before investing ight * 


in any carillon. 


Our factory representative in your area will be glad to give you 
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complete details and arrange for a demonstration. 


WRITE, WIRE OR PHONE... 


MAAS-ROWE euecrronesie cone, & 
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3015 Casitas Avenue e Los Angeles 39, California hee, ea 
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Religioso,’ (three pieces for organ by reprints, first-class music up to now oul 


a practical line of instruction on its appli- 
cation to use on the Hammond or other in- 
struments of that type. This system of 
guiding the beginning pupil in organ play- 
ing has won its place over many years of 
testing. It is rejuvenated by this present 
editing and condensation and deserves wide 
use and application. 


° e ¢ 


of print or otherwise hard or impossible ‘ 
to get. The music covers a wide scope ¢ 
styles and technical grades; but it is 4 
of fine quality. 


H. Mulet); Cantilene and “‘Priere du Ma- 
tin,” two pieces for organ by H. Libert; 
“March of the Three Kings,” by Louis 
Vierne; “Grand Choeur” in G, by C. 
Tournemire; Toccata, ‘‘Fanfare d’Orgue,” 
two pieces for organ by E. Commette; 
“Meditation-Priere,” by Felix Borowski; 
“Grand Choeur”? in G minor, by A. Hol- 
lins; “Intermezzo Nuptiale,” by E. Mar- 
tin; all edited by Robert Leech Bedell 
and published in Edition Le Grand Orgue, 
Brooklyn, N. Y. 


Above are listed titles 


ee x 

THE CHAPEL CHOIR CONDUCTORS 
Guild of Capital University, Columbus, os ; 
is sponsoring an anthem competition ope F 
to all composers. The contest closes Aug: 
For complete contest rules ene may write 
to Everett W. Mehrley, contest secretary 
Mees Conservatory, Capital University, Col: 
umbus 9, Ohio. 





Chime Preludes for organ by Samuel Keck; 
published by Clayton F. Summy Company, 
Chicago. 

The ten selections included in this slim 
book are divided about equally between 
simple arrangements of hymns and short 
service pieces adapted to the use of chimes. 
The versions are innocuous—the sort of 
thing that most organists do without prep- 
aration at fitting points in the service. The 
chief selling point for this collection is the 
simplicity of its contents. 
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THE FIRST CHURCH OF CHRIST, SCIENTIST 
Suite on Gregorian Melodies, by F. de la 
Tombelle; “The Virgin by the Manger,” BOSTON 


“Offertoire for Good Friday,” ‘‘Preludio 
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JANE H. DREELAND 





Jane H. DreeLanp, organist and choir- 
master of the Wesley Methodist Church, 
Paterson, N. J., teaches piano and organ 
privately in addition to being the direc- 
tor of two choral groups outside her 
church and being the mother of 4-year 
old twin boys. She is sub-dean of the 
Northern New Jersey Chapter of the 
A.G.O. 

Mrs. Dreeland studied organ under 
Mark Andrews and Carl F. Mueller and 
at the Guilmant Organ School. She holds 
a B.S. in music education from the Juil- 
liard School of Music. Before going to 
her present position she was for seventeen 
years organist of the Union Methodist 
Church in Totowa Borough, N. J. 

In a recital Oct. 28 Mrs. Dreeland was 
assisted by Albert Hemmerlin, violinist, 
and Frank Salerno, ‘cellist. Organ num- 
bers were: “Diferencias,” Cabezon; Toc- 
cata in C, Bach; Pastorale, Franck; “Du 
bist die Ruh,” Schubert; Intermezzo, Cal- 
laerts, and “Caprice Heroique,” Bonnet. 





School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists — Recitalists 











Donald 
WILLING 


Head of Organ Department 
TRINITY UNIVERSITY 


San Antonio 


Texas 





FOR A MORE 
DEPENDABLE 
WIND SUPPLY 


Specify a 
KINETIC 


parts to suit special requirements. 








BLOWER 


The famous Kinetic represents many years of continual improve- 
ment on a superior basic design. You can depend on it to deliver 
a constant, sure wind supply throughout many years of service 

The Kinetic performs quietly, coolly, and uses little current. 
All-metal construction prepares it for long life. It is designed so 
that any number of stages or fans can be assembled from stock 


A built-in rotating all-angle outlet makes extra pipe and elbow 
connections unnecessary. Further, the blower’s parts are easily 
installed, adjusted, or lubricated without special tools. 

No wonder the Kinetic is unquestionably the leader in its field !* 


Model and price list now available! Write: 


KINETIC BLOWERS 


DIVISION M. P. MOLLER, INC., HAGERSTOWN, MD. 





Claude L. Murphree 


F.A.G.O. 
University of Florida 
GAINESVILLE FLORIDA 











MARSHALL BIDWELL 


Carnegie Institute 
Pittsburgh 


AVAILABLE FOR RECITALS 


Recent Compositions of JOSEPH W. CLOKEY 


THE WORD MADE FLESH (Christmas).......... J. Fischer and Bro. 
THE DIVINE COMMISSION (Easter)........... J. Fischer and Bro. 
CANTICLES FOR THE MORNING SERVICES. 

Unison, for congregational singing.......... H. T. FitzSimons 


A‘: ROSE FROM SYRIA. ..<. 626. cece. Sacred drama with music 
THE PHILOSOPHER AND THE FOOL............... Comic opera 


Pe IS ob Sian ek de ave daw ene for Piano and Organ 


For information, address J. W. CLOKEY, Box 431, Claremont, Calif. 











H. AUGUSTINE SMITH 


Conductor, Lecturer 
(Church Music) 


Boston University, Boston 16, Mass. 








MABEL FROST 
Epworth Methodist Church 
Washington, D.C. 


re Coan 


Park College 








Parkville Missouri 

















FRANK ULRICH BISHOP 


First Congregational Church 
Detroit, Mich. 


JEROME B. MEYER & SONS, INC., MFRS. 
QUALITY ORGAN PIPES 


Pipes Scientifically Scaled, Artistically Voiced. Over 50 Years’ 
Service to the Pipe Organ Industry. A trial order will convince. 


Milwaukee 7, Wisconsin 














ELIZABETH M. COMBS 


Graduate of Peabody Conservatory 


1! WEST TENTH STREET 
NEW YORK II, N. Y. 
EXCELLENT PRACTICE FACILITIES 











WILLIAM TEAGUE 


Saint Mark's Episcopal Church 


CENTENARY COLLEGE 
SHREVEPORT, LOUISIANA 











LAWRENCE 


I. PHELPS 


ORGAN ARCHITECT 


CONSULTANT 


THE FIRST CHURCH OF CHRIST, SCIENTIST 


BOSTON 


11 Norway Street 
Boston 15, Mass. 


HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 


Manufacturers of 


Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 


Plastic Injection Moldings. 
Quotations on any quantities. 
235 E. FRANKLIN ST. 
HAGERSTOWN, MD. 














223 WEST LAKE STREET 


EDGAR S. KIEFER TANNING CO. 


(HAND LEATHER DIVISION) 


Tanners of 


LEATHER FOR THE PIPE ORGAN AND 


MUSICAL INSTRUMENT TRADES 
Send for Samples. Phone FRanklin 24082 


CHICAGO, ILLINOIS 


Dennison Organ Pipe Co. 
Reading, Mass. 


We Specialize in 
Manufacturing Wood, Metal, Flue and 
Reed Pipe Organ Stops 





1847 1952 








MARION BORON 


Organist-Director 
Historic Christ Church, Cambridge 

















HAVE YOU STUDIED 


HARMONY? 


Become a MUSIC LEADER 
EARN GOOD MONEY 


Harmony and other advanced 
musical techniques are used 
by today’s music leaders. Earn 
good money—become a music 
leader. Start now! 
Mail Coupon for Free Catalog and 
Sample Lesson. 


@ A mastery of our Home Study 
Course—in the field of your choice— 
will help you obtain outstanding posi- 
tions in orchestras, on radio programs 

. wherever music is used... at in- 
comes that attract. Step into place of 
leadership. 


Se ow Se ee ee ee ee Se 
I UNIVERSITY EXTENSION CONSERVATORY i 
§ DEPT. E-329 : 
y 28 E. JACKSON BLVD., CHICAGO 4, Itt. §f 











B cive Music Experience. 





4 OD Piano, Teacher's Norma! Course 8 
ry D Piano D Violin D Cornet i 
D Trumpet D Saxophone D Clarinet . 
D Guitar D Mandolin D Voice 
§ CO Eor Training i 
i © Chora! Conducting 0 Hermony q 
i D Public Schoo! Music D Public Schoo! t 
D History of Music Supervision 
4 C Advanced Composition OD Arranging ; 
i 
q Name. 4 
I Address i 
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Would yoo like te earn degree Beckelor ef Mesic? 
Lame eee eee eee ee 





THE DIAPASON 


oo 





BOSTON CONSERVATORY 
ORDERS WICKS ORGAN 


THREE-MANUAL IS DESIGNED 


Instrument for Auditorium Seating 
500 Will Include Exposed Posi- 
tiv—Console To Be Built 
on Movable Platform. 


The Boston Conservatory of Music on 
the Fenway has placed an order with the 
Wicks Organ Company for a three-man- 
ual organ to be installed in its auditorium. 
The specifications have been drawn up by 
Grover J. Oberle of the conservatory 
faculty and R. P. Matthews of the Wicks 
Company. 

The room in which the instrument is 
to be placed seats 500 on one level and 
is modern in design. There is a propor- 
tionately large stage flanked by two small 
organ chambers. The size of the chambers 
limits the number of ranks to be installed, 
but this has been overcome to some ex- 
tent by the placing of an exposed positiv 
division in front of the swell chamber 
and a .four-rank mixture, to be unen- 
closed, in front of the great organ. The 
console will be on a movable platform. 
The choir organ is duplexed from the 
swell and the positiv is playable from the 
choir manual. 

The stoplist will be as follows: 

GREAT ORGAN. 

Open Diapason, 8 ft., 61 pipes 

Spitz Flote, 8 ft., 73 pipes. 

Octave, 4 ft., 61 pipes. 

Flute, 4 ft., 61 notes. 

Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 


SWELL ORGAN 


Contra Gamba, 16 ft., 12 pipes 
Rohrflote, 8 ft., 73 pipes. 
Gamba, 8 ft., 73 pipes. 

Gamba Celeste, 8 ft., 61 pipes. 
Prestant, 4 ft., 73 pipes. 
Flauto Traverso, 4 ft., 73 pipes 
Nazard, 225 ft., 61 pipes 
Flautino, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Contra Fagotto, 16 ft., 
Trumpet, 8 ft., 73 pipes. 
Clarion, 4 ft., 12 pipes. 
Tremolo. 





73 pipes. 


CHOIR ORGAN 
Rohrflote, 8 ft., 61 notes 
Gamba, 8 ft., 61 notes. 
Gamba Celeste, 8 ft., 49 notes. 
Prestant, 4 ft., 61 notes. 
Flauto Traverso, 4 ft., 61 notes. 
Nazard, 224 ft., 61 notes. 
Fiautino, 2 ft., 61 notes. 
Tierce, 1%; ft., 61 notes. 


POSITIV ORGAN. 
(Playable from Choir manual) 
Bourdon (metal), 8 ft., 61 pipes 
Koppelflote, 4 ft., 61 pipes. 
Nazard, 223 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
PEDAL ORGAN. 
Bass Flute, 16 ft., 12 pipes. 
Contra Gamba, 16 ft., 32 notes. 
Contra Fagotto, 16 ft., 32 notes. 
Octave, 8 ft., 44 pipes. 
Flute, 8 ft., 32 notes. 
Quint, 515 ft., 32 notes. 
Super Octave, 4 ft., 32 
Clarion, 4 ft., 32 notes. 
eee ee 
EASTER CHORAL NUMBER 
JUST PUBLISHED BY GALAXY 
A new Easter anthem received just as 
this issue goes to press, but still in time 
to be useful to those who have not com- 
pleted their program, is “Now Is Christ 
Risen,” by Marcel G. Frank, published 
by the Galaxy Music Corporation. The 
words are adapted from the familiar Re- 
surrection passage in the fifteenth chap- 
ter of | Corinthians. This anthem is 
simple enough to be learned quickly and 
has a nice festal flavor. Though som 
divist passages are indicated, it can be 
performed successfully with a small choir. 
It is the type of piece that will “come off” 
well and the organ accompaniment. is 
easy. There are no solos. 


notes 


NEW 
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AT THE VAN DUSEN CLUB meeting Feb. 
11 in the organ studio of the American 
Conservatory, Chicago, the members paid 
tribute to the late Dr. Frank W. Van Dusen 
by standing for a moment of silence. The 
program, played by Robert Lodine, past 
president, who returned recently from Paris, 
where he studied with Andre Marchal and 
coached with Jean Langlais, Olivier Mes- 


siaen and Gaston Litaize, was of unusual 
interest. Plans were completed for the pres- 
entation by the club of Jean Langlais May 
21 at St. James’ Methodist Church in Chi- 
cago. 
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THEORY... 


L Is A strange thing that the popular mind will give a name 
to something intangible and this name will be correct in a very 
peculiar sense. There comes to mind the connection between 
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silver and the tone is white and silvery. Undoubtedly silver is 
the most musical metal. 
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and again we have placed the pipes of one builder upon the 
windchest of another builder and the tone of these pipes was 
radically altered. We have proven to our satisfaction that a 
windchest nine inches deep and tone tight (airtight plus) without 
any partitions will produce the maximum of resonance for 


perfect tone. 


LA MARCHE BROTHERS 
ORGAN BUILDERS 


Ernest L. La Marche 
Newcastle 1-2071 


George E. La Marche 
6525 Olmsted Avenue 
Chicago 31, Illinois 


A Chicago Concern Since 1919 


See 


Pare 














eRe 


| 


be 
re. 
is 
ES 
‘ 
a 
































ai 





THE DIAPASON 





The ORGOBLO 


HARTFORD, CONN. 


The Austin organ in this grand 
old New England church is pow- 
ered by a 5 horse-power 
ORGOBLO installed in 1914, 


and still giving satisfactory serv- 





ice. Austins have been powered 


Fourth Congregational Church, 


Hartford, Conn. by ORGOBLOS since 1904. 


Quiet, smooth and reliable operation are important advan- 
tages that have predominated in thousands of colleges, churches 


and theatres using the Spencer Orgoblo. 


Operating efficiently at all loads without vibration, there is 
no disturbing noise. Sturdiness is another advantage assured by 
Orgoblo’s all metal, rust-resistant, and reinforced construction. 
With a minimum of attention—merely regular lubrication—your 


Orgoblo will give you long, reliable service. 
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festa Bivesl (GA) 0. Sic siciicaewetees ERIC H. THIMAN 
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RSET PONE oe: acl dea eva chute ont clea as ARTHUR E. HALL 
Love is Come Again (Easter) (Unison). .arr. HENRY FUSNER 
The Gospel for Palm Sunday...J. Walther, arr. ELLINWOOD 


Psalm 150 (A.G.O, Prize Anthem)........ MAUD G. SEWALL 
Prayer for Brotherhood: «is... ees ce cccwneee SETH BINGHAM I 
© Sing Unto: the Lord. «3c. fee. vcvees DAVID H. WILLIAMS 
© Lowe: ovr Deap. 62s otancnnas acces EVERETT TITCOMB 
Fight the Good Fight: <i. ss ceesees W. A. GOLDSWORTHY 
Steal Away (Spiritual)........ arr. NORMAND LOCKWOOD 
© Partect Lovers «66 < ont. oe wee reins arr. N. COKE-JEPHCOTT 
Uno Lores Prauer. oc<.accs ee e'e seca ass ERIC H. THIMAN 
SERVICES 
Communion itt ©. ois. Sees caauewannee's EVERETT TITCOMB 
Communion in A minor..............-. FRANCIS W. SNOW 
ORGAN 
Offertoire for Easter (O Filii)........ DANDRIEU, arr. BIGGS 
A Wedding Processional..............0005 LEO SOWERBY 
Sil WRONG an ood colencrer ern atria cewaas POWELL WEAVER 
ErHOUne NSHOMNG ss Cerne cs tes See RoR Ae ROBERT L. BEDELL 
Whimsical Varicliona. «<<. o6< cts sccweeves LEO SOWERBY 
When Morning Guilds the Sky....... CHESTER KINGSBURY 
Choral Prelude on ‘’Siloam”.......... ROBERTA BITGOOD 
Meditation on a Rose Window.......... E. A. HOVDESVEN 


Approval copies on request 


THE H. W. GRAY CoO., Inc., 
159 E. 48th St.. New York 17 
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KIRSTEN FLAGSTAD SOLOIST 
FOR BERGEN CHORAL SOCIETY 


Kirsten Flagstad appeared as soloist 
with John Harms’ Bergen Choral Soci- 
ety in Englewood, N. J., Jan. 7. Before 
an audience of over 1,500, Mme. Flag- 
stad sang a program of German lieder, 
Scandinavian songs, Wagner’s “Liebes- 
tod” and a group of English songs and 
was heard as soloist in the Mendelssohn 
“Hear My Prayer” with the chorus un- 
der the direction of Mr. Harms. The Ber- 
gen Choral Society sang the Mozart “O 
God, when Thou Appearest” and “Here 
Yet Awhile” from the Bach “St. Mat- 
thew Passion.” 

The Bergen Choral Society was or- 
ganized by Mr. Harms and is in its 
fourth season. This year the series of 
concerts was completely sold out by sub- 
scription and the chorus by its programs 
again was able to send a check for $1,000 
to the Englewood Hospital building fund. 

John Huston was organist for the per- 
formance of the Verdi “Requiem,” pres- 
ented at St. Paul’s Church. The solo- 
ists were Iona Harms, soprano; Viola 
Silva, contralto: Thomas Hayward, tenor, 
and Clifford Harvuot, baritone of the 
Metropolitan Opera Association. Han- 
del’s “Messiah” was sung as an annual 
community presentation. Donald Romme 
was organist and there were eminent solo- 
ists. Bach’s “St. Matthew Passion” will 
be performed April 7, with J. H. Osse- 
waarde as organist. 

The John Harms Chorus of New York, 
now in its twelfth season, will present 
its annual Town Hall concert Sunday, 
May 11, and will be heard in a program 
of sacred and secular works. 

John Harms is a fellow of the Amer- 
ican Guild of Organists. For the past 
five years he has been organist and choir- 
master at St. Paul’s Eniscopal Church 
in Englewood, N. J. At Trinity School in 
New York Citv he is organist and direc- 
tor of music. Mr. and Mrs. Harms reside 
in Englewood. Iona Harms is soprano 
soloist at St. Paul’s Church there and di- 
rector of music at Lenox School for girls 
in N.Y.C. and has studios for voice in 
Englewood and at the Harms studio, 
160 West, Seventy-third Street in New 
York. 


—__—o———— 
THE FACULTY AND STUDENTS of the 
Episcopal General Theological Seminary led 
the evensong service Feb. 24 at St. Bartho- 
lomew’s Church, New York City. Ray Fran- 
cis Brown, director of music at the semi- 
nary, was organist and an address was de- 
livered by the Rev. Lawrence Rose, S.T.D., 
dean. 
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Any organist assuming a new position 
would be proud to receive such a welcome 
as greeted Richard R. Alford at the 
First Methodist Church of Boise, Idaho. 
The printed church bulletin for Jan. 27, 
containing twelve pages, included a full- 
page introduction of Mr. and Mrs. Al- 
ford. Inserted was a printed leaflet, “Our 
Singing Church,” describing eight choirs, 
with accounts of the choir guild, the 
hymn-of-the-month project and a month- 
ly choir journal. Mrs. Loren Basler, the 
organist, is now featured every Sunday 
in a program on station KIDO. Similar 

not identical—worship services are 
held at 8:30 and 11 on Sunday morning. 
Mr. Alford says that Boise claims to 
have originated music week in America. 
Are there other contenders? 

From the First Baptist Church at Ge- 
neva, N. Y., Miss Gladys Gray, its or- 
ganist, has sent us the complete ten-page 
script of her latest Christmas vesper 
service. For the congregation there was 
a separate program with all titles and 
the words of the responsive materials. 
Eight composers were represented in the 
organ prelude while the carols and an- 
thems came from a dozen persons and 
sources. We noticed stanzas by Thomas 
Tiplady and a lovely Christmas litany 
by Miss Abbie Graham. Under the head- 
ing “What Child is this?” a rabbi ponders, 
an inn-keeper laments, the birds wor- 
ship, the heavens rejoice, the world 
awakes—“for Jesus, the Saviour, is here.” 
Then follow a brief service of lights 
and a three-fold benediction, in silence, 
by the choir and finally by the pastor. 
We would add that the full provram 
carries the names and publishers of all 
the music used, in footnotes. There are 
thirteen of them. We have given the de- 
tails of this service for the encourage- 
ment of those who are in a position to 
do similar creative work in service de- 
sign. We have one loan copy of the en- 
tire script and will gladly lend it—on 


condition that it is returned promptly. 
e a e 
Important anniversaries have produced 


fine hymns, and hymn festivals are 
being used to celebrate them. Such festi- 
vals have real spiritual power, and _ this 
has been specially true of the Genevan Psal- 
ter anniversary. At present we are empha- 
sizing American hymns, particularly those 
of this century. A new leaflet containing 
some of these hymns will be available 
April 1. Marking the celebration of the 
thirtieth anniversary of the Hymn Society 
this spring a hymn festival will be held 
in New York Sunday, May 18. American 
hymns will be used and the chapters of 
the society in other cities will cooperate. 
Let us make May 18—or any other Sun- 
day this spring—a hymn-singing Sunday. 
Recrnatp L. McALL. 
—— 
FIFTEENTH SEASON BEGUN IN 
DETROIT CHURCH CONCERTS 

The chancel choir of the First Baptist 
Church of Detroit, under the direction 
of Dr. Cyril Barker, opened its fifteenth 
season of concerts with the Michigan 
State College String Quartet and Roy 
Underwood, pianist, Jan. 29. This is the 
first time that a string quartet was in- 
troduced in the series, but it was a hap- 
py decision, for a very successful evening 
resulted from the standpoint of the art- 
istry of the musicians. The quartet con- 
sists of Romeo Tata, violin; James Nib- 
lick, violin; Lyman Bodman, viola, and 
Alexander Schuster, ’cello. The program 
was the Dittersdorf Quartet in E flat 
major, Beethoven’s Quartet, Op. 18, No. 5. 
and the “Trout” Quintet by Schubert, 
withsRoy Underwood at the piano. 

Events that follow include an organ 
recital by E. Power Biggs Tuesday. Feh. 
26, and a joint recital Monday, March 
24, with Reginald Godden, Canadian pia- 
nist, and Cyril Barker, organist. 
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